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You can process Ansco Color Film—zin your own larkroom—#in only 90 


Thrilling new beauty... 


HERE’S a thrilling new experience 
ahead for you—the first time you 
try Ansco Color Film. For this remark- 
able material will give you an entirely 
new conception of the true meaning of 
color photography... Ansco Color records 


the true beauty and lifelike quality of a 


scene without exaggerating its color 


values. Transparencies made on this re- 
markable new film are high-fidelity re- 
productions of the original subject. 

Ansco Color captures the velvety green- 
ness of freshly-mown grass; the soft, 
brisk blueness of a summer sky; the 
delicate skin tones of a portrait subject. 


Try Ansco Color—today. See how it 


ask for Ansco Color 





improves your color photography. 
Limited quantities of the new Ansco 
Color Film in sheet form are available 
now. Other types and sizes will be re- 
leased as quickly as the war permits. 
Ansco, Binghamton, New York. 
A Division of General Aniline & Fi!m 


Corporation. 
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DEFENDER PAPERS: Apex*, Gelatin 
Backing Paper, Black and White 
Proof, Contact and Reflex Copy, 
Densograph, Litho, Photo-Writ*, 
Varigam*, Velour Black*. 
DEFENDER FILMS: Adlux for trans- 
parencies, Arrow Pan, Commercial, 
Fine Grain Panchromatic, Litho, Penta- 
gon, Portrait, Process, Panchromatic 
Process, X-F Orthochromatic, X-F 
Panchromatic. 


DEFENDER SPECIAL PRODUCTS: 
3elatin Filters, Safelights, Texture 
Screens. 


DU PONT 35 mm FILMS: Superior 2, 
Superior 3, Microcopy*, Infra-D. 


DEFENDER CHEMICALS & CHEMI- 
‘AL PREPARATIONS: For processing 
all photographic films and papers. 


Trade Mark Reg. U.S. Pat. Off. 














THROUGH CHEMISTRY 


‘Yo you as a photographer, each of these great names has a special 
significance. On the products you know and use each has played 
a part in making more vivid to all, the world the camera’s eye 
sees. Now joined on the films, papers and chemicals that have 
been your favorites, these names become of even greater im- 
portance to you, in the pictures you will take today, and in the 
great things in photography yet to come. Defender Division, 
E. I. du Pont de Nemours & Co., (Inc.), Rochester 3, N. Y. 





BETTER THINGS for BETTER LIVING...THROUGH CHEMISTRY 
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6 Developing Your Photographic Imagination. . . . . . . 2 


Brodovitch and Ballet 


With Jeep and Camera. . . «www ln 


Yardsticks . 
PICTURE OF THE MO 
Present Status of Fineg 


3 

a 

Underwater Camera World : . é ; ; , on 
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Weegee's Naked City 


Television 
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A For BETTER A pictures --- Shoot with 

xn g 

ia : 

=R 
ci See how flash in sunlight can make the 
3% subject stand out, gives you the depth 

i and sparkle of backlight, reveals detail 
36 in the shadows. It helps light up those 
39 “blackouts” under hat brims; softens 


you pick G-E Midgets, you get plenty 


4c -— oes wast ie o tt i harsh, unflattering wrinkles. And when 
4 of light plus extra convenience! One 


Pe cs po timely tip: remember it’s lamp-to-subject 
” distance that controls lighting balance. 
5 


109 
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Flashed with one G-E No. 5 by L. B. Keller, Coldwater, Michiga 








BUY MORE WAR BONDS 


SM 


G-E MAZDA PHOTOFLASH LAMPS SE 


GENERAL QQ ELECTRIC 


Hear 






1¢ G-E radio programs: “The G-E All-Girl Orchestra,” Sunday 10:00 p. m. EWT, NBC; 
rld Today” news, Monday through Friday 6:45 p. m. EWT, CBS;“The G-E Houseparty,”’ 
Monday through Friday 4:00 p. m. EWT, CBS, 


M PAN! 





Focal-plane 
Septem ber, 1945 


SUMMERTIME IS PICTURE TIME... 


and Penn Service supplies the things you need for movies and stills 


MOVIE EQUIPMENT 


16mm Bolex Model H-16, less lens 
Franklin Splicer 

Craig Jr. Splicer 

Baia Splicer 

Craig Jr. Rewinds, per pair 

Craig Sr. Rewinds, per pair 

Craig Master Rewinds, per pair 
Bolex Rewinds, per pair 


..-- $200.00 


DAYLIGHT CRYSTAL BEADED SCREENS 
enger Tripod Model 

30x40 9.95 36x48 $13 

40x40 , 98 52x72 26 


DS 


39x52 


REELS AND CANS—!I6mm 
E. K. 400 ft. Reel or Can, each 
800 ft. Reel and Can, combination 
1200 ft. Reel or Can, each 
1600 ft. Reel $1.95 1600 ft. Can 
E. K. 2000 ft. Reel and Can combination 


REELS AND CANS—8mm 
E. K. 200 ft. Reel and Can, combination 
Kino 200 ft. Metal Reel and Can, comb. 


MITTENS MOVIE TITLERS 
Pin Back Set 
PLT2—150, 1'2” Letters 
PLT3—246, ¥,” Letters 
PLT4—150, 1',” Letters 
Set of Title Figures 


PROJECTOR LAMPS (Medium Pref 
300 Watt TI0 2.89 500 Watt TI0 
750 Watt TI0 4.39 500 Watt T20 
500 Watt T20 Screw. Base 


CAMERAS on PRIORITY 


(AA-5 or Better) 


4x5 B & J View Camera ere 
5x7 B & J View Camera 54.50 
5x7 E. K. 2D View Camera ‘ ive Gea 
Eastman Medalist, F3.5 lens, with case 205.00 


3'4x4¥g—4x5 Anniversary Model SPEED 
GRAPHICS (price list on request). 

E.K. Miniature Portable Enlarger, F6.3 Lens 

and Carrying Case 48.85 


Sunray Arnold 2'4x3'%q Enlarger, less lens 
(Model D) 59.50 


Omega Model Dil, 4x5 Enlarger, less lens. . 153.67 
G.E. Type DW-48 Exposure Meter 24.13 
De Jur Model 5A Exposure Meter with Case 17.2! 
De Jur Critic, Model 40 Exposure Meter . 21.56 


Even in this time of shortages, Penn has much of the photographic 
equipment you'll need. There are movie cameras and accessories, 
still camera equipment, and a full stock of supplies for your dark- 
room. You get top quality plus the additional comfort of ordering 
the easy way—by mail, And Penn Service assures you of com- 


plete satisfaction. Order now. 


DARKROOM EQUIPMENT 


BLOTTERS 
9'2x12, per 20 
12x19, per 20 
19x24, per dozen 
Blotter Book 


Cut Film Hangers (Kaye Stainless Metal) 
24x3'%q or 4x5, each 

Enlarger Masks, set of 5 

Film Clips, Stainless, each ; 

Filter Paper, 10” Circle, per doz. 
per 100 


PRINT FRAMES with Glass 
4x5 $1.36 x7 


8x10 $3.04 


Century (Graflex) Print Frames—Professional 
bixi4 $6.10 14x17 

46x20 

(Glass extr 


Price on Glass 
fixi4 
14x17 
16x20 


Master Retouching Outfit oe 
Rubber Gloves (synthetic), per pair 
Scale, Pelouze 
Scale, Detecto, up to 5 Ibs. 
Squeegees, Rubber, 6 inch 
Speed-Ezels: 2'/2x3'2 

3x5 

5x7 


Fedco Adj. Roll Film 
Fedco 2'4x3'%q Cut Film 


THERMOMETERS 
Stirring Rod 


E. K. Process Thermometer 
Tank and Tray 


VARIGAM LACQUERED FILTERS 
Set 5A or 5B 
Set 10C 
X-Acto Knife Chest 
Water Filter, F-R 


NEW EASTMAN CHEMICALS 
Versato!l Liquid Developer— 
8 oz. S 28 16 oz. 
Microdol, at » Se Gal. ; ose 4 
Anti-Cal, 4 oz. .30 i tb. ; esea~ 


ANSCO COLOR FILM DEVELOPING KITS 
Qt. Size $1.65 2 Gal. ; veo eee 
Gal. 3.20 32 Gal. vce aon 

DASSONVILLE CHARCOAL BLACK PAPER 

Doz. 2 Gross 
5x7 : $ .65 $ 3.65 
8x10 oe 0.56 8.25 
lixi4 2.95 16.35 
14x17 4.55 25.20 
16x20 6.10 34.00 

SAFELIGHTS 

Kodak Adjustable $4.77 
Kodak Darkroom 3.18 
E. K. Brownie, 2.14 





SLIDE EQUIPMENT 
E. K. 35mm Masks, pkge. of 50 
E. K. Slide Kit... 
Leitz Cover Glass, 
Leitz Slide Binders, 
S.V.E. Slide Binders— 


Bantam 


FILM (35mm BULK FILM) 
Dupont Superior No. 1, 2 or 3 
25 ft. ; oo (O0.88 100 ft. 
Ansco 27' ft. notched and tongued, Supreme 
or Ultra-Speed 
Kodachrome 35mm Type A only 


MISCELLANEOUS 


Gooseneck Magnifier . $5.9 
10” Metal Reflector, with Cord and Clamp.. 
Hampden Make-up Kit 2 
Series V Sunshade 
Series Vi Sunshade 
Speedo Montage 
Visible Dodger 
Tray Cleaner, 
Retouching Stand ~~ ~Sedetiaia uo 
24” Premier Paper Cutter with Adjustable 
Stop é64 “a 7 


CHANGING BAGS 
Button Closure: 


No. 1091—17x18” 
No. 1093—32x30” 
No. 1094—36x32” 


ENLARGER COVERS—RAYOSILK 
A—19x35” 
B—27x35” 
C—32x35 
D—36x50 


2" x 60 yds. 
34” x 60 yds. 


E. K. DRY MO 
2'/2x2'2, per gross : 
234x422, per gross 
32534, per gross 
4x6, per gross 
5x7, per gross 
8x10, per gross 
lixi4, per gross ‘ 

OIL COLOR OUTFITS 
Eastman Transparent Oil 
Color Outfit 
E. K. 8 Tube Set.. 


NOTE: Prices quoted are ex- 
clusive of shipping charges. 











P S. Another Penn Service. Order now for THINGS TO COME! 
‘ Write for details of the PENN Plan. 
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This is a certified and unretouched 
Argoflex Picture taken at f-11 1/10 second 





Cameras and Optical Instruments 
The Picture you see... is the Picture you get. And you get it 


so easily with the Argoflex eee ground glass focusing screen 











. just bring your picture in the.ground glass to an eye satisfy- 


ing image of good composition, then a touch will give you hair 


sharp focusing, and fine clear album sized picture es. No wonder 





Argoflex has become so popular with the amateur cameramen. 


Write today for the 56 page illustrated book "Good Pictures,” publ; hed by 
Argus especially to help solve many of the pe. ms of the Amateur Phot: Ig 
rapher. S Send 25¢ today to Argus Inc., Ann Arbor, Michigan, Dept " 
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WRITE FOR FREE BARGAIN 


PRIORITY NEEDED! 
DELIVERY FROM STOCK 


DARK ROOM EQUIPMENT 

Elwood BM Enlarger for 35mm and 127 
film Cveueresesceseres eevvees 
With 2” 4.5 Wollensak Lens 

Printex 4x5 Enlarger—double condenser, 
micrometer focusing rotating negative car- 
rier, takes Speed Graphic lens board.... 





Peerless 5x7 Contact Printer—Precision 
built adjustable masks, three light 
sockets for 1 red and 2 white lamps, 

contact switch. Value 








With lamps ew $13.95 





FOLMER GRAFLEX PRINT FRAMES: 
5 $2 af Rg A $2.95; 11x14 sae is 
0 


7, $7.75; 16x20, $10.75; 20x24 - 
Roto Dryer wit h Chromium drum— 
AC-D¢ 
St andard 
Professi 
Arkay Dr 
Area), 
AC only 
Dark Ro 
Single 


Double Blower 





Photo Oil Coloring for Fun or Profit—by 
Marshall 

Chemistry for Photographers “by” Greenleaf 

Finding New Subjects for Your Camera— 
by Deschin os 2.25 

Pictorial Journalism—by Vitray, Mills ‘& 
Ellard 3.60 

Mexico—by Henle 

Photo Lab Index, Latest 

Making Color Prints—by J. 

Kodak Notebook .... cocece 

Our library lists over. 300 titles. * Due. to limited 
space we can only mention a few. Order all 
photographic books from Peerless & save money. 


LIGHTING EQUIPMENT 


Sunray #206 Lamp for No. 2 Photoflood 
with two-way adjustable side shields, uni- 
versal arm, porcelain socket, cord, switch 
and 3 section adjustable tripod stand....$ 13.30 
Sunray #206 Lamp for No. 2 Photoflood 
with diffusion screen, universal arm, 
porcelain socket, cord, switch and 3 sec- 
tion adjustable tripod stand 
Sunray #17 Spotlight, focusing Model, with 
additional Pin Spot Attachment. . 
Sunray #17 Spotlight, as above with ad- 
justable 3 section Tripod Stand 


$ 1.80 
1.80 


16.39 
33.50 





npack Tank—adjustable 


8.95 


ack «Tank 





Dassonville Charcoal Black Enlarging Paper. 
Most Peputer Surfaces in Stock. Please 
giv ate Choice f ace, Write 
for FRI : lescript pamphl 











BOOKS 
Camera in 


Peerless Focusing Spotlight with 
Fresnel lens on tilting base 

Golde 500 Watt focusing Spotlight, 
Fresnel lens on table stand 

500 Watt Lamps for either Model 

Academy Baby Spot with Fresnel lens.. 

150 or 200 Watt lamp for Academy Spot 1.50 


Peerless 3 section Light Stand—8 foot ex- 
tension, sturdy, compact with cross arm.$ 5.98 
12” Clamp Reflector with socket and cord.. 3.95 
leerless Double Light Unit consists of 3 
section light stand, 2—12” clamp reflec- 
tors and 2 No. 2 Photofloods, complete.. 


CAMERA ACCESSORIES 


Stereon Attachment & Viewer for making 
stereo pictures with any 35mm veennendl 
regularly $17.50 

Craig Gadget Bags, genuine leather...... 

Peerless Heavy Canvas Gadget Bags with 
zipper and side pock 

Sunray #6 Cine Camera Stand, adjustable 
from 2 ft. to 5% ft., sturdy enough to 
hold any camera with P an Tilt Top 

Sunray #10 Camera Stand, sections, 
justable from 2 ft. to 5% ft., 
enough to hold any camera with Tilt T 

Sunray #12 Camera Stand, 3 sections, 
justable from 2 ft. to 7 ft., all other fea- 
tures same as #10 

Hollywood Pan-Tilt Tripod Head 

Utilo Ball & Socket Swivel Top for Ama- 
teur Tripods 


CINE EQUIPMENT | 


Peerless Screen Values: Cryst tal Beaded 
Tripod Models—30x40, $5 + 40x40. ‘31% 


»x50 
13: 20 








13.95 





mf a Models—36x48, "$14.9 : 
DeLuxe Automatic Box Screens—: 30x40, 


$8.95; 








Craig Jr. Splicer, 8mm and 16mm 
Craig Master Rewinds, 2000 ft., 

Craig Sr. Rewinds, 400 ft., i 

Craig Jr. Rewinds, 400 ft... 

Griswold Jr. Splicer, 

Baia Precision Snlic ‘er, ‘or 8mm & 16mm. 


5 
SLIDE PROJECTORS & ACCESSORIES 


Bausch & Lomb Balopticons—for direct projec 
tion of drawings, photographs and other opaque 
copy Furnished with 18” lens, 500 Watt lamp, 
built in blower, Separtrae post card holder. 

Model ERM. Only.... . .§100.00 

Model LRM—same as above plus ‘the addi 
tional fe ature projects 4x4 and 2x2 

des Onl . 


140.00 


2x2 (35mm) SLIDE PROJECTORS 

Spencer MK 100—100 Watt ee 5” lens 
and slide carrier 

Spencer MK 150—150 Watt ‘lamp, 
sorbing glass, 5” lens and slide carrier 

Golde Slide Projector—300 Watt lamp, with 
blower . 

SVE Model AA 

SVE Model / 

SVE Model RK-100 W & Case. 

SVE Model DD-150 W & Case.. 


Hollywood deluxe viewer. 

Hollywood Professional Viewer 

Dabrite Viewer—focusing Model 

Gemlite Viewer with magnifier & 14 slide 
magazine 

Slide File—all me tal, ‘for 150 glass or ae 
2x2 readymount slides 

















ALL PRICES LISTED 
INCLUDE FEDERAL EXCISE TAX 











These items are available on Priority and to 
Commercial Photographers, Professional Men, War 
Plants, Hospitals, Government Agencies, Educa- 
tional Institutions, Etc. Deliveries are scheduled 
as soon as possible based on priority rating. 


YOU MAY BE AN ESSENTIAL USER— 
ASK OUR PRIORITY DEPARTMENT 


PRESS AND PROFESSIONAL 
CAMERAS 


Anniversary Speed Graphic 3%x4% and 4x5 
with 5” f4.7 Ektar lens in Graphex syn- 
chronized shutter 

Kalart E-1 range finder installed 

Graflex flashing unit with 5” or 7” reflector 

3%” f6.8 Optar Wide Angle lens in Graphex 
shutter 

15” £5.6 Tele Optar Te le photo lens 

4x5 RB Graflex D 7%” f4.5 KA 

8x10 Eastman 2D V iew Camera & 

5x7 Eastman 2D View Camera & Case.... 

5x7 Grover View Camera 

5x7 B&J View Camera 

4x5 Grover View Camera 

4x5 B&J View Camera. 

4x5 B&JI Pre ass C ame ra. 


KODAK ROLL FILM CAMERAS 
Kodak 35—f4.5 

Kodak 35—f3.5 with range finder 

Kodak Bantam f4.5. 

Kodak Bantam Speci: 

620 Kodak Vigilant—t4 

616 Kodak Vigilant— 

Kodak Medalist—f3.5.. 


16mm MOVIE CAMERAS | 

Cine Kodak Special—f1.9 KA............. $428.00 
Magazine Cine Kodak—f1.9 KA........... 130.99 
Bell & Howell—70 DA Turret f2.7 lens.... 217.60 
Bell & Howell Autoload—f2.7 «++ $31.20 


KODASCOPE 16-20 


16mm Silent Projector 


16mm SOUND PROJECTORS 
Ampro YSA 

Bell & Howell 

Kodascope | Sate 

Victor-40 


2x2 SLIDE PROJECTORS 
Kodaslide Model 1—100 Watt 
Kodaslide Model 2A—150 
Kodaslide Changer 


ENLARGERS 

Solar—2%4x3% with f4.5 lens............. 
Solar 4x5 with 5” f4.5 lens 

Solar 5x7 with 7%” f6.3 lens 

Omega 4x5 with 5%” f4.5 bp 

Kodak Precision 

Elwood—5x7 S2. 
Elwood—5x7 
Elwood—8x10 “Studio 


EXPOSURE METERS 
General Electric, with case 
DeJur Critic, with case 
DeJur 5A, with case 


. $174.50 


PEERLESS 


CAMERA STORES 


138 EAST 44th STREET - 


NEW YORK, N. Y. 


i a a ae 
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NOW YOU CAN GET 
© oy SLIDING 
p ACE resine 
sucrose rramees | COPYING ATTACHMENT 


ond 90mm £/4.5 Leica long focus 
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lenses. Helical focusing mounts The Leica Copying Attachment opens up a fascinating field of close-up 


photography to Leica camera owners. You can make close-up magnified 
pictures of a subject revealing details which normally cannot be seen. 
This attachment permits you to use your Leica for copying, nature pho- 
tography, stunt photography, medical photography, legal photography, 
making pictures through a microscope and pictures of a host of other 
interesting subjects. Ground glass focusing is provided. The Attachment 
can be used with an ordinary tripod or secured to the upright and base- 

board of a Leica enlarger through a sliding arm. Price $36.80 plus addi- 
il tional $3.45 excise tax. Write for further details. 


couple with the Leica built-in range 
finder. 


Image-erecting, left and right cor- 
recting Universal View Finder 
for Leica and other 35mm cameras. 
Shows exact picture obtainable with 


lenses from 35mm to 135mm focus. 











Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 


E. LEITZ, Inc., 730 Sth Ave., New York 19, N. Y. (Dept. PP-JJ) 


‘ LEICA MANUAL 547 
Please send me information on L Sliding Focusing Copying pages, 28 chapters 
Attachment [] 


Please send me information on Lenses and View Finder () ) we wenae © -siehcbbee be oy PF out 
Please send me o copy of the L Manual. | enclose $4.00. Send \ seore standing experts. 
it Postage Free. Send C.O0.D. I'll pay $4.00 plus postage on Complete informa- 
delivery 1 = ~ tion on all phases 
TI iis vk spct cas enn ~<a te Binns othap State tensive nA geeson coamioaasu aimee et 
City........ 


of small camera 
photography. $4.00 
per copy. 


September, 1945 





SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 


All Items Finely Ground and Polished 


but Edges Slightly Chipped or Other 
Slight Imperfections Which We Guaran- 
. tee Will Not Interfere with Their Use. 


Come Neatly Packed and Marked. \ 








” 


90-45-45 degree prisms of huge size—5%4 


” 


long, 24%” wide, finely ground and polished. 


YOU CAN EASILY MAKE 


for experiments, classroom demonstrations Telescopes, Magnifiers, Photographic Gadgets 
and Hundreds of Experiments with these Low 
Cost Lenses. 

To translate millimeter measurements: 25.4 
mm. equals one inch. 


Used to ‘build a Periscope ... excellent also 





at high schools, colleges, camera clubs, as- 
SILVERED TANK PRISM tronomy clubs. Some of our ingenious cus- 

5 degree, 5%” long, 2%” wide, finely ground ° 

ok” Weuse aabeae welll’ doom $24 to tomers have used these Prisms to make 


"'s 3004-P 2.00 each Postpaid camera stereo attachments, photometer 


ated booklet on Prisms included FREE cube, range finder, ete. Normally, these 3 — “sy bay ‘phot —_ a 
onsistS of 2 Achnromé > Lenses, am. » mm, 
FOUR SILYERED, TANK PRISMS— Prisms would retail from $24 to 30 each. and a F.L. when combined of approx. one [ 
’ : inch. Each lens has the new magnesium 
Pecteate wae — z the he a snsational bargain fluride low reflection coating. é 
SEE THE COLORS OF THE SPECTRUM Stock #4011-P $1.40 Postpaid 
HOLD PRISM IN SUN'S RAYS . 
VIOLET It’s easy to remove the silvering from a silvered Suauiets = disee Tae for Experimentation, " 
: - a‘ onsists 2 dises diam. Some imperfec- 

INDIGO prism to make an interesting experiment. Hold tions in glass 
BLUE prism in sun’s rays as shown in drawing. White Stock #622-P $1.00 Postpaid F 
GREEN incident light which passes through prism is thus 
YELLOW broken up into a band of primary colors known as eet ee ee ee eee € 
ORANGE the spectrum—a beautiful sight! By looking through sium fluride low reflection eotted | Achromati¢ 
RED a tank prism at a certain angle, you can see a Lenses and section of metal tubing for mount 
#WaALL world of colors everywhere. Truly amazing! Stock #1029-P $1.50 Postpaid 


RETICLE SET .. . Five assorted, finely en- 
SPECIALS IN LENS SETS MISCELLANEOUS ITEMS graved Reticles from U. 8. Gunsights. An w- S 
usual group . . . just like those assisting our 
Set +1-P—‘‘Our Advertising Special”—15 lenses Stock No. Item i gunners to train sights on Tokyo. Worth sev- 
for $1.60 Postpaid, plus 10-page idea booklet For 3006-P—Porro Abbe Prism. Each f eral dollars each. : Vv 
ying, ULTRA ¢ LOSE UP SHOTS, macrophotog- 3016-P—Pentagon Prism. Eac : Stock #2035-P $1.00 Postpaid 
raphy, experimental optic s, magnifying and for mak - 2024-P 10 Pieces Circular mak : Plate Gh PORRO PRISM SET FROM ARMY’S 6 POW. a 
ng a two power f 16 Telephoto Lens, Dummy (Diam. 31 mm—for making Filter... F ER BINOCULAR Consists of 2 Porro 
( era Kodachr » Viewer, DETACHABLE RE- 1004-P—2 Reducing Lenses.... < Seleees te eaniee an erecting ars ll , tf Tele- C 
FLEX Vil Wk INDI R xr 35 mm. cameras, stereo- 3001-P—Lens Surface Prism . i scope ? ’ 
| wer, ground glass and enlarging focusing 503-P—No. 1 Sable Hair ettering ‘Brus h. — ” ‘ 
id , TE LI is ‘OP ES, low power Microscopes and for Dozen ... 1.00 Stock #3010-P $2.00 Postpaid fe 
many other us¢ 3021-P—Amici Roof Prism (3rd Gr: ide). cach. . MAGNIFIER SET .. . 5 Magnifying Lenses 
Set *+15-P — ‘“‘The Experimenter’s Dream’? — 62 4009-P—Heat Absorbing Glass 1x3 "". Each.. . . . Powers from 1 to 10. Various diam. for 
Lenses, Prisms and Optical Items, and New 50-Page  4010-P—Heat Absorbing Glass 2” x2 























> ( ; x2”. Each.. . many uses. Free Booklet on Home-made mag- 
* h hi od E Lenses.” $15.00 2020- i? mm. Neg. Lens, Cross Lines rac ° nifiers included. : 
— ‘es hayin~ bas 5 en ler Pri: ms in this 3020-P Rig ht Angle Prism 48 mm. wide (3rd Stock #1026-P $2.00 Postpaid 
et will enable you to conduct countless ¢ xpe ri- rade.) Each .. : = 

ld a great variety of Optical Equipment. 523-P Six Threaded Metal Reticle Cells.... 


7 cee buy. “a 26-P—First Surface Aluminized Mirror, ' COLOR FILTERS 


NEW 50-PAGE IDEA BOOK “FUN WITH end tt a eee 


ate - Neutral Ray Filter size. 1%, aie 1 Red and 1 Yellow Filter in following Diam. 
CHIPPED EDGE LENSES 3022-P—Round Wedge 65 mm Diam Soa. . 5.00 2( (seconds) 40 


wide \ ety of project ind fully covers 3036-P—Roof Prism 80 degree, face 15 32 i (seconds)... 
nati f ill Lenses in sets listed wide Each ...... eee rn 4.00 3 im. (seconds) 
$1.00 Postpaid 22-P—Inclinometer—Aircraft type. Each.... .25 45.5 mm. (seconds)... 
RAW OPTICAL GLASS An exceptional oppor- 704-P—Lens Cleaning Tissue, one ream (480 31 (seconds)... 
nity ie Seats. wariete an Optical Pieces sheets), size 74%” x11’ 1.50 (Minimum Order on Above—$1.00) 


Sivan af d Flint cla (seconds) in varying 6002-P—Educational Set. 1 blank and 1 fin- 
tages of processing. Many prism blanks. , ished Porro Prism (3rd grade). Set... .25 LENS FOR KODACHROME EYE-VIEWER ... . 
Stock +703-P—8 lbs. (minimum weight) 1003-P—50 Power Microscope Lens Set...... .70 Color corrected cemented lens 41 mm. diam., | 
$5.00 Postpaid 1028-P— 8 Power Mounted Magnifier. Eac h. 35 66 mm. F_L . 
Stock #702-P——114 lbs.....$1.00 Postpaid (Minimum order—$t.00) Stock #6116-P $1.00 Postpai 


KELLNER EYE PIECE LENS Vojelts | WAR SURPLUS ACHROMATIC LENSES TANK PERISCOPE 


Dia. 
_ Stock No. in mms. in ae Comments Price Complete Set Mounted Components 
Eye t already cementec ; 6017-P* 2 Cemented 50c . 
Stock #6108-P . . 6019-P* 5 Cemented 60c Rugged, strong, originally constructed for 
7 6023-P* ; 95 Cc t 75c J S 2 fine Peri- 
PERFECT ACHROMATIC TELESCOPE can ae - mM ae ol Lb U. S. Tank Corps. Consists of 2 a 
} . Lage ncementec scope Mirrors mounted in metal and p 
OBJECTIVE LENS... Diam. 1% inches, 6081-P* Incemented 70¢ aneed 
FL. 20 ir 6082-P* ‘ Incemented 70¢ tic. Only plywood body frame is requ : 
4 e o T : Rs . rs 
Stock #6091-P ....-$5.00 Postpaid 6084 -P* 6 Incemented 70c to finish this exceptional Periscopé a 
6085-P 4 35 Incemented $1.00 surface mirror is well protected by g@ 
CLEANING BRUSH SET For Lenses, 6086-P* ‘ Incemented 90c windows. Set weighs 2% Ibs. Overall 
Optica ruments, et Perfect quality— 6089-P 6 Tncemented $1.00 length of mount 6%”, width 21%”. Would 
12 inch Fles ‘la handle, hollow por ges i we ve normally retail at $40 to $50. 
r lar net Panga ns +if — . 36 Cementec " c . 
reul , ; Range f 1 stiff to very 6116-P* a nted $4 .00 Stock +700-P..$3.00 Complete Set Postpaid 
Price $1.00 eee pubes a eas SPECIAL $5.50 Postpaid 


ORDER BY SET OR STOCK NO. e« SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY «P.0. AUDUBON, NEW JERSEY 
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> ‘IMPERIAL 


EXTINCTION TYPE 


EXPOSURE 
METER 
50 


Tax 17c¢ Each 


‘Vr 


~T \ 
Ee 
> 


} 





Direct, instantaneous reading, at waist level, from 1/1000 to 
6 seconds. Does a double job! An automatic adjustment is 
included for artificial light that takes guesswork out of indoor 


photography. No computations, no dials, no squint. Perfect 


exposure every time. 








Simplicity is the keynote of this 





vest pocket meter with precision 





accuracy. Saves many times its 





cost in spoiled film and gives per- 


fect exposure for perfect shots. 












FIBRE PRINT CASES 


FOR 16x20 EXHIBITION MOUNTS 


Built to withstand rough 
usage. 


Reinforced with steel 
corners. 


Equipped with cowhide 
handle, straps and the 
= address card 
older. 


Covers telescope giving 
50°/, additional capacity. 
2” deep will hold approx- 
imately 50 prints. 


$ 500 








World's Largest Camera Store Built on Square Dealing 


September, 1945 

















WILLO SCALE 


Handy dark room scale for weighing chemicals, etc. 
All metal construction. Adjustable for perfect bal- 
ance. Accurately weighs from one grain to two 


ahs $440 
WILLO H. R. 
COMBINATION TANK 













Developing—Fixing 
Rubber Cover 


CAPACITY 


Fifteen 5x7” Hangers 
Twenty 4x5” 
Twenty 9x12cm. 


$425 
Twenty 31/4x41/,” Tax 54¢ 


Acid and Alkali Proof, Individually Packed 
Mail Orders Filled 


7 
32nd Street Near 6th Ave., N. Y. 1, N. Y. 


11 





— 























This merchandise is available to DOCTORS, DENTISTS, SERVICEMEN 
LOCAL & FEDERAL AGENCIES, and PHOTOFINISHERS, 


QUALIFY UNDER AA5, OR HIGHER, 
CAMERAS 

MEDALIST Kodak’s New 2%x3% Roll Film Camera 

F:3.5 Ektar Lens Coupled RF. Adaptable 

for cut and film pack, $2050 


case (AA5) 


KODAK VIGILANT CAMERAS F:4.5 LENS 
KODAMATIC SHUTTER 





#620—21 


2 
#616—24 


x 33 
x 4} 


ee 
- 
> 
- 
w 
#§ 
w 
> 


4 
re] 





3%x4% Speed Graphic f4.7 Ektar 127mm, in Graflex 
Shutter, Kalart Range Finder w/ 
Graflex Synchronizer, holder ‘ e 





17mm f2.7 Wollensak Cine W.A. Focusing lens.$48.19 
” f4 Wollensak Cine Telephoto Focusing lens. 54.75 

















“AVAILABLE TO ESSENTIAL USERS 


AVAILABLE FOR DELIVERY WITH AAS PRIORITY OR BETTER 
LAWYERS, BUSINESS and WAR PLANTS, SCHOOLS, 
PHOTO STUDIOS, 


SLIDE PROJECTORS 


KODAK oe watt and Casé.......eee-- .. -$22.50 
KODAK #2A—150 watt with case............- 44.50 
GOLDE NU MANUMATIC—300 watt, case..... 59.50 








DE JUR EXPOSURE METER, 5A, CASE 310.18 
~ x. + EXPOSURE METER, CRITIC, 


SE 
G. E. ‘EX POSU RE METER, W/CASE......... 25.88 


ae EE ee ee 21.90 








ALL OTHER CIVILIANS WHO ARE CONSIDERED ESSENTIAL 


HOSPITALS, FEDERAL, STATE, 


USERS AND 














BETTER BUYS IN BOOKS 


MANUALS ON “HOW TO USE YOUR LEICA, 























Rolleifiex, or Contax. Each..... $1.75 
Ilow to Make Good Movies (Kodak)........... 1.80 
U.S. Camera Annual (1945)............. ‘ 4.05 
Correct Exposure in Photography....... 1.35 
New Tenth Edition “Leica Manual’’........... 3.60 
yy Sf) RR eee ee 2 Oe Se 4.00 
Elementary Photography (Ko dak ) ovene eae 
“Copying Technique.” Fraprie & Morris....... 4.50 
Graphlex Graphic Photograpiss ne othe uae dbs 4 4.00 
How to Take Pictures at Night........:....... -75 
New Universal Photo Almanac, 1945 issue...... 1.50 
“Photographic Enlarging,’’ F. I. Jordan....... 3.50 
“Table Top Photography’’ cone ee 
Art of Retouching and Improving "Neg atives.... 2.50 
Looten’s ‘On Photographie Enlarging’. . - 8.05 

MORTENSEN’S Publications 

Queer FOR oconceccdtccescs cheese $2.75 

New Projection Comtrol. od. ..cccccccvcecccces 2.75 

Pictenial FAGMIRE..ocbscsecsvcuteesddeceweses 2.00 
Commmene 00 Baiiwcedtectinecccsindssccceceds 2.00 
Flash in Modern Photography................. 4.00 
Ee DOE Wik ckncn'ecsaeccesescscbabecstsi eal 3.00 

8, Cr rea a tar 2.50 

Photo Oil Coloring for Fun & Profit.......... $1.80 

How to Color Photographs with Oils.......... 2.50 
EB Re a ee 1.00 
G.E. Exposure Meter Manual Sp ae $1.00] 

Dark Room Supplies 
Mansfield Toning Kit (4 colors)............... $ 2.45 
Hampden Make-Up Kit ......ccccccccccccccces 1.80 
Metal Film Clips. Each, 22¢; per dz.......... 2.40 
5x7 3 Section Hard Rubber Tank.......... -»» 10.64 
Sf PF S Sere 1.50 
Piano Roll Film Tanks fadjus |) Preere rere 2.65 
Tank Thermometers . ‘ : seeese ‘SOnn 
United Dark Room Safelite........ oscbkeveun 1.95 
Caspeco Enlargo Meter.......... —— ict 
Heavy duty Foot Switch.............cesccccess 7.95 
Lab. studio scales (Avoir. or Metric)........... 4.95 
King Adjustable Easel (up to 5x7)............. 2.65 
Bico Retouching Outfit.... oVesccvrecvseuew Gee 
Dark Room Print Tongs (pair) ot ee .70 
Kingston Montage set (up to 11x14 3.00 
Nutran Deluxe Retouching Kit 4.95 
United Foot Switch.. 4.75 





%"’x60 yds. Photo Scotch Tape erwenes -88 








NOW AVAILABLE 


SUN RAY HEAVY DUTY EQUIPMENT 


#105 Lamp w/Side Shields & 1X Stand...... $12.50 


(For #1 Floods & 500 watt = 20 Bulb) 


#32 Lamp w/Side Shields, #2 Stand........+ 7.00 
(For #4 Floods & 1000 watt Bulbs) 

#17 Spotlights with #2 Stand........ ocdecse 42.50 

500 watt T 20 Bulb for above......cseeceesese 34 

#6 Cine Stands, 5” Extension........ Pee = 





S.V.E. RK 100 Watt, Case....ccscccccevecess 

S.V.E. DD 300 Watt, case... eo coeccecee 55.00 
S.V.E. AK 300 Watt, case oe 5.00 
S.V.E. AAA 300 Watt, ca: 65.00 
SPENCER MK 150 Watt, « 28.50 


New Projectors Available. IMMEDIATE viet 3 















King Sol 


King Sol 


12” Metal United Clamp-on Refiec 4.7 

3 Sect. Spur Metal — Stand $s. 98: Crossbar 1. io 
10” Metal Clamp on Reflector. ......++++++ 3.75 
G.E, Wabash 2 Pr 

G.E, & Wabash #2 Photofloods, per case (24). 5.80 
King Sol , 


K 
G RAP H 


Kalart Master Auto F Ay Gu 
Kalart Compac Passive Flash Gun.....«++++-+ . 
Kalart Rangefinders for res Cameras.......- 33.90 


Flash Extension.......++ 
Focusing Midget a. 





Be per case (60). 7.23 


Ic, “WwW /6" 











UNITED SCOOP 


6 ft. Adjustable Stand on 9” Heavy 



















FLASH !! 


NEW CAMERAS will be ready within the 
next 90-120 days. WRITE FOR full particu- 
lars of our PLAN to secure this merchandise. 
8mm & 16mm Movie Cameras and Projectors 
KODAK Vigilants, Monitors, 35's Bantams 
Ektra, Medalists ... Argus... Perfex 
- « « Univex . .. Cirofiex . . . Grafiex 
- - « Graphic 
Enlargers, Movie & Still Lenses. 
Be among the first to own one, ACT TODAY 








Specials in Camera Carrying Cases 


Perfex Deluxe Eveready cases. . .$6.50 
Argus A, A2, A2F, Eveready case 4.50 
Ansco Speedex, Eveready case.. 5.00 
Argus C€ C3, Eveready case... 5.95 
Argofiex Deluxe, Eveready case.. 6.00 
Ar A3, CC, Eveready case... 4.95 
62  Sronitor and Vigilant slip-in 4.25 
616 Monitor and Vigilant slip-in 4.50 
Bell & Howell 8mm slip-in case 4.75 
Keystone 8mm slip-in case.... 4.75 

4.75 

1.75 

6.00 

7.00 





Revere 8mm slip-in case..:....« 
Weston and G. E, Meter cases. 








odak 35, Eveready case. 
Kodak 35 Rangefinder, Eveready case....+.+++. ° 
620 Monitor and Vigilant, ‘Eveready CASE essere 3.95 
Voigtlander Bessa slip-in case......+e-. ge vvees 4.50 
Eastman Kodak, 8mm No, 20 and 25.......... 4.95 
Graphic Type Case Compartment, fully lined 






for 2%x3%, 3%x4% and 4x5. Special...... $8.95 


DIAMOND CASES—ALL LEATHER ZIPPER TYPE 
Bantam, Bullet ....$2.10 620 Kodak ........ $2.60 
Bell Howell 8mm... 2.40 616 Kodak ........ 2.80 


Cine Kodak Models 8/20, 25./60...... CE 
Vigilant & Monitor 620, $2.80; 616........... 3.00 
2%x3% Graphic & Press Cameras.........-+- 4.95 











Bolex and Victor Compartment Cases.......- $17.50 
Bolex heavy duty all leather compartment case 39.50 


Speed Ez-Els ie oo Boards sale 
































ZUBXBH. oc ccccsseces 3% 
Cast Iron Base with (2” Goose Neck 6 SB: «wssese $0.90 5x7...... $1.20 “Sxi0: eeecee $1.73 
” i i 3 
ane ~ wiry wee ae a Photo Mounts Priced Per Dozen 
ome and Nicke Sx? EASEL ......- $1.80 5x7 GREY FOLD- 
inish. $12.50 244x4% CUT OUT... .60 OS eg treet 
ic«s beweed ° ‘ 8x10 CUT OUT..... 1.92 314x444 CUT our.. -96 
34%x5 GREY FOLDER.......+-.eeceeesreereess . 
8x10 GREY or WHITE FOLDERS....-......... * 4/92 
Movie Specials ALL METAL CUT FILM AND PLATE 
Franklin Rewinds, pair, $7.95; Splicer.......... $ 4.95 HANGERS i¢ 
Craig Rewinds Jr., pair, $4. 95; Splicer Jr...... 3.95 OU, x3, BUG zOMG, SEB qb once cc ccccccccesecs 
Baia Splicer 8 & 16mm..... $3's6 Peemeeesoiate rx} 
12 Reel Film Chests, 8mm, $3.95; 16mm....... . lable—OM FILTER KITS (4 
Craig Cinetints, $3.50; Photofade.:......... gcc tae a a ae “4 $7.23 
CRAIG MASTER CHROME REWINDS, pr..... 11.95 Available for 8 & 16mm Movie Cameras—Areus C2, 
EASTMAN KODAK Jr, 8-16mm SPLICER..... 1.00 C3, Univex, Mercury, etc. (Specify Camera and 
8mm 200’ Reels & Cans (4 complete sets)...... 1.76 Lens with orders.) 
16mm 400’ Reels & Cans (4 complete sets)..... oss 
CRAIG Jr. Rewinds & Splicer on Board....... . 
FRANKLIN Rewinds & Splicer on Board...... 17.00 Fresnal 500 W Spotlite 
































ey Ry Se SOR. Co op un cnnnecuemew 3.85 ON SOUND FILMS, DRAMAS, Large Metal Reflector, Adjustable 
Bolex Retouch-all Kit... ............2.+seeeees 3.50 SPECIAL BU RELIGIOUS, SERIALS. WRITE Beam, 6” Fresnal Lens, Tilt Base, 
Kodak Enlarger Dust Cover : coe Some FOR CIRCULAR AND LOW PRICES. Heavy Duty Tripod —, Sturdily 
Kodak Photo Chamois, 1lixl4.. eT Constructed ......scccosverssees $16.50 
Nutran Spot Kit.......- , SO Fink-Roslieve Cut Film Tanks............-++.. $9.30 500 W T-20 Bulb.........-$2.30 extra 
Kodak Adjustable Safe Light ’ 5.25 Elkay Single Darkroom Blower................ 9.95 
Lee Hand Switches for Enlargers -. 4.00 ANSCO SUPREME & ULTRA SPEED 
—_ a Al rene paren’ +s : — Pr a s OIL COLORS $1.79 27% ft ease nu svécvceecces $9.23 
x29 Enamel Tray........++. : : eves . en re 4.44 Student .......00-: 1. upont #2, ZTE Mh... ses ew necasenes + -$2. 
Gri ap hic Film Pack Adapters 24% x31 . on eam >......... 3.23 Sa SS allanangare +c “98 36 exposures Dover Weston 80.......ee+-ee6. 1.04 
2144x3% Cut Film Holder Grapl ic. Type SO - ues ; Ansco MiGRO Supsems Castries. Vili. -. . >. - 30:71 
12x29 Weaco Chrome Dryer.......-..+-.esee. $22.50 far oa. WOR «Pris <b anneit tos SW NEW ANSCO COLOR CUT FILMS 
5x7 United Hard Rubber Tank hy , 1.95 watt Bulb for BBOVG. .. 26.2 sscccsrccesct . BVaxSbgreeesess EO8 Qiaeiia or —ee 
MOVIE CAMERAS & PROJECTORS ATTENTION SERVICEMEN OVERSEAS!!! | $[" ™ ewe ae wive EAD bene 
Cine Kodak Magazine Mmm f1.9, case........ $145.98 Cameras and Equipment can be sent to us for Cash. 1 Qt. . DEVELOPING. ‘KITS FOR ABOVE s 
Kodascope Projector 16mm #20 1.6 lens, case. 174.50 We will pay highest prices for your equipment. A Gens sas Teeny | UBS - pee ae ieeay - 


Please include postage. 
Deposit or remittance on 
all orders. Overseas 
shipments must be lim- 
ited in regulation weight 
and size. Please mail 
with order additional re- 
quests slips ...in these 
instances. 
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Please be advised for 
future deliveries mer- 
chandise can be se- 
cured by sending a 
small deposit so that 
we can exfend prefer- 
ence delivery when 
merchandise is availa- 
bile. 
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TURKISH GOVERNMENT 
SENDS CAMERAMAN 


TO N. Y. |. FOR 
PHOTOGRAPHIC 
TRAINING 


Turkish Ambassador Selects New York Institute of 
Photography for Important Training Assignment 











KEEP A SIGNAL honor was conferred upon New York Institute of Pho- 
tography by the Turkish Government. For thirty-five years a 
BUYING headquarters for photographic training, the Institute was selected as 
WAR the school in which Mr. M. Kemal Cakus, Chief of Photographic 
BONDS Department and Correspondent of the Anatolian News Agency in 
Ankara, Turkey, was to receive special training. 
When it was decided to send Mr. Cakus to the United States, Tur- 
key's Prime Minister communicated with the Embassy for a recommendation as to 
the school to which Mr. Cakus was to go. The Embassy recommended the New 
York Institute. 
Part of Mr. Cakus' mission is to learn about America. Upon the completion of his 
N.Y.I. course, which includes specialized training in natural color photography, Mr. 
Cakus has been assigned to bring back informative material, including pictures taken 
in the various types of educational and vocational school systems; farms and agri- 
cultural centers; factories and industrial plants. 
The Institute is proud to have been selected for this important work—and perhaps 
even prouder of this letter* received from Mr. Cakus after he had finished his 
training:— 
oe ae nothing but praise for the wore | received at N.Y.1. The careful, individual and 
highly personal attention of the School's faculty and its superb, up-to-the-minute equipment 


are beyond description. | have already recommended to my governinent that they send addi- 
tional students to the Institute." 


YOUR Future in Photography 


Today there are greater opportunities for trained photographers than ever before. Even more 
important, for those who are looking forward to the future as well, is the fact that all authorities 
are agreed that the art of photography will reach even greater heights in the postwar era. 


Train at Our New York Studios or at Home in Spare Time 














At N.Y.I. you have your choice of resident or home study instruction—both under the personal 
supervision of epcoe experts. Courses including Commercial, Advertising, News, Portrait, 
Motion Picture and COLOR Photography. Free book, ‘Photography for Pleasure or Career" 
gives details. Write TODAY! 3 


i 

| | 
NEW YORK INSTITUTE OF PHOTOGRAPHY | . 
Dept. 99 10 W. 33 St. New York i, N. Y. TSI oUideUNES cisbih cade «sneddalln obmsesunees | 
| } 

| ! 

| | 

| | 

| l 

| | 


New York institute of Photography 

Dept. 99, 10 W. 33 St., New York 1, N. Y. 
Gentlemen: 

Please send me your FREE catalog. It is 
understood that no salesman will call. 


Training Men & Women for Photographic Success Since 1910 
*From a letter dated May 24th, 1945, 


eee ee ee eee eee ee ee ee ee ee 





Please check course in which interested: 
C) Regular Resident Course (in N. Y.) 
(CJ Home Study Training 


N.Y.I. RESIDENT TRAINING IS AVAILABLE UNDER GOVERNMENT AUSPICES 
TO DISCHARGED VETERANS, IF QUALIFIED UNDER THE G.I. BILL. 


September, 1945 13 




































































Trade-ins required on our complete stock of 
Contax, Leicas, Rolleifiex, Rolleicords, Graphics, 
Grafiexes, etc. Quantities are limited and we 
reserve the right to choose trades. 





MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 


for ready mounts and glass 
slides—compact, pocket 
size — brings out the bril- 
liant three dimensional ef- 
fect of black and white 
and Kodachrome trans- 

parencies — prefocused six 
power lens—diffusion back 
—complete in walnut case. 














SPECIALS IN SUPPLIES 






Da-Lite Projector Stand. .........ssse00% sees $18.75 
Photo Mailers—All Bizes, 

OOD POs BO COs occ ccc ccccccccceecece -62 
Se ee Ee BE. ob ccc cect ct rt benees os 1.95 
800 Foot 16mm Reels. 1.95 
400 Foot Geared Rewinds........!: 7.50 
300 Foot Plastic Containers -52 
King Easel, Saeete Terry =! 2.72 
Kalart Compek Passive Synchronizer. 7.72 
Fe tt ¢rNGA ES nes 66 6 9.6065 66 86668 22 
1600 Foot rr DINER 6 « 04 00% @ 14.52 


Flash Gun Batteries, Large, . 
4x5 ‘Foot B Frames... . . ° 82 
" u 





100 oot Pont 22, 35mm Film, Factory 

POENOE 6ocevcetseseccr ° wn do bs 5.12 
100 » DuPont #3, 35mm Fiim, Factory 

Packed ...-sesesse¢¢ e Sais we» O20 « 5.12 
50. nent DuPont #2, 35mm’ Fiim, ° Factory 

SRP ERP LETT UT eee ere > oe a 3.72 

50° Asbo DuPont #3, 35mm Film, " Pactory 

POGMGG so Ses ce cece secs esse eso Peessece 3.72 
35mm Kodachrome ...2ccecereeeesceveses 2.77 
35mm Black and White. .......es-cseesece 1.02 
Photofiood, builtin Reflec ~a coccocecceces -82 
All sizes Projector Bulb: 
Photographic jooks, any ‘subject eesecoccoccre -72 
8mm, 16mm Splicers...... etch. W's 6-0 4.92 
Adjustable roll film tanks. .........+seceees 3.92 
All sizes and types of leather cases, 
Sram Reel Case. ccecccccsvessesesessesecs 2.42 
16mm Reel Case. .....2-eeeseee 3.92 
Blotter Book, Lintle cowereceeccce -62 
ll Sizes of Leather “Frames. 
Marshall’s Oil Colors, Academy Set.......... 3.72 
14x20 Chromium Ferr an hgeg TEMS. ccc ccceesce 2.32 
Mitten’s Movie 1) ay Bi ccccccoterstccececs 4.92 
Academy Spotlights .......-s6+se+ee86e. 8.95 
DeLuxe Camera ,; Sey ee Cre eeeacccceces 2.92 
Gr ee GI. 6 0 6 80.600 00-000 Ob ose ECS 2.72 
Gemilite Pocket Magazine Vier wer ereccces 1.22 
Kodak Washin Sesrematy « ee Coe One CORES 2.45 
Photographic pame ee Terre rrer Tee .62 
Electric Foot Switc covccescees 3.92 
Aluminum Reflectors ‘with’ Clamp ovonoenses 3.95 
Interwal Timer ....-ce-sses hs hao heme ba 3.22 
Da-Brite Adjustable’ Viewer, 35, 8, & 16mm. 1.50 
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Send us your developing and printing. Quick service, 
Highest quality processing. 
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de luxe $495 


Deluxe model holds 850 ready 
mounts or 350 slides—system- 
atically designed for arrange- 
ment by number, 
grouping—compact—efficient. 


KODACHROME 


SLIDE FILES 
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4x5 ge 2 Graph ic, Pre-Anniversary Model, 
“EISENHOWER inch Peine a in Press Rim-Set 
” st Pocket cut film and ‘film pack ‘camera - 
COMES HOME ee OO peepee yp fen saetyenee 82.50 
Agfa Standard 116 Roll Film, F6.3 len 
Zeiss Nixie, roll film, film pack, cut film, case 
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8mm. and 1 Can and Reel d_ accessori : 
~——_—— IRDDER FORM wm me we ee, FAS Tessar ww... kt eee ee eee 72.50 
| seit | ape cenas. Rw cut film, am pack. . as x4 
, ne- a! agazine, case and Telepn. oto. ... . 
| 8 mm. Send Castle Film ; frational Graflex and case POLE LESTE Tee 33 4 
TS ca D, E mar and case........+-+.5.6. 
-§ Fy yee $1.75/‘ EISENHOWER 2% ¥ Square Exakta slow speeds and delayed | 
“re t nail GO <2 2\6 0 «claves oc ebemweenhbececsceby é 
ai Bol ox L-8 | re eee ee 2.50 
| OC 180 ft. ....-- 5.50| COMES HOME Bolex He on gr tad Ata gt + pe - 200.00 
jolex with f e t ever : : 
| 16 mm. in the size and length Bolex H-16 wo" jens Pecsvy: “ : 2:00 
ex with frame coun 3 Se 
See Gh. vec ctie 2.75 indicated. Assorted lenses —— in all sizes and aper- 
WS = N Vest Pocket Holleifiex. sand 02.50 
i] es ‘ocke’ eiflex and case............. . 
| C 360 ft. ...... 8.75) Name | 16mm Model B Kodascope Projector and case.. 152.50 
| © Sound, 350 ft.17.50 addvens a s. antiv c- pan ages oe all models available for 
: Curtis Calor Scout, 814” Goerz-Dagor in com- ‘ee te 
OU NO oc ok kee cas sesccbecies . 
BRB arian Zone eR 8 | s. yo E. Picturol, single frame in case....... 22.50 
| | 8x30 Hensoldt Wetzlar Binoculars and case. . 82.50 
Remittance enclosed (] Ship C.0.D. 1 F6.8 5x7 Anastigmat Special in Betax Shutter. 52:50 
—_——_ 2” Zeiss Sonnar for Contax.........+e++++8 82.50 
= << -— - De-Jur Critic and cCasS€...--. + sess erreetes + 28.15 
Pe Sn DRS «cb os 0 oe tober brece $12.50 
Craig Junior Splicer......... 3.50 
Two Section Light Stand............... 1.92 
Three Section Light Stand...... 4 oadeen & 3.42 
Sturdy Wooden Tripod. és m 7.95 
a & White 8mm DuPont. Film, High Wes- 
DS pie A680 Oe Sh eso Aah mks 0 6d 6'6.5 2.52 
Bool eine Fader re in MiAldsedh 6 016 dO wig Sem le 6.0 22.50 
Cable Releases, ypes. +4 
G. BE Photo Dt BOG. ccs csccccecsccccce -50 way s gives 
Special Panhead, All Metal.......... 3:32 Beacon a 
1600 Foot San ana "fee agers 2-68 R E ST and 
1200 Foo an an ee oth for. e 
Film Theaterettes, 16mm Burlesque . ¥ FAI 


Carry All Gadget Sere 


Imperial Exposure Meter... 


10” Trimming Boards 


Rubberoid Mounting Cement. 
30x40 Screen on ripod.....-. 

All sizes of flash bulbs, flood bulbs avi ailable. 
Special discount for studio orders, 
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FLASH IN SUNLIGHT 


Heiland synchro-sunlight flash photography 
brightens up the harsh shadows, brings new 
brilliance and naturalness to sunlight pictures. 
Strong sunlight cross or back-lighting is no 
problem with Heiland precision flash equip- 
ment. Sold by better photographic dealers 
everywhere. Write for free, illustrated catalog. 








HEILAND 
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O AN imaginative photographer, 
every good picture contains within 
it ideas for more good pictures. 
Photographers always are looking at pic- 
tures—this does not mean they are steal- 
ing ideas. It means that they see pic- 
ture ideas every time they take a walk 
at sunset or look out the window at a 
skyline or watch a young colt frolicking 
or a young lady playing with a beach ball. 
It means that other persons’ pictures, 
sometimes even pictures that did not suc- 
ceed, are idea-stimulaters. The difference 
between imitation and getting a new idea 
and making something out of it is small; 
but fear of imitating can be as much a 
hindrance to imagination as fear of cre- 
ating new things. 

There are idea-stimulating suggestions 
in Andreas Feininger’s remarkable article 
in this issue. There are suggestions for 
additional explorations-with-a-camera in 
Alexey Brodovitch’s ballet pictures. 
There are ideas for subject material (but 
not technique) in Weegee’s pictures, 

What makes a good picture? 

This is one definition: 

A good picture has stopping power. By 
dramatic contrast, by startling subject 
material, by forceful composition, by emo- 
tional interest that commands the eye to 
STOP! 

A good picture has interesting details— 
holding power. It is worth looking at 
again and again. The observer sees some- 
thing new in it each time. 

A good picture transmits a particular 





Alexey Brodovitch's ballet patterns will 
be liked by many, ridiculed by some. 
16 


by 


THE EOITOR 


meaning. The point the photographer 
wants to emphasize stands out; the inter- 
esting subsidiary details remain in the 
background; the proportion between im- 
portant and unimportant ideas in the pic- 
ture is maintained, 

But there is more to a good picture 
than this technical analysis. Here’s Wee- 
gee’s own definition: 

“A good picture . . . must be HONEST 
...no tricks or FAKERY .. . like burned- 
in clouds, etc ... it must be REAL... 
no re-enactment with posed models... 
it’s up to the photographer to catch a 
glimpse of real life as it actually happens 

. . that’s what the camera is capable of 

. no RETOUCHING .. . a good photo 
should be technically good ... there is 
no excuse for sloppy or poor photography 

.no RIDICULE of any persons or 
RACE ... would the photographer like 
to be ridiculed himself? . . . When a pho- 
tographer gets an idea for a picture, he 
should be able to carry it through to a 
successful conclusion ...or when he 
comes across something that’s interesting 

. new or human .. . he should photo- 
graph it at the fraction of the second of 
its happening . . . in other words a pic- 


ture I would feel proud of... some- 
thing I would want to put up on the 
wall . . . something that would give me 


and my friends pleasure.” 

That is a news photographer talking— 
yet he is called an artist. 

Here’s what a picture editor says: 

“. . . There isn’t very much to put your 
finger on since photographs have different 
uses. If it has a historical interest such 
as showing what Robert E. Lee looked like 
in his home in 1863 or is a story-telling 
picture such as Giles might make, there is 
a wide latitude in it. But what I spe- 
cifically look for is aliveness and a feeling 
of a segment being taken from life with- 
out the feeling of intrusion from a cam- 
era. Or to put it simply, a good photo- 
graph is like a good painting. It contains 
the elements of design, harmony, and line 
that make people want to look at it.”— 
James Stewart-Gordon, the editor of In- 
teresting People section in American mag- 
azine. 

H. R. Bollin, who holds the title of art 
director of PopuLarR PHOTOGRAPHY, says: 
“A good picture has human interest. A 
good picture has a strong pattern.” 

M. H. Agha; who is both an art director 
and a photographer, says: “A good pic- 
ture is a picture worth 1057 words (57 
stands for 57 varieties of good pictures) .” 


Steichen writes his definition of a good 
picture: “, . . One that is alive.” 
How many pictures are alive? <<. 


~ Good pictures are made with the eye, 


with the mind, with the camera—but they 
are finished in the darkroom, Next 
month’s PopuLak PHOTOGRAPHY will be a 
special Darkroom Issue. 

A feature picture article will be “En- 
larging, Step by Step.” Here the new- 
comer to darkroom work can learn to 
make projection prints from the begin- 
ning to the end—and the advanced tech- 
nician can find a check list of the fine 
points that make the difference between 
an enlargement and a superb print. 

A second article by Messrs: Henn and 
Crabtree on the latest methods and for- 
mulas in finegrain developing, an article 
on photo collage—making pictures by 
paste-ups of other pictures, an article on 
the intensification and reduction of nega- 
tives, ideas for darkrooms, and sugges- 
tions on many technical problems will be 
featured in this issue. There also will be 
an article on “Getting Color into Color 
Transparencies,” a salon section worthy of 
study, and a report on amateur photogra- 
phy in Sweden. 


WHAT THEY HAVE SAID: 


“The aim of art is to represent not the 
outward appearance of things, but their 
inward significance; for this, and not the 
external mannerism and detail, is true re- 
ality.”—Aristotle. 

—John R. Whiting 


Cl vA ‘a 


Weegee (just turned author) grabs a few 
winks while on Park Avenue murder story. 
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THE SOLAR AS A CAMERA—By re- 
placing the Solar lamp house with 
an easily attached Solar Camera 
Back you have a handy ‘extra’ 
camera that uses standard plate and 
film holders. 


FOR MAKING COPY NEGATIVES— 
The Solar camera and stand is ‘made 
to order’ for fine copy work of all 
types. Use it for making copy nega- 
tives of portraits, documents, etc. 


Also manufacturers of 
B&J Press, Watson and 
Grover Cameras. 





you a Solar. 


4 
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FOR PHOTOGRAPHING SMALL OB- 
JECTS—Use the regular Solar stand 
as a tripod—and photograph all 
types of machine screw parts, sub 
assemblies, and for record photos 
of all types. 





INTERCHANGE LENSES — Because 
the Solar lens board is instantly re- 
movable, you can interchange lenses 
at will. Make your regular camera 
lens serve both for negative making 
and enlarging. 


You get many extras 


ina SOLAR enlarger. . 


ITH a Solar Enlarger in your dark 

room, better prints from all your 
negatives will be a certainty. You'll spend 
many fascinating hours transforming 
your small negatives into big, beautiful 
“prize winning” prints. Then you can re- 
place the lamp house with a Solar Camera 
Back and you have.a handy studio camera 
—ideal for copy work, portraits and table- 
top photography. Ask your dealer to show 


FOR PHOTOMICROGRAPHS—Mount 
your Solar camera on a microscope 
for research and laboratory work. 
This simple arrangement permits you 
to photograph the wonders of an- 
other world. 





HORIZONTAL PROJECTION—Solar's 
unique design permits the enlarger 
head to swing into position for hori- 
zontal projection. Throw the image 
on the wall for giant size murals. 


~ BURKE & JAMES, Inc. 


Photo Supplies 
321 So. Wabash Ave. 


Since 1897 


Chicago 4, Illinois 





September, 1945 





























A, ET 


——— 


ee 

















YOU DON’T HAVE TO 





‘*‘SWEAT IT OUT’’ 








UTTER NO. 3 


WHEN YOU USE 


an ILEX ACME SYNCHRO SHUTTER 


ILEX ACME SYNCHRO SHUTTER FEATURES: 


1. Fool-proof. Once adjusted, correct synchronization is 
always maintained. 

2. Can be used with any kind of flash bulbs. (Adjustable 
from o to 23 milliseconds time delay and more con- 
tinuosly). 

3. Can be used with high speed spark lamps. 

4. Low battery consumption due to mechanical syn- 

i chronization. Batteries used only for firing the flash 

bulb and not tripping the Shutter. 

5. Perfect for multi-flash work. 

6. Always prepared. Bulb can be set in reflector without 
danger of firing until synchro lever is set to flash. 

7. Speeds accurately maintained whether or not synchro- 
nizer is used. 

8. One finger-operation with new press-focus button. 

9. Uniform synchronizing performance at 
temperatures of any climate. 

10. Ideal for either black-and-white or color work. 

11. Furnished mounted on lensboard if desired. 

12. Available with “New Ilex Paragon Lenses” in various 

focal lengths and speeds. Or, can be fitted with any 
standard, high quality lens of comparable size. 





extreme 


Ilex Synchro Shutters are in action on all battlefronts. As soon as condi- 
roe tions warrant a complete line of sizes will be available. Orders now accept- 
\ ed for future delivery. 


BUY WAR BONDS AND KEEP THEM 


SHUTTERS AND LENSES 


Alfred Coe, photographer of Budd Lake, N. J. wrote: 


“Do you wonder why I’m so enthusiastic? And on my 
way home from assignment I do not have to ‘sweat ink’ 
wondering if my ‘gadget synchronizer’ was in ‘sync’.” 

This is typical of the opinions of those who are using 
Ilex Acme Synchro Shutters. So look to Ilex for the 
“tops” in performance in synchro shutters and the New 
Ilex Paragon lens. 

















FLANGE 
SHUTTER | LIGHT LENS OUTSIDE THREAD 
NUMBER | APERTURE OPENING DIAMETER DIAMETER 
ee eee ey | _ na = mo 
3 | 136" | 1%" | 338" | 15g" 
=— <-- ee | eee, er ee. z= 
4 | 1«? | 9597 | 4" | 2% 





Other (smaller) sizes in preparation. 





Special body release available at present only for No. 3 Shutter. 





FREE—32-PAGE BOOKLET 
Just off the press, this second edi- 
tion with many pictures, describes 
the Ilex Acme Synchro Shutters 
indetail.Giveshelpfulsuggestions 
about flash photography. 

Ilex Optical Co., Rochester, N.Y. 





OPTICAL INSTRUMENTS 
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FOR PERFECT FOCUS 
IN TOTAL DARKNESS! 


] 380) @3 


MODEL “E”’ prt 


pALe Finder 


RANG ano 
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Needle sharp 
focus in split 
seconds... day 
or night! 


Turn the focusing knob until the two light beams of the 
Focuspot* merge on the subject. Automatically your pic- 
ture is not only in sharp focus but accurately centered 
on the film, thus permitting perfect shots with camera 
held overhead, floor level, waist level or any level. 

The Focuspot* can be used only in conjunction with 
the Kalart De Luxe Model. E Range Finder which can 
be installed on most press and film pack cameras but 
not on roll-film types. 

Write for FREE literature describing these and other 
Kalart precision products— 

Dept. A-9, Kalart, Stamford, Conn. 


KALAKT 


September, 1945 
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IDEAS FOR PICTURE MAKING 


~ Photographic 
~ Imagination 





Andreas Feininger shows you, 
with photographs of his own, 
how to make better pictures 


by exercising your ingenuity 


teur’s photographs have been stead- 

ily improving during the past ten 
years, but with regard to selection of mo- 
tives and originality of treatment and 
composition hardly any progress has been 
noticeable. 

Lens-coupled rangefinders, photoelec- 
tric exposure meters, high-speed lenses, 
multiple synchronized flash, and finegrain 
developers have helped to cut down or 
eliminate completely most of the techni- 
cal problems that baffled earlier photog- 
raphers. These problems required all 
their attention to solve them satisfac- 
torily, leaving little or nothing for artistic 
considerations. 

But in spite of the fact that all this is 


7 | teurs photosra the average ama- 


Suggestion of space is emphasized (left) 
by using part of foreground to frame the 
picture, add interest, improve composition. 








Unsuspected possibilities are found in an 
ear of corn showing silken textures, inti- 
mate beauty with lens close to subject. 





Nature's bizarre shapes are revealed in 
closeups. Here, a biack widow spider is 
the weird subject. Diagonal lines of the 
web crossed by long legs aid composition. 


Photo courtesy Life magaame 


Photographic 
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changed today, memories of past troubles 
and victories linger on, and consequently 
amateurs as a rule are prouder of techni- 
cal perfection and appreciate and empha- 
size it generally more in their pictures 
than object-interest, originality, and com- 
position. 

The result is a deplorable waste of 
high-class technical perfection on low- 
class picture matter, of skill and crafts- 
manship that could be put to better use 
if photographers would learn. to use their 
heads as well as they use their cameras. 
The making of every good photograph 
begins long before we click the shutter; 
it starts with an idea and a plan. 

Two questions have to be answered 
first: Why do we want to take a specific 
picture? Is the subject matter worth 
while photographing? And if the an- 
swer to the second question is “yes” how 
can we make the best of it and how can 
we show it in a graphically interesting 
way? 

The editors of Poputar PHOTOGRAPHY 
have asked my opinion on how to get bet- 
ter and more appealing photographs. This 
is my advice: Take photographic tech- 
nique for granted, and focus your atten- 
tion on creative problems of picture mak- 
ing—selection of point of view, composi- 
tion, scale and perspective, play of light 
and shadow, balance between black and 





Filters control shades of gray. Blue filter 
turns red into black, makes blue appear white. 





Space control is easily obtained by your choice 
of a lens. Upper picture, taken with wide-angle 
lens close to window, makes street seem wide. Be- 
low, telephoto lens, set far back, narrows street. 


e filter 
r white. 


Small cameras allow documentary, human-interest shots such as this of a street artist. 


white; just as a writer would concentrate 
on what he wants to say and how to ex- 
press it, and not on how to spell and how 
to build his sentences grammatically. 
There are certain typical photographic 
qualities which I would always try to 
emphasize: contrast and tension between 
black and white (if necessary, use filters 
to darken a blue sky, to lighten certain 
colors for better separation when trans- 
lating them into gray tones); texture- 
rendering (use slanting side light to bring 
out textures with the help of shadows) ; 
recording of the finest detail (emphasize 
sharpness, focus carefully, stop down 
your lens); the ability to freeze split- 
second action, to document, to dramatize. 
Only when viewed in this light can 


Same picture taken with red filter finds tones 
reversed. Blue looks black, red records white. 


technique ever become important in pho- 
tography, not for technique’s sake, but as 
an instrument, a means for realizing cer- 
tain preconceived ideas. Before you re- 
lease the shutter, you should use your 
head and decide for yourself questions like 
these: Can I dramatize my subject by 
darkening the sky, by using a different 
point of view? Can I achieve a stronger 
suggestion of space by including part of 
the nearest foreground, by “framing” my 
scene, by limiting my depth of field? 
Does my perspective need improvement? 
Should I use a lens of different focal 
length? Would it be better to separate 
colors with the help of a filter? Would 
I get a stronger black-and-white effect? 
After all, this is not war, where it may be 


Printing papers too control tones. No filter 
was used, normal paper renders correct grays. 


aN 


“ee. = = 
~> it). wa » 





Same negative was printed on extra hard paper. 
Correct gray tones lack contrast, appear light. 


























> 


Symbolizing flow of movement, a 5-second time exposure indicates the path taken by this ferris wheel. Angle of the picture 


adds to the composition made by the oval light pattern. 


Photographic 
IMAGINATION nine. 


advisable to shoot first and ask questions 
afterward. This is vhotography where 
it always pays to think before you shoot. 

In my opinion, a camera is a truly won- 
derful instrument, as well suited for mak- 
ing discoveries in the realm of vision as 
for free artistic creation. Where the eye 
is stymied because of its natural limita- 
tions, the camera carries on. 

Telephoto lenses overcome the distance 


Blurredness, controlled by the exposure, increases feeling of motion. 


that prevents us from seeing far-away 
objects clearly, revealing the soaring 
magnificence of skyline. They give us 
undistorted perspective pictures taken 
from only a few inches distance and open 
a new world of often suspected, but rare- 
ly proved beauty—the intimate beauty 
of nature, of flowers, the texture of hair 
and skin, the bizarre shapes of insects. 
High shutter speeds stop split-second 
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Unusual angles of view lend picture interest. In this picture, foreground structure pro- 
vides frame, contrasts between the old and the new, black and white, high and low. 


Photographic 
Wmagination <ounace 


action, resolve the flow of movement into 
its elemental phases, permit us to study 
and admire the grace of motion in stills. 
Infrared emulsions penetrate the veil of 
haze and atmosphere, widening our hori- 
zons until the curvature of the earth it- 
self provides a natural barrier. High- 
speed lenses and handy miniature cam- 
eras, easy to operate and easy to conceal, 
permit us to make pictures anywhere at 
any time, to make a record of life itself, 
in city and country, in war and in peace, 
candid, unposed, documentary and true. 


Varied repetition in the elevated structure 
makes this shot an interesting pattern study. 


Reflection in a shop window converts usual 
to the unusual. Such opportunities are many. 


Star effect, obtained by placing screen held in fi 
holder over lens, records radiance from the streetlig 
and simulates the halation obtained with earlier emulsion: 
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Photo courtesy Life magazine 


Star paths, recorded by a simple camera trick, add a symbolic background and new interest to an often-photographed subject. 
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Human interest often is emphasized by the 
contrasting of subjects. A bootblack sets up 
shop before a Fifth Avenue fashion window. 


On the other hand, thanks to its vast 
number of‘ controls, photography is an 
ideal medium for personal and individu- 
alistic expression, for artistic creation, 
dramatization, stylization. Here again, 
technique, if guided by reason and un- 
derstanding of the requirements of the 
motive, becomes a tool of liberation, en- 
abling the photographer to create as free- 
ly as any other artist. : 

Proper selection of filter (see PopuLar 
PxHoToGcRAPHY, July, 1945) and emulsion 
permits you to translate practically any 
color into any desired shade of gray, to 
separate colors equal in brightness but 
different in hue and to create contrasts 
from strongest black-and-white to softest 
gray-in-gray. Space and distance can be 
made to appear either big and long or 
small and short, depending on the use of 
a lens with the correct focal length, per- 
mitting you to create any space impres- 
sion needed for conveying a preconceived 
idea. 

In rendering motion, we can either 
“freeze” any single phase of action per- 
fectly sharp in our picture, presenting 
motion in a new and exciting form that 
the eye can never see directly, or we can 
symbolize the flow of motion by using 
controlled blurredness [see “Ballet” else- 
where in this issue—Ep.] to indicate the 
path traveled during exposure. 

Condensation, simplification, and styli- 
zation, most powerful means for artistic 
creation, can be carried as far in pho- 
tography as in any other’ graphic art. 
Where “regular” photographs don’t give 

(Continued on page 65) 


High-angle shots emphasize details and 
revive interest in everyday street scenes. 


29 


78 tt Rane. 
<a taletiee 








OP eer png Che nay Sar 



























































BY BRUCE DOWNES 


BRODOVITCH AND 


BALLET 


HE ART of the dance has been called fluid sculpture, but 

modern photographers with high speed emulsions and 

equipment generally strive to outstrip choregraphic 
motion. Gjon Mili, master of stroboscopic photography, stops 
action in sharp, static images. The sculpture thus loses its flu- 
idity. Barbara Morgan, working with flash (although she, too, 
makes frequent use of Kodatron lamps) achieves a partial 
fixation of motion with a suggestion of fluidity in blurred parts 
of the dancers’ bodies or costumes. Modern photography makes 
a fetish of its power to outdo the human eye, forever seeking, 
in the images it makes, to freeze the vibrant world of action. 

Alexey Brodovitch, distinguished art director of Harper’s 
Bazaar and a restless seeker after new ways of graphic ex- 
pression, reverses the accepted modern method to produce 
ballet pictures even more modern in feeling. Instead of shoot- 
ing fast, he shoots slow. In so doing he violates the old rules 
which say that you must shoot at high speeds if your subjects 
are in motion. Instead of stopping ballet action in crisp, 
sharply outlined images, he allows motion itself to “brush” 
over his film. Brodovitch is more interested in the fluidity 
than the sculpture, in the dance than the dancers. How well 
he has succeeded in capturing the rhythms, moods and poetry 
of ballet is shown in the pictures reproduced on these and the 
following three pages. They were selected from Ballet,* a 
handsome book of Mr. Brodovitch’s photographs published this 
month by J. J. Augustin, Inc. 

The strange atmospheric éffects, the shimmering qualities, 
the extraordinary sense of movement justify the means Brodo- 
vitch employs. The distortions are not so excessive as to lose 
their ballet identity. Indeed, if anything, the qualities of ballet 
—the rhythms, fantasy, grace and intensity—are heightened 
even as they are partially abstracted from the actuality. The 
bodies of the dancers in motion brush themselves in broad 
masses of light and shadow on Brodovitch’s film. The sense of 
movement appears thus to be emphasized in the blurred fig- 
ures. Most of the pictures were shot backstage where Brodo- 
vitch made effective use of halations by shooting against foot- 
lights, spots and floods, creating an unreal atmosphere of fan- 
tasy, certainly not violating the intrinsic nature of ballet which 
deals with imagery and music. 

Brodovitch used a Contax camera equipped with a Sonnar 
{1.5 lens for all of his ballet pictures. He shoots with the lens 
wide open at speeds varying from 1/5 to 1/50 second, using 
the latter only on those rare occasions when he wants to reduce 
movement to a relative minimum such as the closeups of heads 
on this page. 

Brodovitch’s first attempt at ballet photography was a dis- 
couraging failure. He tried to get straightforward pictures 
with his miniature camera, but when he enlarged them they 
(for pictures turn page, for text see following spread page) 











* Ballet, by Alexey Brodovitch, ss _text, 100 pages, boxed $10. 
J.J. Augustin, Inc., 125 E. 23rd St., 
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periments in photographing action. Do they succeed ? 
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ALLET 
a U0 | Brodovitel’s impressions have grace and rhythm 


were too blurred, the grain was distracting and the halation 
unpleasant. He kept trying until he discovered that he could 
get new and exciting effects. Then he began intentionally to 
shoot at slow speeds. After a period of experimentation he 
developed a distinctly individual approach to the ballet. 
Although the element of accident must inevitably enter into 
this kind of photography, he learned how to get predetermined 
effects. 

The mood and feeling of particular ballets determined the 
kind of pictures he sought:to make. Where the ballet was 
light and fragile like Swan Lake, for instance, he sought a 
light, high key image, with whites predominating. Conversely, 
where the ballet to Berlioz’s Symphony Fantastique was con- 
cerned, he sought to catch the dark, nightmarish qualities of 
the choregraph, striving for a kind of witches’ cauldron effect 
with eerie figures writhing in shadow against blazing light. 

Brodovitch is no photographic purist. He feels that in re- 
portage, documentary and scientific work the image should be 
as sharp and faithful as possible, but for the worker who is 
using the camera as a medium of expressidn in the graphic 
arts, there should be no limitations to throttle imagination. 
He believes that photography has been hog-tied by accepted 
technical conventions and feels that the creative photographer 
should strive for new approaches using the camera as a means 
of expression in whatever ways he finds suitable to his own 
individuality. He, himself, worked long and patiently in the 
darkroom and over the drawing board to make his ballet pic 
tures exactly as he wanted them. 

He sought mood and rhythm and he found that he could 
modify his prints to emphasize these qualities. If he wished 
a pale, delicate print he used chemical reduction. He dodged 
and printed in and then had no hesitancy in using an airbrush 
for further alterations. Many of these pictures were enlarged 
from very small sections of 35 mm negatives. Sometimes he 
had to make as many as fifty prints before he got exactly the 
effect he wanted. He utilized the always inevitable graininess 
and scratches, which once bothered him, for atmospheric effect. 

Brodovitch, as an amateur photographer (which he still is), 
has fooled around with cameras since he was ten years old. 


He began serious work on the ballet pictures back in 1935 in 
Philadelphia, where he exhibited his early work at the Crillon 
Gallery. Publishers showed no interest at that time but ballet 
people were excited about them. Later Brodovitch, who was 
troubled by the uncertainty characteristic of people who com- 
bine in themselves both the creative and critical faculties, 
found encouragement in the reaction of other photographers 
to the ballet pictures. Such workers as Louise Dahl-Wolf, 
Man Ray, Fritz Henle and Erwin Blumenfeld were enthusiastic. 
Brodovitch, with renewed confidence, worked on. This year, 
a decade after he began working on them, J. J. Augustin, the 
publisher, saw them and was captivated by their beauty suf- 
ficiently to publish them in a book that should quickly become 
a collector’s item. 

There are really no new ways in photography so much as 
new applications of known principles. Everybody knows, for 
instance, that a moving object such as a running horse, a rac- 
ing car, a bicycle or a machine appears more effectively to be 
moving if the shutter speed of the camera is slightly slower 
than the object’s motion. Until a few years ago the limita- 
tions of film and shutters made it impossible to photograph 
action in any other way. But ever since Eadweard Muybridge’s 
multiple-exposure experiments, over seventy years ago, to 
learn whether or not at certain moments a galloping horse 
completely left the ground, photographers have been striving 
to stop action in their photographs. 

Muybridge’s experiments were successful in showing char- 
acteristics of a horse’s motor performance and cleared the way 
for the development of motion pictures, but the images were 
not altogether sharp due to the limitations of his equipment 
and wet collodion plates. The search went on until the ap- 
pearance several years ago of Dr. Harold Edgerton’s strobo- 
scopic lamp which made it possible to shoot pictures at 1/10,000 
second (faster in the laboratory) thus freezing extremely high 
speed action. Racing horses, bullets and dancers can now be 
frozen in needle-sharp images. 

The point is, however, that Muybridge’s experiments as well 
as Dr. Edgerton’s were directed towards scientific investiga- 
tion. These men were not interested (Continued on page 104) 
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Accessible by foot, horseback, or jeep in scenic Devil's Garden 
is Landscape Arch, world's longest known natural arch—291 feet. 





Windswept and sandblown scenes are on every hand 
in Arches National Monument. The riders add interest. 


A fifteen-story building would fit under the Double Arch, strange example 
of wind erosion in Utah's little traveled but photo-worthy desert country. 


The Window, above, and Father and Son, below, are 
two fantastic subjects. Good pictures there require 


right iime of day for contour-forming shadows, fil- Photographer Hubert A. Lowman describes a 
ter for graded tones and shadow detail in red rocks. 


postwar vacation plan for pictures in stone 


phenomena? So did I, until I visited the Arches National 
Monument. 

On a certain high, windswept east central Utah plateau, a nat- 
ural sandblast has run riot through red sandstone reefs, carving 
countless arches and windows—over eighty of giant size in this 
one area—as well as other huge and bizarre formations. This is 
the Arches National Monument, a beautifu) and unspoiled desert 
garden as well as one of the nation’s outstanding examples of wind 
erosion with outcroppings of petrified wood and unclassified pre- 
historic Indian remains besides. 

There have been few visitors to this postwar photographer’s 
paradise. In the more remote northern sections, reached only by 
foot or horseback after what may turn (Continued on page 116) 


DY YOU think of a natural bridge as one of Nature’s rarest 
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ARM GTS ecesects, 


Moving freely into the picture, the wagon leads the eye, contrasts with geometrical lines of this Finnish office building. 








Nine ways to place human beings in pictures 


for scale, composition, contrast— 


a top architectural photographer shows 


all camera users pictorialism with a purpose 


careful placement of a figure will add 

considerably to the picture. This is 
outstandingly characteristic of architec- 
tural work, where the benefits accom- 
panying the inclusion of figures not only 
help pictorial composition but also pro- 
vide definite and necessary information 
regarding the size and scale of buildings. 

Even though I am an architect, I find 
that I am often puzzled when looking 
through magazines to determine archi- 
tectural sizes, especially when the photo- 
graph is from a distorted angle or unus- 
ual perspective. 

The information that the figure gives is 
so valuable and can be used to such ad- 
vantage that an investigation was made 
to see if categories of use could be de- 
termined, so that photographers would be 
more conscious of their multiform possi- 
bilities. 

By going over a number of my archi- 
tectural photographs which contained fig- 
ures, I found that I could separate them 
into nine groups. It would be ridiculous 
to suggest that these classifications are 
uniquely defined and do not overlap. In 
many cases the line between them is sub- 
tle. However, grouping them into cate- 
gories makes more graphic inherent 
possibilities, and perhaps suggests ap- 
proaches somewhat fresher than the ob- 
vious scale figure standing stiffly in the 
foreground. 

The main point is either to make the 
figures add to the pictute, or leave them 


[' MANY branches of photography the 


Posed and “frozen” in place, 
these figures help focus atten- 
tion on Stockholm's buildings. 
Foreground dark area subdues 
figures and helps composition. 
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out. And use them naturally, never as 
rigid, self-conscious human yardsticks. 

There are three general ways in which 
the figure might appear; one, in a static 
pose; two, moving freely; three, posed 
and “frozen” in a moving position. There 
are advantages and limitations to each, 
but the object of the third is, of course, to 
capture the naturalness of the second. 

If figures are photographed while mov- 
ing, a normal, unposed look—always to 
be sought—will result. But they can be 
taken in a static position without stiffness. 
Remember that the figure is merely inci- 
dental to the picture and must not de- 
tract or provoke undue attention. To 
avoid this and to obtain the most natural 
effect, have it face away from the cam- 
era. 

The third manner, posing and freezing, 
is useful in making figures appear as 


‘though they were walking unaware of 


the ‘camera, when lighting or other con- 
ditions make it difficult to stop the mo- 
tion. However beware of getting a stiff, 
artificial effect—always easy when pos- 
ing. If the slightest doubt arises as to 
this probability, take one picture with the 
figure and one without, deciding later 
which is better. I do this with moving 
figures as well, as it often is difficult to 
judge their location accurately. What- 
ever is*done, however, make the figure a 
conscious and considered addition to the 
picture. There are few happy accidents 
of composition. ‘ 
(Continued on next page) 


The tiny figure plus the diagonal 
line accentuates feeling of height. 


Carriage shows size and emphasizes 
severity of this laboratory in Brazil. 
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In studying the following nine sugges- 
tions for use of the figure, others might 
well occur to the reader: 

(1) As obvious and static reference 
with the figure in a particular spot. This 
is perhaps the most general use of the 
figure. If no model is available but you 
do have a delayed action shutter, a short 
sprint on your part will get your own fig- 
ure into the proper spot. A delayed ac- 
tion shutter is a distinct asset in this kind 
of photography. 

(2) To lead the eye into the picture—a 
moving force. Here the figure fulfills a 
function similar to the first, but in an 
active role. These can be posed, or shot 
by waiting for someone to arrive at a pre- 
determined spot. It might be necessary 
to take several unposed pictures to get 
just what you want. A wire finder is 
helpful in watching the person approach 
the selected spot. 

(3) As incidental scale where figures 
are relatively insignificant and their in- 
clusion or omission of not too serious con- 
sequence. This group would include 
street scenes where people walking by 
are taken for granted. Take care to avoid 
a confusion of masses. c 

(4) For specific and pointed size ref- 
erence, particularly with details where 
scale is deceptive. Although this is only 
a yardstick use, the figure should look 
natural. 

(5) As a general interest picturesque 
element, the use of figures here is more 
for local color, and acts as a humanizing 
element rather than an informative one. 

(6) A sharply etched, essential part of 
the composition balancing the whole pic- 
ture is an infrequent but effective utiliza- 
tion. Its clever use can really make a 
picture. 

(7) As a life-giving element to the 
whole photograph, one can achieve a fes- 
tive expression—with groups of people 
enjoying themselves against—but not 
dominating—an architectural background. 

(8) For dramatic impact. This concep- 
tion can be very effective and the photog- 
rapher will wish there were more fre- 
quent opportunities for its expression, 

‘but they are admittedly rare. Be watch- 
ful lest the figure dominate the architec- 
ture. 

(9) Other than human figures can be 
used to give scale, often with amusing re- 
sults. Carriages, for instance, can be 
fitted in to greater advantage than figures 
themselves on many occasions. Contrasts 
can be made more pointed by showing 
differences in the style of architecture 
and the mode of transportation. It Is in- 
advisable to rely on automobiles, because 
frequent style changes rapidly date the 
photograph. 

Now, combine your ideas with these, 
grab your camera and go to work. Lets 
see more life, better composition | and 
added human interest in those “straight 


shots.— 








immense Egyptian columns, measured by this 
human yardstick, gain emphasis while figure 
facing away from the lens appears unposed. 
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PICTURE OF SHY, SENSITIVE WEEGEE, by Philippe Halsman 


“This is the first time I ever had my Picture took in a high class studio,” said 
T 4 E M O N T ii Weegee (author of “Naked City.” photo-reviewed on pages 43-47) of this photo- 


graph meant to show his inner, sensitive soul. (For Technical Data see page 112). 
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not unlike the popular "borax" formula in its properties, contains 


1 Print from a negative developed in Kodak D-23. This simple formula, 
It is capable of producing results of 


only elon and sodium sulfite. 


= 





The present status of 


FINEGRAIN DEVELOPERS 


By R. W. Henn and J. f. Crabtree 


HAT is new in finegrain devel- 

Wy opers? The most recent announce- 

ment has been that of two fine- 

grain developers introduced by the East- 
man Kodak Company. One of these is the 
very simple Kodak D-25 formula con- 
taining only the common photographic 
chemicals—elon, sodium sulfite, and so- 
dium bisulfite. This formula is of spe- 
cial interest to amateurs who prefer to 
mix their own developers and can con- 


1() 


trol temperatures and times of develop- 
ment at will. The other new introduction 
is Kodak Microdol, a package preparation 
of an efficient finegrain developer adapted 
to universal use by amateurs, photofin- 
ishers, and professionals. 

This article deals with the background 
and properties of Kodak D-25 and its 
parent formula, Kodak D-23. A subse- 
quent article will describe the properties 
and uses of Microdol and deal with 





excellent quality and, like Kodak D-76, possesses good keeping prop- 
erties. An outstanding characteristic of fegatives processed in 
Kodak D-23—good highlight separation—is evident in this picture. 





Kodak Research Laboratories, Rochester, N.Y 


many of the factors which control image 
graininess. 

It is interesting to trace the history 
of finegrain developers and to note the 
rise and fall of complicated formulas 
The first of the finegrain developers was 
originated back in 1904 by the French 
workers, the brothers A. and L. Lumiere 
and their partner, A. Seyewetz. It con- 
tained only paraphenylenediamine and 
sodium sulfite. In those days of contact 
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duce fine grain. By decreasing the activity of the developer, extremely 
low graininess can be produced in an elon-sufite developer. In A, al- 
kali was used and a developing time of 6!/2 minutes produced normal graini- 
ness. In-B, enough sodium bisulfite was added to make the developer neu- 
tral, and 40 minutes were required to develop the negative to the same 


? Comparative pictures illustrate the ability of sodium sulfite to pro- 


prints, graininess was not a problem and 
this formula remained buried in photo- 
graphic archives until the motion picture 
and the Kodak D-76 formula revived in- 
terest in fine grain and finegrain develop- 
ment. 

While the Kodak D-76 formula (four 
ingredients plus water) does not give ex- 
tremely fine grain as thought of today, it 
does give less graininess than the very 
active developers then in use, and it was 
eminently suited for development to the 
moderately low contrast so compatible 
with low graininess. 

As the miniature camera became promi- 


p} ment made from a negative on Plus-X film 
that was developed in Kodak D-25 shows 


retention of full detail and low graininess. 


; Small section of 8-diameter enlarge- 


nent, more experimenting was undertaken 
to find suitable finegrain developers. In 
1933 Arthur Purdon, and later, V. B. 
Sease, added the developing agent glycin 
(chemically, parahydroxyphenylglycin) 
to the paraphenylenediamine developer, 
giving increased activity and improved 
emulsion speed. 

These formulas worked so well that 
other workers added more ingredients. 
For example, E. W.. Lowe added elon, 
hydroquinone, sodium chloride, silver ni- 
trate, and so on. Probably the all-time 
record was set by Harry Champlin who 
combined paraphenylenediamine, glycin, 


contrast. In C, a considerable excess of sodium bisulfite was used, 
and 3 hours were required for development. The extreme reduc- 
tion in graininess was accompanied by severe loss of emulsion 
speed. These three photographs are enlargements of about 22 
diameters from negatives on Kodak Super-XX film. A contact print 
from one of the neaatives is shown in the upper right corner. 


and pyrogallol or “Rubinol” with sodium 
sulfite, boric, benzoic, salicylic, and tannic 
acids, isopropyl alcohol, and a nickel salt 
to produce his No. 15 formula. This for- 
mula, however, did develop film satis- 
factorily, giving results somewhat similar 
to the simpler paraphenylenediamine- 
glycin formulas. 

Paraphenylenediamine was a benevo- 
lent Dr. Jekyll in reducing graininess but 
a very sinister Mr, Hyde in attacking peo- 
ple with sensitive skins to produce a 
cumulative poisoning. It has been used 
to dye furs (the stains produced by para- 

(Continued on page 105) 


4 Comparative prints showing similar graininess produced by Kodak D-25 containing elon- 


sulfite-bisulfite (A), and a paraphenylenediamine-sulfite developer (B). 


Both are 20- 


diameter enlargements from Super-XX negatives developed 25 minutes in D-25 and 36 
minutes in peraphenylenediamine at 77° F. Note contact print in upper left-hand corner. 
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Complete composure marks experienced under- Even expert swimmers assume grotesque posture and facial expression until trained 
water swimmer. Surface bubbles show at top. in underwater acting. Contrast faces here with photo of boy “frying fish” at left. 


UNDERWATER 
CAMERA WORLD 


Crystal-clear water in the Florida spring at Wakulla 


furnishes unusual subject matter for picture making 


By G. R. HUNTER 


HERE is an exciting new trend— 
underwater photography — which 
has developed not just anywhere, 
but at places like Wakulla Springs, Flo- 
rida, where the optical qualities of the 
clear water are so fine they parallel those 
of finest glass. Because of this clarity of 
the water, the variety of underwater life, 
and the constancy of its sunshine and 
temperature, Wakulla has frequently been 
the scene for underwater motion picture 
photography. 

This activity is a result of the famed 
“hole in the water”—a submarine cham- 
ber devised by Newton Perry, aquatic 
star and present manager of the Springs 
—which enables photographers to make 
pictures of underwater growth, fish, and 
swimmers in action with remarkably clear 
definition. Pictures of these swimmers 
attracted the attention of Metro-Goldwyn- 
Mayer executives when some Grantland 
Rice sport shots were filmed here, and 
their latest Tarzan pictures were filmed 
at the Springs. 

Special photographic equipment for un- 
derwater movies was developed at Wa- 
kulla, special boats to make filming easier 
have been built. Too, the jungle settings 
and wildlife are not disturbed here, and 
every effort has been made to exclude 
commercialism and concessions so that 
both the professional and the amateur 
may have better photographic subjects. 

Wakulla, twenty miles southwest of 
Tallahassee, the state capital, is accessible 
by paved roads. There are ample boating 
facilities and a beautiful rambling mod- 
ern lodge of Spanish type where the pho- 
tographer or sightseer finds rest at night 

There is a bathhouse, and tiled walks 
form geometric patterns under the shade 
of old live oak trees which make a park 
of the green lawn. Squirrels dare the 
photographer, and myriad birds keep the 
air alive. Nothing is intentionally tamed, 
nor are the creatures confined in any 

(Continued on page 100) 


Cameraman sitting in me operating camere 


(both supported from above) photographs race: 
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Epitomizing Weegee’s style in his photo-coverage of New York is this shot showing tenement sleepers crowded onto a fire escape. 


VEEGEE’S 
NAKED CITY 


irthur Fellig’s photo book of the 
month reviewed by Bruce Downes 


during years of night prowling with a Speed Graphic 

flashbulbed and talked himself to fame, now un- 
daunted, throws himself to the literary lions. For in truth, 
Weegee has crashed the bookstalls. This photographer, whose 
spoken grammar has accents and structures stemming not even 
remotely from Harvard is now a legitimate author. His book, 
Naked City,* is about to roll from the presses. 

Weegee, by name Arthur Fellig, began as a plodding free- 
lance photographer who by his imagination and showmanship 
bootstrapped himself to eminence. For the obtuse he stamped 
his prints “by Weegee, the Famous,” and it wasn’t long before 
this rubber-stamp propaganda bore fruit. Soon Weegee (pro- 
nounced by the master himself, Weechee) was admitted to the 
sacred mausoleum of the Museum of Modern Art. His single- 

*Essential Books, 270 Madison Avenue, New York—$4.00. 


W EEGEE, the psychic free-lance news photographer who 
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“Make no mistake," says Weegee of book's endpiece, “that's Joe 


Weegee has a flair for utilizing incongruous humor. He always is seek- 
McWilliams, anti-Semite, at the top—looking toward his future. 


ing significant signs. This one, “Simply Add Boiling Water," is perfect. 


Signs of the times. " ‘Naked City’ is gruesome, lusty, tragic, bawdy 


Tenement Penthouse isn't nearly as crowded as Naked City's fire es- 
comic, ugly, and occasionally beautiful,’ says Reviewer Bruce Downe: 


cape shot on preceding page but rain moves you indoors just as quickly. 
ont 


+7 
2 
me 





















y WilH 


Ne Beane 


HE RAIS 








escape 
I th 
portra 
garde 
Cause 
were t 
has ev 
This ‘ 
heart ‘ 
SOught 


those 
would 
his cit 








bulb flash pictures had been accepted 
alongside those of such untouchables as 
Hill, Atget, Stieglitz and Cartier-Bresson 
in the Museum’s permanent collection of 
photographic art. A lowly, (though not 
meek) news photographer, who shoots 
straight from the shoulder without bene- 
fit of subtle lighting nuances thus crashed 





NAKED CITY'S FOREWORD 


William McCleery, editor of PM 
Picture News, who knows Weegee’s 
work well, wrote the following fore- 
word for Naked City: 


Persons looking on Weegee’s in- 
credible photographs for the first 
time find it difficult to believe that 
one ordinary earth-bound human 
could have been present at so many 
climactic moments in the city’s life. 

The’ simplest explanation, of the 
phenomenon is that true love en- 
dows a man with superhuman quali- 
ties, and Weegee is truly in love with 
New York. Not the New York that 
you and I know, but the New York 
that he has known, first as a poor 
immigrant boy and later as a free- 
lance newspaper photographer spé- 
cializing in crime and violence. 

Loving the city, Weegee has been 
able to live with her in the utmost 
intimacy. When he goes to bed in 
his room across the street from po- 
lice headquarters, the city murmurs 
to him from the _ police-approved 
shortwave radio beside his bed. Even 
in slumber he is responsive to her. 
He will sleep through fifteen un- 
promising police calls and leap out 
of bed at the promising sixteenth. In 
sickness and in health he will take 
his camera and ride off in search of 
new evidence that his city, even in 

| her most drunken and disorderly and 
| pathetic moments, is beautiful... . 

Weegee is a rather portly, cigar- 
smoking, irregularly shaven man who 
has seen and recorded a great deal 
of ugliness and disaster, but he re- 
mains as shy and sensitive as if he 
had spent his life photographing ba- 
bies and bridesmaids. This, I think, 
is further evidence that he has been 

| inspired not by a taste for sensa- 
| tionalism but by his love for the city 
and her children —especially the 
troubled and unfortunate ones, the 
kitten-loving ones who sleep on fire 
| @scapes in the summer. 

I think that Weegee’s subjective 

Portrait of New York must be re- 
| garded as a work of creative art, be- 
cause, although all of the elements 
were there for anyone to use, no one 
has ever used them as Weegee has. 
This portrait lived first in Weegee’s 
heart and imagination. He patiently 
Sought and painstakingly assembled 
those elements in a manner. that 
would make it possible for us to see 
his city and believe it, and love it— 
and yet want to make it better. You 
don’t want those kids to go on sleep- 











Ing on that fire escape forever, do 
you? 


— 


Blustery New York weather comes in for its share of photo coverage in Weegee's simple 


and direct style. 


the gates of art where Picasso reigns 
supreme. 

Like William Saroyan in literature, 
Weegee arose to eminence from something 
less than literate beginnings. Tradition, 
cultural and aesthetic standards were not 
to curb a certain ebullience and original- 
ity in either of these men. Saroyan, the 
Armenian, threw the rules of rhetoric and 
writing technique to the winds, wrote as 
he pleased, which was with unspoiled 
freedom and charm, and won the Pulitzer 
prize with a play. He knew nothing 
whatsoever about dramatic technique. In- 
stead cf adapting himself to the theater 
he forced the theater to accept his orig- 
inal techinque which flouted the whole 
book of rules. 

When Weegee began his nocturnal pho- 
tographic wanderings he had never heard 
of Stieglitz cr the Museum of Modern 
Art. He merely clamped his flashgun to 
his camera and shot what interested him. 
He learned the simple rudiments of ex- 
posure, developing, and printing and 
thereafter allowed no such encumbrances 
as the niceties of photo-technique to ob- 
struct his perceptions. He functioned as 


He calls this superb shot "Old Dobbin and Old Man with snowy whiskers.” 


a free agent uninhibited by any precon- 
ceived notions as to what (in the opinion 
of critics and photographers) constituted 
fine photography. Of any knowledge of 
art he was completely innocent. Weegee 
just aimed his camera at what in the 
city’s life seemed 1) significant to him 
and 2) salable to newspapers on whose 
checks he lived. He thrived at first 
mainly upon the minor disasters of a 
great city, upon its small touching trage- 
dics, the victims of conflagration, the 
gruesome corpses of nocturnal murders. 
As the years went by he accumulated an 
impressive collection of pictures, the pho- 
tographic quality of which was uniformly 
poor. But however bad they were tech- 
nically, what was in them was true and 
alive. He had been photographing life 
as he saw it. 

Like Saroyan’s, Weegee’s originality, 
with block-buster impact, commanded re- 
spect and attention—aided, of course, by 
his cwn proclamations of superiority. 
The pundits called his pictures “Art.” 
Nancy Newhall, the high priestess of 
photographic art at the Museum of Mod- 
ern Art, paid muffled obeisance to Wee- 
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Mixed emotions cover faces o 


f witnesses to shooting of small-time racketeer. Museum of Mod 


gee’s creative accomplishments, and Wil- 
liam McCleery, editor of PM Picture 
News, in a preface to Naked City thinks 
“that Weegee’s subjective portrait of New 
York must be regarded as a work of cre- 
ative art.” 

Whether the pictures are art or not, 
Naked City is, indeed, an impressive book. 
For here is the best of Weegee embalmed 
between book covers for a critical pos- 
terity. These are categorically “news 
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pictures,” harsh and emphatic in their 
strong contrasts, unrelieved by any of the 
tonal gradations which make good photo- 
graphs visually pleasing. No matter what 
the subject or the mood, the emotion or 
the drama, these pictures are all shot in 
the same direct, explosive way. One is 
conscious always of the presence of the 
flashbulb as a startling intruder, an in- 
stant’s insolent violation of the night’s 
dark secrets or of life’s seamier side. 


ern Art's curator calls it greatest news shot in 10 year 


Weegee’s pictures are, therefore, any- 
thing but realistic. The people in them 
look unreal, like specters in the dark. 
This is a world seen through the cameras 
artificial eye, which, alone, is capable of 
recording what happens when some 15 to 
60 thousand lumen-seconds of light are 
concentrated into a split-second interval 
This amounts to an explosion in whic 
Weegee literally blasts the faces of his 
subjects with an intense spray of pho 





tons. The human eye cannot take this 
in, and what the camera finally reveals 
is certainly not an event seen in the night 
as we know it. One has to look carefully 
to be sure whether the figure of a sleep- 
ing man or child is or is not another of 





A BOOK IS BORN 


Weegee wrote the following pref- 
ace to Naked City under the heading, 
A Book Is Born: 


One just doesn’t go up to strange 
men, women, children, elephants or 
giraffes and say, “Look this way 
please. Laugh-cry—show sdme 
emotion or go to sleep underneath 
a funeral canopy.” They would have 
called me crazy and called a cop who 
would have called the wagon with 
the guys in white and I would have 
wound up in the psychopathic ward 
at Bellevue Hospital in a strait 
jacket. 

For the pictures in this book I was 
on the scene; sometimes drawn there 
by some power I can’t explain, and I 
caught the New Yorkers with their 
masks off ... not afraid to Laugh, 
Cry, or make Love. What I felt I 
photographed, laughing and crying 
with them. 

I have been told that my pictures 
should be in a book, that they were 
a great social document. As I keep 
to-myself, belong to no group, like 
to be left alone with no axe to grind, 
I wouldn’t know. Then something 
happened. There was a sudden drop 
in Murders and Fires (my two best 
sellers, my bread and butter). I 
couldn’t understand that. With so 
many millions of people, it just 
wasn’t normal, but it did give me a 
chance to look over the pictures I 
had been accumulating. Put to- 
gether, they seemed to form a pat- 
tern. I pasted the photographs up 
into a “dummy” book and left it with 
the publishers with a note “This is 
my brain child . . . handle with care 
please.” 

The people in these photographs 
are real. Some from the East Side 
and Harlem tenements, others are 
from Park Avenue. In most cases, 
they weren't even aware they were 
being photographed and cared less. 
People like to be photographed and 
will always ask “What paper are you 
from, mister, and what day will they 
appear,” the jitterbugs and the Sina- 
tra bobby-sock fans even want to 
know on what page it will appear. 
To me a photograph is a page from 





life, and that being the case, it must 
be real. 





Weegee’s famous corpses. Display win- 
dow manikins with which (attention psy- 
choanalysts!) Weegee is frequently pre- 
occupied, dead racketeers, lovers on the 
beach, children, firemen, grief-stricken 
men and women, all have the same ca- 


daverous look—ghosts against a menacing 
black backdrop. 


In spite of this spectral unreality, due 


in large measure to his slipshod photog- 


~ 
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Humor again crops up with this shot titled “A stitch in time saves the day. Wee- 
gee'’s imagination and love for his city's downtrodden unite in many of his shots. 


raphy in which things are shown at their 
worst, Weegee’s pictures do give us in- 
cisive glimpses into a world with which 
most of us are unfamiliar. It is a world 
too many of us do not know, of lives 
lived and tragedies suffered while we 
sleep in our comfortable beds. 

“This portrait,” writes McCleery, “lived 
first in Weegee’s heart and imagination. 
He patiently sought and painstakingly as- 
sembled those elements in a manner that 
would make it possible for us to see his 
city and believe it, and love it—and yet 
want to make it better. You don’t want 
those kids to go on sleeping on that fire 
escape forever, do you?” 

If Weegee’s harsh’ intrusions upon pri- 


* moment’s 


vate suffering—his ruthless shooting of a 
acute misery for a_ salable 
picture—embarrass us, that is because of 
the intimate participation in them which 
their vitality and truth demand of us. If 
the rendition is unreal, their human quali- 
ties are inescapably poignant. Weegee 
has gone direct to life, to the tragedies 
as they occurred, and his pictures move 
us deeply. 

But Naked City is by no means all trag- 
edy and suffering. There is plenty of 
humor and social satire in these pages. 
Weegee’s sharp perceptions, his dislike for 
the veneers of elegance in modern society, 
his imagination and his love for the city’s 

(Continued on page 90) 


Most successful Weegee picture is this one showing a chambermaid cattishly eyeing 


bejewelled dowagers at the entrance to the opera. 


aes 
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He has aptly titled it "The Critic." 
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Television 


ELEVISION waits a little restlessly in the wings. With 
war’s end will come its cue to pop out onto the stage 
to try hard for top billing in the entertainment world. 
Television has made a promising showing in rehearsals. Many 
thousands figure it might be a good thing to get into the act. 

Among them are photographers. 

Photographers’ main television jobs will be (1) to operate 
televisors or television cameras and (2) to make movies for 
televising. Both are essential. Neither is easy. Secondary 
jobs will be the making of films from television for record 
keeping. 

In some ways, photography handicaps prospective tele- 
vision cameramen. Photographers are used to leisurely com- 
position and selection of camera angles. Television allows 
no strolling—only sprinting. There’s no reshooting, composing 
on the easel, or second guessing in television photography. 
The image is hardly in your finder before it’s flashed to receiv- 
ers throughout the broadcast area. If you miss the explosion, 
the knockout punch, the mystery play’s valid clue—the show 
is ruined. Television requires commando alertness. 

But it has its compensations. Imagine being the fellow on 
whom the audience is counting to bring in spot coverage. of 
the World Series, a major political event, a million-dollar con- 
flagration, maybe even a battle. You’re a news photographer, 
roving reporter, and on-the-spot visual commentator all in 
one! 

In studio work you’re a widespread audience’s eyes for a 
constantly changing performance. Fashions, illustrated news 
summaries, variety bills, dramatic shows, studio sporting 
events, children’s programs, televised movies, commercials, in- 


installing the ike, pet name for the iconoscope—heart of the tele- 
vision camera. The square plate inside the tube acts as the negative. 
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Banks of light on this round-table discussion furnish the intense 
illumination, needed, a still unsurmounted handicap in television. 


terviews with celebrities, operettas, educational material, pup- 
pet shows—all march before the televisor in an ever-different 
kaleidoscope of programs. 

Philip A. Goetz, technical supervisor of station operations 
for WCBW, says: “The most important part of a cameraman’s 
qualifications is his ability to work instinctively, to be on the 
spot when something happens, to secure significant, well-com- 
posed material. If he can do this, he can make a good operator 
for television.” 

Let’s look at the televisor. This is the camera-like instrument 
which feeds a fast-changing picture into the transmitter and 
out into the ether. The fellow who mans it wears headphones. 
Through them he receives instructions from the producer or 
director watching a row of television screens in the control 
booth. The operator’s job is to keep a well-composed, sharply 
focused picture, which tells the story it’s supposed to, con- 
stantly emanating from his televisor. There are usually at 
least two televisors operating simultaneously. In the control 
booth, the boss of the show switches back and forth between 
cameras. A lamp on the televisor lights up when that instru- 
ment is picking up the image for transmission. While one 
camera is sending, the others move into position for their 
next shots. 

Televisors, like cameras, have lenses, finders, focusing, and 
light-sensitive surfaces inside on which to catch the image. 
But the televisor’s exposure is adjusted by an engineer in the 
control booth. And the rigidly uniform shutter speed of the 
televisor is electronically controlled. Prewar televisors are in 
use today. Coming ones will be lighter in weight, smaller, 
more sensitive, and capable of greater depth of field; but 
these can’t be made until essential war materials are released. 

Philco’s station WPTZ, Philadelphia, uses turret-mounted 
lenses like those on some movie cameras. Most of the others 
broadcasting sight signals use either one camera for closeups 
and another for long shots or have interchangeable, bayonet 
mounted lenses for televisors. Klaus Lansberg of W6XYZ 
Los Angeles, describes the range of today’s most-used televisot 
lenses at 64% to 22 inches. Televisors in studios normally have 
a range in.focal depth from about five feet for long shots ® 
three inches for extreme closeups. 

Finders are of two types. One is much like the optical 
finders you know from still and movie photography. 
other is electronic, equivalent to a miniature television ™® 
ceiver built into the televisor. Some televisors have two 
ers, one high on the back for use when the camera is level or at 
a low angle, the other low on the back for use with the cal 
era set high and trained downward. 
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Televisir 


A. W. Bernsohn descrit 
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Photograph by Ike Vern 


Televising the Mikado at WRGB. Suspended half- Two cameramen alternate for long shots and closeups. 


drums hold mercury vapor tubes. 


e Opportunities for Photographers in television 














Television continued 


Coaxial cable snakes down from camera televising a a — 
ighting. 


Brilliance of mercury vapor tubes produces flat, unpictorial 


Bulky looking camera and dolly are easily manipulated by operator 
receiving directions through earphones. Handcrank focuses camera. 


Focusing must be done quickly. Some cameras have levers 
on the sides. These pull back or push forward to rack the leng 
in or out. Others are focused by turning a knurled grip on a 
handle jutting back from the base of the televisor. 

For changing camera height, aiming the lens, and moving) 
the televisor about the shooting stage, the instrument js 
loaded with gadgets. Mounted on free-rolling trucks or dollies,” 
cameras are easily propelled about the floor. Some haye 
operators’ seats more maneuverable than barber chairs. As-_ 
sistants push these dollies around as though they were coaster 
wagons. Operators both push and manipulate smaller cam. 
eras. Built-in hydraulic lifts usually raise or lower televisors,” 
And the instruments are mounted on heads which permit) 
smooth, easy horizontal panning and quick vertical tilting. 

In place of film the televisor has a plate, a mosaic of tiny 
photoelectric cells on which the lens focuses the image. Elec. 
tric impulses, their strength determined by the volume of light ” 
on the individual cells, are piped, in orderly procession down 
the long, black, snake-like coaxial cable trailing from the cam- 
era, to an amplifier and thence out into the ether. Television 
receivers catch these impulses and recreate the transmitted 
images on their screens. Thirty complete frames per second 
are sent thus. 

Exposure, is a problem of the engineer who sits beside the 
director in the control booth. He can raise or lower the light 
level from a milky gray-white to a dark slate color, darkening 
a picture during a scene, for example, to indicate the sun set- 
ting. This engineer can also produce dis- 
solves, opaque silhouettes, superimposi- 
tion, ghost images, and wipes. He is 
usually the same technician who switches 
each camera’s image to the transmitter 
when its turn comes. 

Up to now, lights for television haven’t 
won much freedom of movement. Until 
the more sensitive televisors which have 
been evolved are made available, tele- 
vision will be stuck with flat overhead 
lighting occasionally pointed up with sup- 
plementary floods, spots or banks of in- 
candescents. Tests of the few televisors 
which were produced with higher West- 
on ratings before materials were frozen 
showed them capable of recording such 
fast, dim action as a football game at twi- 
light! 

Television requires about the same light 
volume needed for Kodachrome photog- 
raphy. A few experiments with novel 
lighting have been run off. One extremely 
low, powerful light used alone gave a 
strong though washed-out ghostly effect. 
A room with a pair of broad lights for 
general illumination and with a brilliant 
spotlight shining through a window gives 
a convincing moonlight effect when the 
light level is dropped by the engineer in 
the control booth. So far banks of strong 
overhead lights have been used but for 
the most part, really creative lighting 
awaits victory. 

The director is a key man in television. 
Now how does he use his knowledge? 

“Camera One, move in for a closeup of 
the girl,” the director may say into his 
control-room microphone. “Watch _ it. 
Keep that mike out of the picture. A lit- 
tle up and to the left. That’s swell.” 
Often in rehearsed studio shows, the di- 
rector carries the ball so completely ‘that 
the operator becomes only a vehicle for 
his ideas. It’s rarely like Hollywood 

(Please turn to page 53) 
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(Continued from page 50) 


‘where the cameraman may supersede 


many of the director’s functions—if not 
his prestige. In a television show the 
script carries detailed instructions for 
televisors as well as for actors. Ed Wood- 
ruff of WABD says, “Out of the war will 
come automatic pilots and radar auto- 
matic focusing devices. They may event- 
ually permit the director to operate cam- 
eras by remote control from his booth 
overlooking the studio.” 

Unrehearsed programs are more de- 
pendent on the operator’s creativeness. 
Here he must anticipate the next play, 
the spot for the crucial closeup, the choice 
activity in an action-crowded arena, He 
js part of a small, roving crew, a team 
as sincere in its work as any varsity foot- 
ball squad. Two cameramen must know 
instinctively when it’s time to divide, one 
to cover the pass, the other to cover the 
receiver. They shift positions for long 
shots and closeups with the smooth co- 
operation of a championship tennis dou- 
bles team. In unrehearsed studio work 
such as a round-table discussion, when 
they are never sure who will pick up the 
conversation next, that combination of 
self-reliance and interdependence makes 
the good television show. - 

Major news events often break in the 
dead of night when television audiences 
are infinitesimal. Occasionally an expen- 
sive local show may be good enough to 
“can” for shipment to other stations. Or 
ascene may call for a setting or action 
beyond the scope of the studio. These are 
occasions for the television photographer’s 
second job: movies to be televised. 

Many experimenters believe that movies 
should be employed for all shows save 
spontaneous news events or programs 
which depend on the audience’s knowing 
the outcome as soon as it comes out. They 
feel that movies hold television’s main fu- 
ture because they allow editing; actors 
needn't memorize complete shows; the 
danger of technical slipups is avoided, 
and the movies serve as a “canned net- 
work” for television’s early years and, 
later, they can assure sponsors the best 
hours clear across the continent, no mat- 
ter what time belts the various transmit- 
ters may be in. Radio is now losing its 
aversion to electrical transcriptions; this 
tendency may keep television from ever 
developing one to movie telecasts. 

No matter whether the proponents of 
all-out television movies are right or not, 
it is certain that movies are vital to the 
Video art. It is equally certain that tele- 
Vision will play hob with today’s ideas 
about movie-making. 

Imagine flying to where the news- 
break is taking place, recording it on 35 
or 16 mm film, rushing it to the lab, de- 
Veloping the film in the fastest solutions 
wailable, editing it literally before it is 
dry and, within an hour, televising that 
flm from the negative electronically re- 
versed, or from positive film. It has been 
done. And the setup wasn’t prearranged! 

ere are a few differences between 

Movies for television and those for direct 
%tical projection. In time some of these 
differences will be erased by television’s 
echnical advance. 

Television’s contrast range is consider- 


ably shorter than that of film photogra- 
phy and requires the use of dark gray for 
deep shadows rather than black. Large 
black areas on the television screen tend 
to flare white because they create secon’ 
dary emissions. That is, they reach the 
dark end of television’s gray scale and 
bounce back to white. 

About 18 x 24 will be the largest screen 
for home use after receiver production is 
resumed, Today’s transmitters, unlike 
those to come, do not give the clarity of a 
well-focused, finegrain 35 mm movie. 
Therefore motion pictures made for tele- 
vision should keep subjects simple with 
long shots used only to set the scene. 
They must avoid having too many people 
in a picture, and patterns should not be 
complicated, 

Then, too, there’s some question about 
whether a television scene can hold the 
audience’s attention as long as a movie. 
Television programs will certainly be 
shorter than feature length movies. Tele- 
vision will have to speed up action so that 
audiences will see a complete plot unfold 
just as in the movies. 

In motion picture work lie many of the 
television opportunities for photogra- 
phers. All major film studios are watch- 
ing this new field. Many have purchased 
holdings in television organizations and 
have established special video movie pro- 
ducing subsidiaries. Unquestionably 
they'll sew up much of television’s film 
business. Besides there are new com- 
panies specializing in television movie 
productions, 


Every local station will need staff cam- 
eramen and the film consumption of a 
voracious television will dwarf that of 
Hollywood. Five 15-minute programs, a 
single, brief show for one week, require 
7% reels of film! Right now, shortage of 
film supply and television’s limited funds 
keep its use of special movies bobbed 
short. But even today movies are pieced 
into live talent shows in many ways. 

The studio may be too small to hold a 
convincing outdoor set. Closeups and 
scenes which can be shown in the studio 
are handled on the televisor, but a brief 
sequence on film can establish an outdoor 
setting for the action as well as allow 
actors time to rest or change costumes. 

Backgrounds projected through the 
back of a translucent screen provide 
more possibilities than fixed backgrounds. 

For the commercial, movies can show 
how the motor of a car runs, how the car 
is tested over a grueling proving ground, 
or why it copped top honors at the In- 
dianapolis Speedway. This part of the 
commercial can be filmed while the bal- 
ance of the commercial and the enter- 
tainment portion of the show may be 
studio presentations. 

Not all spot television coverage need 
be broadcast to home receivers. Movie 
chains will almost certainly radio shows 
or pipe them by coaxial cable directly to 
giant projectors throwing the output of 
televisors on their theater screens. Then 
hundreds of audiences seated in motion 
picture houses will be able to witness 

(Continued on page 122) 





Television Camera Technique 
by Lester Loeb 


Vice President, Charles M. Storm Company, Advertising Agency 
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The television cameraman falls 
heir to all the problems of the movie 
cameraman, plus some special prob- 
lems unique to this newest member 
of the art of communication. 

Although the television camera has 
no shutter nor any other moving 
parts, it is not a simple camera to 
operate. Chief limitation is the rela- 
tive lack of sensitivity of the icono- 
scope—the electronic tube that picks 
up the image, analogous to photo- 
graphic film. 

Some idea of television’s relative 
insensitivity can be gained from my 
own experience in shooting stills of 
television shows. The light in the 
studio which registers 50 on a Wes- 
ton meter gives perfectly exposed 35 
mm negatives—needle-sharp when 
enlarged to 8x10—by shooting f. 6.3 
at 1/100 second on Super XX. I have 
also taken a number of shots in Ko- 
dachrome at larger apertures and 
slower shutter speeds. 

This superabundance of light for 
regular photography is only just 
about adequate for a _ satisfactory 
television image with the television 
camera working at f 2.5 or f. 2.9. In 
the Dumont studio, where Esquire’s 
“The Boys from Boise” was staged, 
illumination was furnished by 300 
floodlights of 300 watts each or a to- 


tal of 90,000 watts. In addition, there 
are three 2000-watt spotlights, mak- 
ing a total of 96,000 watts! This tre- 
mendous amount of light reflects 
about 75 foot-candles from a person 
dressed in medium-colored clothes, 
against a medium-colored set. 

The solution of this problem of tele- 
vision would seem to parallel the de- 
velopment that has taken place in 
photographic films. In the early days 
slow emulsions necessitated the use 
of large apertures or long exposures 
or both. 

The solution would seem to be, not 
more light (it is terrific even now), 
but more efficient utilization of illum- 
ination. In other words, a more sensi- 
tive iconoscope, or some means of 
boosting a weak image in much the 
same manner as electric impulses are 
amplified at various points in trans- 
continental telephone conversations. 

When the day arrives that tele- 
vision cameramen can stop down so 
that they need~not dolly back and 
forth to keep in focus, they will have 
cured their biggest headache. But 
they will not be completely happy 
until they are rid of the cables run- 
ning from each camera to the control 
room—always in the way and an 
ever-present nuisance adding to the 
worries of television cameramen. 








Shipping clerk Al Silverstein made this pleasing 
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little-girl-picture. All 


types of employees meet photographically, do al! sorts of work in Union Club. 


AMERA clubs are the town ha!! 
meetings of American photography. 
In and out of the darkrooms of 


these clubs pass the banker and the 
butcher, the shoemaker and the filing 
clerk, the truck driver and the magazine 
editor, the hundred and one different kinds 
of people with different kinds of jobs, all 
of whom go to make up the rich pattern 
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Gabriel Solomon shoots a crowd scene at a union funeral. The 
union paper encourages photographers by printing their photos. 


cf American life. Answering the needs 
of so many people in so many walks of 
life, our camera clubs can certainly feel 
that they are a credit to our democracy. 

One of the most interesting of these 
clubs is to be found in the headquarters 
of New York’s flourishing union, officially 
known as Wholesale and Warehouse 
Workers Union, Local 65, URWDSEA, 


UNION 
CAMERA 
CLUB 


Experience in covering news 
assignments for their Union 
paper. New Voices, is only 
one of many opportunities 
open to this club’s members 


By 


BARNEY COLE 


AMERICAN 
CAMERA CLUBS: 


NUMBER 11 


CIO. Naturally no one could be expected 
to put up with a long stretch of a name 
like that and so in time, to those coming 
to praise or damn, the union came to be 
called “Local 65,” which suited them fine 

In many respects the club is a strange 
one, strange that is, when the manner in 
which it functions is compared with other 
camera clubs. It holds few regular 


Samuel Engler makes angle shot of workers packing sour cream 
into containers in the warehouse in which he is also employe 
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We'll Ship the Goods, sign carried by a hand-trucker in New York War Parade, was shot by Gabriel Solomon, now in Army. 


meetings, no exhibitions by its members, 
supplies equipment and materials free of 
charge, rarely holds discussions by out- 
side lecturers and has no charge for mem- 
bership or use of the darkrooms. Yet the 
work of its members probably has as 
large an audience as has any camera club | 
in the country, an audience we might add — 
which can be highly critical when so dis- 
posed. Sounds weird, doesn’t it? But 
much of this work appears in the union’s 

i 

if 














newspaper, New Voices, which goes to mn 
the union membership twice monthly. 

The history of this interesting arrange- 

goes back a few years when “Local 

was in the process of organization. 

of the members were young, fun- 

; Americans who were quite willing 

to give just a little of their time to mem- 


bers} 














lp meetings and the various commit- 
hat are part and parcel of a union’s 
existence—not too much time however. 
Mostly they were interested in dancing, 
pong, lots of outdoor activity like 
ing and hiking, a good current 
and a place where they could 
) their films and learn a little more 
photography. 
e€ camera club started modestly 
h. The union headquarters at that 
ere in an old building and space 
ce. Much rummaging around re- 
it old closet, and here the first 
(Continued on page 120) 
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Leon Weissman, formerly in textile warehouse, now in the Army, photographed 
this machine which steams and corrugates raw paper and pastes top and borstom on it. 
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Mrs. John Nye, Superior, Wis., took this 
shot with a 2'/4x2!/, reflex type camera 
on Super-XX, exposed |/50 second at f ||. 


First Star of the Month goes to Les Stevers, Coast Guard photographer, 
for "Boondockers’’, so titled because Marines apply this nickname to 
their work shoes. The picture was made with a 4x5 Speed Graphic, one 
G-E No. II flashbulb, Superpan Supreme. Exposure, 1/100 sec. at f 22. 


PICTURES FROM READERS 


bad 


All photographs submitted for this department should be accompanied by : 
technical data, and the sender’s name and address must appear on the “Water Boy’ by J. A. Drufke, Chicago, was 
back of each print. Rejects are returned only if sufficient postage is enclosed, shot with a 2'/4x3 Vy Argoflex. Exposure 


was 1/50 sec. at f 12.7 with a K2 filter. 





C. S. Dantorth, Warren, O., used a 3'/4x4!/g4 Poco View camera with a Zeiss lens to take this "Vanity" is by Mr. S. Amodeo of Brooklyn, 

photograph of the lovely sunbather. He made the exposure on Portrait Pan film for 1/25 taken with a 3'/4x4'/, Gundlack View camera 

sec. at f Il. Only natural lighting was necessary. The negative was developed in DK-60A. and two Photofloods for | sec, at f !2 
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M. C. Warner of Indianapolis, Ind., caught the "Three Little Carmen Beining of Platteville, Wis., arranged this setup for 
Kittens" outside with a 4x5 view camera and an f 4.5 Wollen- "Who's Next?" He used a 3!/4x4!/4 Speed Graphic and Super-XX. 


sak lens. He exposed 1/50 sec. at f 16 on Tri-X Pan film. Two photofloods provided light for exposure of 1/5 sec. at f 22. 


Ve. 


Sgt. Paul Grabb used a 9x!12 Voigtlander, 
Super-XX, 1/25 sec. at f 16, to shoot the 
"Kibitzers'’ when in Brussels, Belgium. 











Second Star of the Month is awarded to Cpl. Martin Rader. He writes that he 
took this picture in Cairo, Egypt, along the Nile River in November, 1944. A Speed 
Graphic camera with Super-XX film was used for the exposure of 1/50 sec. at 
f Il. A yellow filter helped to record the clouds and highlights in the water. 


es 


Joseph Rice, Washington, D. C., snapped 
this with a Speed Graphic on Super-XX 
film. Exposure was at 1/50 sec. at f Il. 


“i ae 


The 
Dy Hy 


with 


jht patterns made by the water fountain and fireworks sprays make this night shot Sgt. Gerret Durland took this in Germany 
nry Daze of Mount Vernon, N. Y., an interesting picture. He photographed the scene with a Speed Graphic. He used Superpan 
' Voigtlander Bessa. The exposure was made on Super-XX film for 1/25 sec. at f 8. Press, yellow filter, 1/100 sec. at f II. 
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AZaS-_ 
By A. J. EZICKSON 


EW YORK newspaper and syndicate 
darkrooms are stirring again with 
some of that hustle and busyness remini- 
scent of pre-war days. The cause: ships 
returning from Europe are bringing back 
tens of thousands of GI’s marked for dis- 
charge or redeployment; planes and ships 
are carrying the officers who led our men 
to victory, leaders such as Eisenhower, 
Patton, Hodges and others. The recep- 
tion to General of the Army “Ike” Eisen- 
hower broke all picture-coverage records. 
The Daily News assigned every photog- 
rapher on its staff, plus an assistant pic- 
ture assignment editor, two free-lanccrs 
and three apprentices, 31 in all. The 
photographers brought back 700 pictures, 
and the News printed 300. PM included 
26 photographs in its special “Eisenhower 
Department”; the  picture-conservative 
Sun spread two parade shots over a third 
of its front page; the Mirror and Post de- 
voted extra picture pages to the celebra- 
tion. Associated Press Photos had 10 
photographers on the job; Acme News- 
pictures had 13, and International News 
Pictures assigned eight. 
* * * 
ens the first time, news and newsreel 
photographers have joined together in 
a national organization—to be known as 
the National Press Photographers Asso- 
ciation—as the result of a three-day con- 
ference held in Atlantic City. Burt Wil- 
liams of the Pittsburgh (Pa.) Sun-Tele- 
graph heads the organizing committee. 
He will be aided by Jules Schick, secre- 
tary, Associated Press in Philadelphia, 
and Charles J. Mack, treasurer, of News- 
of-The-Day in Washington. Plans for a 
nationwide drive’ to enroll all newspaper 
and newsreel cameramen will! be launched 
compilation of a constitution 
by a committee headed by Joe Costa, of 
the New York Daily News. Others are 
Clarence Finn of the Boston Post, Russell 
Hamm of the Chicago Tribune, William 
Yocum of the Philadelphia Bulletin, Irvin 
Forbes of the Los Angeles Examiner and 
Charles Mack. Andrew J. May of Wash- 


ington is temporary public relations 





following 


chairman. 
a * * 

6 ew policy of having a guest editor 

take part in the Press Photographers 
Forum (broadcast each Thursday at 7:30 
p.m, over Station WPAT, Paterson, N. J.) 
has worked out exceedingly well. The 
inclusion of Sherman McNally, news 
photo editor of the Associated Press, on a 
recent program, assured the presence of 
a leading photo editor who assisted in 
the selection of “the best spot-news pic- 
Each of the guest edi- 
receive a certificate of merit to 
the signed by 


ture of the week.” 
tors will 
commemorate occasion, 
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each member of the Forum, which con- 
sists of Albert Amuller, New York World- 
Telegram; Murray Becker, AP; Joe Costa, 
New York Daily News; Bill Eckenbert, 
New York Times; Bill Finn, New York 
Journal-American; Morris Gordon, PM; 
with Bob Bright serving as moderator of 
the program. 
* * A 

AX DESFOR, veteran Associated 

Press photographer, has arrived in 
Guam to take over the post of coordinator 
for the U. S. still photo pool in the Pa- 
cific theater. Desfor, who started as mes- 
senger boy in the AP Photo’s New York 
office 12 years ago, was picture editor in 
AP’s Washington bureau for the past two 


Press Association 


Max Desfor is new coordinator for U.S. 
still picture pool in the Pacific theater. 


years. He was active in the White House 
News Photographers Association and was 
a former member of the executive com- 
mittee and editor of The Press, the asso- 
ciation’s paper. 
% % aw 

RESIDENT TRUMAN has been in of- 

fice only a few months, but camera- 
men covering the White House have been 
banging away with more frequency than 
ever before. One of the reasons is that 
the new president allows news photog- 
raphers more freedom. 
doors wide open when pictures are to be 
taken and sometimes as many as a dozen 
shutters are snapping at one time. The 
late President Roosevelt leaned heavily 
on the newsphoto pool method whereby 
a single lensman would be permitted to 
take a picture for distribution to all news- 
papers and syndicates. 

* * * 

CS photographers and still and 

A newsreel cameramen were singled 
out for special honors and awards at the 
12th annual meeting of the National 
Headliners Club in Atlantic City, N. J. 
Joe Rosenthal of the Associated Press 
won the best news picture award for his 
famous picture of the flag-raising on Iwo 
Jima. Carmen Reporto, Chicago Sun 
staffer, won the best sports picture award 
for his “Rigor Mortis,” showing a 
knocked-out fighter falling to the canvas. 

(Continued on page 94) 
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The MAGAZINES 


By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
Magazine Photographers 







N ONE of the less fancy sections of 

New York’s waterfront, Hers Gres 
(photographer, calypso singer, and ama- 
teur magician) was shooting a grim 
scene—the investigation of a mysterious 
suicide. A girl model, playing the corpse, 
was lying on the ground. A man model, 
uniformed as a policeman, was bending 
over her. Suddenly two ragged little New 
Yorkers, age eight and ten, approached 
the corpse. Herb was getting ready to ease 
their tiny minds by explaining that the 
lady wasn’t really dead, when the older 
boy addressed the “policeman”, “Hey of- 
ficuh,” he said, “What time is it?” 

* * * 













Imagine Sm LATHAm’s indignation on 
picking up the current issue of Pageant 
and seeing himself pictured as an “im- 
portant Nazi saboteur.” The picture was 
one of a set Sid had made several years 
ago—a story on the activity of those who 
patrol the United States’ borders. He had 
run out of actors and finally had to make 
a self exposure—posing as a handcuffed 
criminal escorted by stalwart border pa- 
trolmen. Recaptioned to meet war de- 
mands, the picture now makes Sid out as 
an enemy agent. SMP’s lawyer, whom Sid 
immediately consulted, told him that he 
could attack the photographer of the pic- 
ture. “You have a very strong case 


against him,” he added. 
x x * 


















Georce Karcer has his own candidate 
for the world’s best model. Not a white 
skinned, heavy-lidded, $25-an-hour num- 
ber, but just a little negro child from 
Jackson, Miss. George used the little 
ten-year-old in his Life illustrations of 
Richard Wright’s Black Boy. The kid, 
according to Karger, was terrific, could 
turn it off and on better than the best. 
“He would get that sad, soulful look that 
wrote the whole lousy history of racial 
prejudice right in his eyes,” George says, 
“IT haven’t been able to forget it.” 

* * * 

Adolf Hitler brought Brmt VANDIVERT 
and his March-of-Time wife, Rrra, togeth- 
er. They had both been working in Ger- 
many for several months—separately. 
They got together on a story at Berchtes- 
gaden, 

















* * * 





Sam VANDIVERT was surprised to have 
his camera, focusing cloth and even him- 
self vacuumed before leaving a job. The 
locale was a jewelry manufacturing com- 
pany where gold dust floats around like 
anything and they wanted Sam to come 
clean. 











* * * 





Jerry Cooke, no musician, he. A bit 
back, Jerry was doing a story on stage 
with the Boston Symphony. The orches- 
tra was playing a modern composition 
which Jerry describes as “just a bunch 
of little noises.” He was using a Conta 
—not well known for its quiet perform 
ance—and reports that he thought ™ 

(Continued on page 96) 
























\ 


Few 
but i 
wha 


phot 


can thé 
buy th 
ble a 1 
Requir 
a mack 
—in m 
two do 
The 
have i 
small ] 
could 
be able 
I pic! 
nd-hai 
I boug 
camera 
to melt 
line bl« 
hold tk 
Some |] 
prevent 
alumin 
one-gal 
in each 
flames. 
Here 
eral fz 
wanted 
ative sj 
focusin: 
ton, T 
the filn 
lens an 
the cam 





Cam: 
thor + 







sii Homemade 
Miniature 





























































f 
s of 
= amhera 
‘ma- 
srim ) t 
‘i0us 
rpse, 
- Few can duplicate this effort 
ing 
New but it is interesting to know 
ched 
eae @ what mechanically-minded 
fn photographer did with tools 
y of- 
By PHILIP DUCLOS 
1 0 
yeant 
- VERY photographer might not be 
den able to work with tools, but it 
would probably interest those who 
hed an that if they cannot obtain or afford to 
= buy that dream camera they can assem- 
make tle a reasonably accurate facsimile of it. 
uffed Requirements are: skill, tools or access to 
hod , machine shop, and a small expenditure 
— in my case I spent only slightly over 
me two dollars. 
‘tthe The only motorized shop equipment I 
2 ile have is a grinder, a drill press, and a 
ll small lathe. But this part of the work 
ould be taken to a machinist who should 
be able to produce what you want. 
fidate I picked up the shutte r and lenses sec- 
white nd-hand from old disabled cameras which 
pal I bought just for the parts. I cast the 
atl amera body myself—it sa simple matter 
little to melt aluminum, Two ordinary gaso- ’ 
eal ine blow-torches and a small iron pot to This country road scene is an example of the excellent performance of the homemade 
» kid. hold the metal are all that is needed. camera shown below. On an !Ix!4 enlargement the blades of grass show up sharply. 
ad Some kind of shield should be used to ; 
on prevent heat from escaping while the After browsing through several second- plished much was because of their fixed 
+ thst aluminum is being melted; I used an old _ hand stores I stumbled ac~oss an ancient position. So I rounded up two battered 
awee ne-gallon paint can with a hole punched Premo filmpack camera. The generous Eastman 116 box cameras at twenty-five 
on in each side through which to direct the supply of holes in the bellows made it cents each. I installed their lenses in the 
de flames. This made an improvised furnace. obvious that its picture-taking days were Premo shutter and thereby increased 
Here is the camera’s life history: Sev- over. The lens, which had a focal length their f value enormously, at the same 
‘iia eral factors prompted the design. I of five or six inches, did not suit my time decreasing the focal length to about 
a wanted compactness without loss of neg- needs but the shutter was in good condi- 25% inches. This covers the half 120 film 
~ ative ize; a simple, positive method of _ tion and just what I wanted. I bought nicely, 
ae locusing; and economy of cost and opera- _‘the camera for fifty cents. By careful inspection of expensive cam- 
ol ion. That made me settle on half 120 as I knew the lens of the ordinary, much- eras at a local store I discovered that a 
the film size. First though, I needed a derided box camera—especially some of coupled rangefinder is no more than two 
‘ns and shutter around which to build the old ones—to be capable of really fine small mirrors or prisms set at an angle— 
.— ihe camera, work. The reason they never accom- (Continued on page 119) 
1 him- 
b. The 
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the : 
_ Camera designed and made by the au- Breakdown of lens assembly shows lens Camera back opened and film carrier 


Mor has professional look, takes 120 film. shade, shutter, and aluminum fittings. removed. Casting covers rangefinder. 





REMOVING OBSTINATE STOPPERS 


| have watched many amateur chemists 
and photographers struggle with an obsti- 
nate glass stopper, sometimes breaking the 
bottle in the process. Simply grasp the 
stopper between the thumb and forefinger, 
as shown, and push upward while holding 
the bottle between the other three fingers 
and the palm. At the same time rap the 
stopper as near the bottom as possible, 
with a pencil or a small wooden dowel. 
The most stubborn stopper will come out 
easily —T. G. Lucas, Indianapolis, Ind. 


QUICK ADJUSTMENT OF STANDARDS 


A floodlight standard can be built easily 
with two pieces of pipe and a large 
washer. The outside diameter of one 
length of pipe must be such that it fits 
inside the second piece. The top of the 
larger pipe is cut off at an angle of 45 
degrees (see illustration). To adjust 
the height of the standard, simply fit 
a loose-sliding washer on the smaller 
rod. The wedging effect of the washer 
locks the upper pipe at any desired 
height.—J. L. Blessing, Salamanca, N. Y. 


TYPEWRITER AS PRINT STRAIGHTENER 


The amateur who owns a typewriter has 
the finest print straightener imaginable. 
The dried print is inserted into the ma- 
chine exactly as a sheet of paper—with 
the emulsion to the back. After being put 
through a couple of times it will be found 
to be flat due to the slight reverse curve 
put on it by the roller. In some machines, 
the ribbon carrier is apt to strike the 
emulsion in which case a yellow second 
sheet is placed against the picture before 
it is sent through.—Bob Hurst, Chicago, Ill. 


JAR KEEPS SPONGES IN ORDER 


Cellulose sponges that you use to wipe 


surplus moisture from your negatives 
should be kept in water. This keeps the 
sponges clean and soft, and prevents any 
rough dry edges (that might scratch a 
negative) from forming. A screw-top glass 
jar is just the thing to use for this pur- 
pose. Choose a jar that is approximately 
the same size as the sponge, and one 
with a wide mouth in order that the 
sponge may be removed quickly and eas- 


ily —William Swallow, Brooklyn, N. Y. 


GOLF BAG MAKES TRIPOD CASE 


abuse, I converted a 
golf bag into a tripod case. I had a 
repairman make a cover of stiff 
leather to which he affixed a short piece 
of webbing and riveted this to the bag 
as a hinge (see photo). A notch was cut 
in the edge of the lid to allow for the 
hinge and shoulder strap. A small buckle 
was riveted to the opposite side for the 
lid strap. Zipper pockets on the bag are 
handy for storing accessories and film 
holders.—L. H. Davis, Hampton, Iowa. 


To offset tripod 


shoe 


LENS HOOD FOR BOX CAMERA 


“8. 





Even a box camera will take better pic- 
tures if a lens hood is used. The absence 
of a lens flange does not permit using a 
standard hood but the arrangement shown 
in the photogiaph is an easy way to make 
a substitute. The hood is made from a 
small cardboard box, slotted near the top 
to receive the rubber band which holds 
it to the camera. These slots are then 
covered with strips of photo tape. A 
rectangular opening is cut in the bottom 
of the box where it goes over the lens, 
When completed, the inside of the hood 
should be coated dull black.—Robert 
Scott, Saltsburg, Pa. 


CARDBOARD USED AS GOBO 


Light from floods or spots oftentimes 
strikes the camera lens despite the use 
of a lens shade. The remedy, of course, 
is to shade the light—a practice called 
goboing. Use an 8x10 sheet of cardboard 
such as comes in dozen-sheet packages of 
enlarging paper. Clamp this to the re 
flector with clamps from old clamp-on 
reflectors (see illustration) or use large 
paper clips. If you have an extra stand- 
ard, however, it is best to clamp your 
gobo to it. This will allow it to be 
raised or lowered at will.—Philip Fei, 
San Francisco, Calif. 


PopuLar PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 
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TO MICROFILM two full pages of the buy such a lens for your own personal use. 
smallest newspaper type... to reduce it to Indirectly you may benefit by its amazing- 
about one four-hundredth of its original ly precise construction through a library’s 
area yet keep it so sharp that when “blown microfilming of newspapers or rare books 
up” in a microfilm projector it’s as legible ...a public utility’s microfilms of engineer- 
as the newspaper itself... that’s a job fora ing drawings or wiring plans... orthrough 
super lens. any of a variety of other miniature film rec- 
Such a lens must be able to “see” and re- ords that require only about one per cent 
cord infinitely fine detail—in other words, of the storage space taken up by the original 
mes it must have remarkable resolving power. documents. 
ise . . . . 
oa The 63mm. Kodak Micro-File Ektar, a But the 63mm. Micro-File Ektar means 
a landmark in scientific lens design and pre- most to you as a symbol of Kodak’s fine- 
yar ee . . . . . . 
1s of cision workmanship, possesses this quality lens manufacture...of its proficiency in 
re to the wth degree. producing lenses that will more than satisfy 
p-on ; ; ; ° 
arge Nowhere will you find another micro- your photographic requirements, no matter 
7 filming lens that does so well the job as- how specialized or how exacting they 4 
» be signed to this Ektar. That fact is impor- may be... Eastman Kodak Com- ya 
in, ‘ , 
hes tant to you, even though you'll never pany, Rochester 4, N. Y. 
mum 





























BULLETINS 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are mentioned in 
these pages. Usually, too, they 
will give you opportunity for 
first-hand inspection of the ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











Selectol—Here's another new label 
—and product—for your darkroom 
chemical shelf. Kodak Selectol De- 
veloper is the name. It is a superior 
paper developer, with characteris- 
tics which will appeal to critical 
workers 

Like its predecessor, Kodak De- 
veloper D-52, Kodak Selectol will 
be found well suited for the pro- 
duction of warm-toned results. In 
addition, Selectol remains remark- 
ably clear and retains its effective- 
ness almost unimpaired up to the 
point of chemical exhaustion. 

Kodak Selectol Developer offers, 
too, greater useful capacity. That 
means economy. Its freedom from 
cloudiness facilitates full and easy 
inspection as prints come up and 
reach the critical point in develop- 
ment. And the extent to which Se- 
lectol maintains its normal rate of 
development is a useful factor in 
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controlling image color, especially 
when sepia toning is to follow. 


Kodak Selectol Developer is 
available, in glass containers, in 
sizes to make one-half and one 
gallon of solution. Prices are $.30 
and $.45, respectively. 


Using Microdol—The new fine-grain 
Kodak developer, Microdol, is an 
exceptional product. From a stand- 
ing start, a few months ago, it has 
achieved a remarkable success. 

Because it is so valuable and 
useful, it is important that its quali- 
ties and capabilities should be un- 
derstood. To further such an under- 
standing, an 8-page folder, ‘‘How 
to Use Kodak Microdol Devel- 
oper,’ has been prepared and is 
to be had through Kodak dealers. 

The folder is Data Book size and 
is punched so that it can be in- 
serted in either the Kodak Photo- 
graphic Notebook or the Kodak 
Reference Handbook. Registered 
Handbook owners will receive a 
copy by direct mail. 


Protection plus Presentation— Color 
prints—Kodacolor or Minicolor— 
rate something special in the way 
of protection and presentation. Pro- 
tection is a matter of minimized ex- 
posure to dust, dirt, handling, and 
excessive light. Presentation in- 
volves a frame, or something of the 
sort, to give the print a chance to 
rise, shine, and be seen. , 

Your dealer has a variety of 
frames, folders, Easelettes, and 
cases which have been expressly 
designed for Kodacolor and Mini- 
color Prints. Ask especially to see 
the Easel-Folders for Kodacolor and 
Minicolor 2X Prints. They combine 
both functions admirably: closed, 
they protect color prints from all 
normal difficulties; open, they pro- 
vide easel-type display, for use on 
a desk or table. They're surpris- 
ingly inexpensive. 


Rapid Toner—Replacing Kodak Se- 
lenium Toner is the new Kodak 
Rapid Selenium Toner, a concen- 































trated liquid toning solution which 
can be used on all Kodak enlarging 
papers except Kodabromide and 
Royal Bromide. 

For use, this new toner is diluted 
1 to 3 with water. It has no marked 
odor, works at room temperatures, 
and is capable of full control go 
that tones are repeatable, print 
after print. The toned image has 
the permanence of a sulfide-toned 
print. Keeping qualities, in closed 
bottles, are excellent. 

Kodak Rapid Selenium Toner is 
being made available in larger 
sizes—5-quart and 12!4-gallon— 
as well as in 8-ounce and l1-quart 
bottles, at $.85 and $1.65, respec. 
tively. 








REINSTATED—Have you 
‘shopped’ at your Kodak dealer's re 
cently? You might find it interesting— 
and worth while—to scan his cases 
and shelves, for his stocks are gradu. 
ally being replenished. A consider. 
able number of ‘‘discontinued”’ Kodak 
products are back again—on a non 
priority basis—and more are on the 
way. Some of them are items you've 
been wanting. A few of them are pic 
tured on the bulletin board at the 
right; a more comprehensive listing 
follows: 


Lens Attachments 


Z Kodachrome Haze Filter, for use 
with Ciné-Kodak E (f/3.5) and 
the Ciné-Kodaks Eight, Models 


20 and 25. 

Kodak Portrait Attachment, Number 
6A. 

Kodak Portra Lens, 1+, Series V 
and VI. 


Kodak Pictorial Diffusion Disk, 
Series V and VII. 


Darkroom Aids 


Enameled trays. 
Eastman Film Developing Clip. 
2! x 315 Kodak Sheet Film De 
veloping Hanger, No. 5. 
5 x 7 Kodak Sheet Film Developin 
Hanger, No. 2. 
Eastman Printing Frames, in severd 
sizes. 
Kodak Auto-Mask Printing Frame. 
Kodak Special Squeegee. 
Flexo Print Roller. 
Kodachrome Illuminator. 
Kodak Photofinishing Clip (a new 


item). 






Sundries 
Optipod. 
Kodaslide Adapter for 314 x 4 pit 

jectors. 
Tripod Adapter for Kodaks Bantam 
Kodak Leather Dressing, 1-pt. and 
4 oz. bottles. 
Nos. 2A and 3A Lantern Slide Boxes 
Kodak Transparent Oil Color Outi 
Kodak Transparent Water Color 
Outfit. 
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YOU'RE “IN COLOR” with Kodak if you own 
almost any still camera...or any home movie 
camera. That’s how completely Kodak research 
has made color photography a part of everyone’s 
life. With Kodak color in one or more of its five 


forms you can count. on making your picture 
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taking a supremely satisfying experience. 
And in the meantime Kodak’s great color re 


search program goes on without pause. For the 


future, as well as for today, it offers you the as- 
surance of color photography at its very finest 
Eastman Kodak Company, Rochester 4, N. } 


e Kodachrome transparencies 
e Kodak Minicolor Prints 


5 ways fo 


e Kodacolor 


or with Kodak 


e Kotavachrome Prints 


e Kodachrome movies 





Photographie 
Imagination 


(Continued from page 29) 


the desired result, the photographical pro- 
cesses take over. By solarization, the bas- 
relief technique (see PoPULAR PHOTOGRA- 
puy. September, 1943) , controlled reticula- 
tion, and their combinations, the creative 
and imaginative photographer can reduce 
any object or motive to its elemental 
forms and rebuild it in an artistically 
controlled way out of purest lines and 
forms, eliminating all superfluous detail 
while concentrating on the essential 
forms of his creation. Approached in this 
spirit, photography can become the out- 
standing art of tomorrow. 

Photographers frequently complain 
about the lack of new and original sub- 
jects. They believe that if only they 
could travel to distant parts of the world, 
they, too, could produce superior pic- 
tures. This is nothing but self-deception, 
an excuse for mediocrity, revealing lack 
of thought and observation. There al- 
ways were and always will be as many 
different subjects for the camera as one’s 
imagination can create; they will be as 
new in pictures as the photographer’s in- 
genuity can make them. Many years ago 
I underwent exactly the same experiences 
until gradually I learned to see and think 
in terms of photography. The number of 
subjects about me began to increase un- 
til at last there were so many that I didn’t 
know where to start. Familiar and almost 
unnoticed objects, buildings, and scenes 
appeared different and promised good pic- 
tures, simply because I happened to see 
them at the right time of the day in the 
right kind of light from the right point 
of view. Consequently, I found out what 
certain subjects might need to make them 
good picture-material, and looking them 
up under such conditions I soon found 
out that I was right. The picture was 
there—more proof that using the head 
beforehand usually will result in success- 
ful use of the camera later. 

There are some rules in photography 
that certainly will lead to interesting pic- 
tures. One is to look for pattern and 
repetition of light and shadow as well as 
of objects and forms. Another is to use 
contrasts of subject matter as a motif, 
such as the bootblack sitting on his shoe- 
shine box in front of a fashionable shop 
window. 

Look out for the unusual within the 
usual, the subject seen from a new point 
ot view. Look up to it or down at it, and 
notice how its character can vary with 
the change of angle. Note, too, how the 

sing of light and atmospheric con- 
s can alter the appearance of the 
‘t. Make use of reflections in shop 
ws and on wet asphalt; frame your 
es within an interesting foreground 
tette. This will add new interest to 
ibjects and present them in your 

ersonal style. 

en a photographer has found out for 
elf what makes a good picture, when 
has learned to see and think in terms 
photography, he actually can create his 
opportunities. Once, for instance, I 

) shoot a picture of the dimmed-out 


Statue of Liberty in New York harbor. 
Since there was hardly any light from the 
torch, I decided to take the picture at 
dusk, making use of the last glow in the 
sky to outline the silhouette of the statue. 
I finished the exposure just as the stars 
came out, which gave me a new idea. 
Waiting until the sky was perfectly black, 
I took a second photograph, exposing for 
25 minutes to get a symbolic background 


A Greenwich Village open-air shop pro- 
vides subject matter for documentary shot. 


formed by the paths of the stars as the 
earth rotated—proving that even an ob- 
ject that had been photographed a million 
times before can still be presented in a 
new and exciting way. 

Speaking of night photography, I al- 
ways liked the perfect circle that halation 
drew around street lights when photo- 
graphed on certain old-fashioned plates. 
With the disappearance of these plates, 
street lights registered on modern films as 
tiny white dots, losing all that radiance 
that so charmingly conveyed the impres- 
sion of bright light shining out of dark- 
ness. One night I happened to look at 
street lights through an ordinary window 
screen and noticed how each light ap- 
peared transformed into a tiny many- 
pointed star. I began to experiment with 
screens of different coarseness set in front 
of the lens and mounted in ordinary filter 
holders. The results convey the idea of 
radiant brightness much better than the 
uncontrolled, tiny white dots on modern 
anti-halo film, even if their use is admit- 
tedly limited. 

The ability for accurate observation is 
essential to good photography. Driving 
home one clear afternoon from an assign- 
ment in Clifton, New Jersey, I noticed 
the skyline of Manhattan outlined against 
the horizon, 14 miles away, rising like a 
mirage over the ridges and rivers of New 
Jersey, shimmering in the last rays of the 
setting sun. It was one of the most excit- 
ing views I have ever perceived but much 
too small to be photographed by ordinary 
means, since the whole skyline appeared 
less than an inch long when measured 
at arm’s length from the eye. 

Right then I decided to build a special 
telephoto camera and come back to get 
this unique picture. It took time before 
I finally found a lens with a long enough 
focal length and had constructed a simple 


box camera to accommodate it. But final- 
ly I had built exactly the kind of tool I 
needed, and after two unsuccessful at- 
tempts (because the atmosphere wasn’t 
clear enough) I got what I wanted. It 
made a two-page spread in Life magazine. 

Later I used a camera of similar con- 
struction to take other skyline pictures, 
and with an ordinary camera I took com- 
parison shots from the identical point of 
view. 

All these pictures were made, not with 
a “Big-Bertha” nor with a high-priced, 
hard-to-get telephoto lens, but with an 
ordinary, slow, old-fashioned Ross lens 
in barrel mount. The lens has a focal 
length of 21 inches, and its front element, 
which has a focal length of 40 inches, was 
used alone. I had bought it for twenty- 
five dollars. Anybody could have done 
the same. 

Incidentally, I don’t take these super- 
telephoto skyline shots because I want to 
set new records in long-distance photog- 
raphy, but simply because the same excit- 
ing views cannot be taken closer to Man- 
hattan, since interfering ridges would 
hide more and more of the towers. 

Another incident where chance obser- 
vation gave valuable returns happened 
years ago. I had made an enlargement 
on paper of too great a contrast for the 
particular negative, and without taking 
the spoiled print out of the developer 
had turned on the white light. Naturally, 
the paper blackened. Watching it I no- 
ticed for the first time what is known as 
“solarization.” Blackness was sweeping 
swiftly over the surface, but stopping 
short of parts already blackened because 
of the image on the negative, tracing its 
outlines with a delicate white seam, be- 
fore slowly blacking-out the entire pic- 
ture. The effect was startling, and seemed 
to me worth while repeating. 

Thus the next time at the proper mo- 
ment, I pulled the blackening print out 
of the developer and put it into the hypo, 
then finished it in the usual way—dryed 
it and contact-printed it like any nega- 
tive. The final print strongly reminded 
me of some of the beautiful photographs 
by Man Ray and was the beginning of 
some personal experiments in a field 
which I discovered entirely by accident. 

Throughout my career as a _ photog- 
rapher I have found that it is not the man 
who has the best and latest equipment— 
the gadgeteer, the collector of lenses, the 
photographer who owns the most luxur- 
ious darkroom—who makes the best and 
most exciting pictures, but the man who 
knows how to use his head, who begins 
with an idea and follows it up logically, 
who analyzes pictures and finds out why 
some of them are good while others leave 
him cold, and uses his knowledge accord- 
ingly. 

I am sure it would be a shock to many 
of my readers if they knew that very 
simple equipment is used to produce 
some of the most exciting and beautiful 
pictures they see in our national maga- 
zines. At the same time, this fact should 
give them confidence in themselves be- 
cause it proves in the most convincing 
way that it is not the cost of the camera 
that decides the quality of pictures, but 
the head of the person who uses it.—f® 
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TRADE NOTES AND NEWS 





tank, 
film 


PLASTIC sheet film processing 
A made to accommodate fifteen 4x5 
hangers and requiring a minimum of one- 
half gallon of solution to cover the film, has 
been announced by C. R. Riley Manufactur- 
ing Co., North Hollywood, Calif. The lid is 


equipped with a large, easy-to-grip bar type 

































processing sheet film. 


Plastic tank for 


handle, and rounded corners of the tank in- 
terior permit quick and easy cleaning. The 
plastic tank, both light in color and light in 
weight, is non-corrosive and will not break 
or leak, It has passed all heat and cold 
tests, acid and alkali resistance tests, and 
ten-foot-drop tests both empty and fully 
loaded, The triple reinforced edge-bead of 
the tank prevents warping and light leakage. 
Sold under the trademark of Riley-Holly- 
wood, the plastic tank is guaranteed against 
defective manufacture and retails at $9.50 
for single units or $32.00 for a combination 
of three tanks with lids and one without for 
washing. In sets, each tank is labeled with 
a decal for the aid of the user. 


SELECTOL a new, efficient, long-life de- 
veloper for warm-tone papers, now takes its 
place with the several other new Kodak de- 
velopers recently announced. Superseding 
Kodak developer D-52 in package form it is 
available in sizes to “make one-half gallon, 
one gallon, and five gallons of solution. Ko- 
dak Selectol is said to offer new advantages 
and features. Its long life offers increased 
economy, while its freedom from sludge even 
when mixed with hard water facilitates in- 
spection of prints during development. This 
new product is available from Kodak dealers 
everywhere. 











JUST OFF the press and available free to 
all projector owners, is an up-to-date bro- 
chure covering home movie record of World 
War II, as released by Official Films, Inc., 
625 Madison Ave., New York 22, N. Y. This 
leaflet fully describes and illustrates the 
most important events of the war, as pre- 


sented in 8 mm and 16 mm in the Official 
Films News Thrills series, dating from 1939 
to the present day. 


A NEW, COMPACT mounting strip, Speed- 
O-Mount, has recently been put on the mar- 
ket by the Ideal Items Co., 395 Broadway, 
New York 13, N. Y. This product is de- 
signed to simplify mounting and titling of 
photographs. The strip has eight flaps, with 
room for a title above each flap. It can be 
placed either vertically or horizontally in 
the album. One package will mount up to 
128 photos or 64 V-mail letters and sells for 
10 cents at 5-and-10, drug, and variety 
stores. 


THE OPENING of a photo department to 
serve as a central clearing house for reli- 
gious pictures has been announced by Louis 
Minsky, managing editor of Religious News 
Service, 381 Fourth Ave., New York 16, N. Y. 
The department will specialize in news pic- 
tures of major religious developments 


throughout the world, but will also provide 
personality, background, inspirational, and 
other types of religious photos for which 


there is a demand. 





ACQUISITION 
world 
Night, 


of the 16 mm sound film 
distribution rights for So Ends Our 
an excellent adaptation of the Col- 
lier’s serial Flotsam by Erich Maria Re- 
marque, has been announced by Pictorial 
Films, Inc., 1270 Sixth Ave., New York City. 
The picture co-stars Frederic March, Mar- 
garet Sullavan, and Frances Dee. 


A PORTABLE precision offset camera, and 
portable offset plate-making machine, both 
developed by American Type Founders for 
our Armed Forces, are now being released 
for civilian use. The camera is a compact, 
all-purpose instrument for copying, enlarg- 
ing, and process work, suitable for use in 
darkroom, gallery, or duplicating plant. 
Over-all size of the unit is 24 inches wide, 
32 inches deep, and 43 inches high when 
closed. It is contained in a dust-proof light- 
tight metal enclosure. Complete details can 
be obtained by writing to the manufacturer 
at 200 Elmora Ave., Elizabeth, N. J. 


SOUND MOVIES covering a wide variety 
of subjects including war news, sports, and 
travel, can be had from the Atlantic Refin- 
ing Company, free of charge, for showing in 
schools, churches, business and fraternal 
group meetings. A copy of their latest cata- 
log listing over 125 different films can be 
had by addressing the company’s Sales Pro- 
motion Department at 260 S. Broad St., 
Philadelphia 2, Pa. 


CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 


THE ART SCHOOL of the Brooklyn Mu- 
seum, Eastern Parkway, Brooklyn 17, N. \ 

announces the addition of a course in com- 
mercial photography techniques to its roster 
for the year 1945-1946, to be given on Fri- 


day evenings at 7:30 p.m., beginning Sep- 
tember 28. Siegfried R. Gutterman, B.S., 
M.A., is the instructor. 


MAKERS OF Charcoal Black Projection Pa- 
pers, Dassonville Co., Ltd., have announced 
the discontinuance of the manufacture of 
Types H and J for the duration. They will 
concentrate production on the original sur- 
faces, Types B, C, D, and F. Type I will 
also be available in limited quantities. 


‘HE SUN RAY Photo Company Ince., 255 
Lafayette St., New York City, report they 
are now in production on a number of items 
for civilian use without priority. Ready 
now are the Sun Ray Model D 24%x3% en- 
larger, the No. 17 Spotlight, Sun Ray Pl d 
Lamps, tripods, and camera stands. Dealers 
are stocking these items now. 


DESIGNED for uses where a constant sup- 
ply of fresh water must be maintained in 
trays or tanks, the Sim-Plex Automatic Wa- 
ter Float Valve has been announced by A. 
D. McBurney, 939 West 6th St., Los Angeles 
14, Calif. The valve, retailing for 75 cents, 
is precision-made and fills a need for low- 
cost positive control of water level. Turned 
from dural stock, the valve body is anodized 
to prevent corrosion. The valve mechanism 
itself is an automobile inner tube valve core 
which is easily replaced at small cost. The 






















Valve and float to control water level. 


Sim-Plex will work under any pressure up 
to 250 pounds, and will discharge 75 gallons 
of water per hour under an 80-pound pres- 
sure. It is easy to install, and available 
without priority. 


SEVERAL NEW features have been incor- 
porated into the Time-O-Lite Model P-49 
thmer. It is equipped with an additional 
plug receptacle which, when enlarging, al- 
lows the operator to use a foot switch con- 
trol instead of the pushbutton, while in con- 
(Continued on page 114) 









































































































































SALON WRITE FOR ENTRY BLANK T ENTRY| ENTRIES ;CLOSING| DATES OPEN 
___WRITEFORENTRYBLANKTO _|"'FEE | ALLOWED| DATE |TO THE PUBLIC 
8th Annual Rocky Mountain Salon of Photography,| Basil Leonotf, 1435 S. Milwaukee St., Denver 10, 
Denver Photographic S IN id culnad aw nceeane Dictecahecsanecdedeenus Ceeterccnsnessce es $1.00 4 Aug. 15 |Sept. 1—Sept. 15 
3rd Annual Dayton Salon of Photography, Dayton|The Dayton Art Institute, Forest and Riverview Av- ‘a - | 
Art Institute... .seseesesessccsececessessessees| enues, Dayton 5, Ohi0.......cccccccccccccccees| $1.00 4 | Aug. 20 |Sept. 2—Sept. 30 
54th Loronto International Salon of F Photography, F.L. Harvey, Salon Secretary, Toronto CameraClub,| ai 
SOO SOO CONE s 0 0. 0:0:0.066000000000600608 2 Gould St., Toronto 2, Ontario, Camada.........] $1.00 4 Aug. 23 |{Sept. 10—Sept. 22 
Amarillo International (formerly Tri-State) Salon an é 
of Photography*, Amarillo Photographic Society|Cy Clemmons, 216 Nunn Building, Amarillo, Texas. __ $1.00 | _ a Sept. 1 Sept. 16—Sept. 30 
Mississippi Valley Salon of Photography* , St.|Paul K. Pratte, Salon Chairman, 5741 Winona Ave., 4 prints 
Louis Camera Club........... cccccccccccecces| Ste Louis 9, Mosccccccccccccccccccccccccccceces| $1.00 | 6 slides Sept. 5 _|Sept. 15—Sept. 30 
5th Annual Victoria “late ational Salon of Pho-|Irvine Dawson, Salon Director, 680 Victoria Ave., 
tography *, Victoria a oe oh | PR, Bien SIs 6 06 6c cccceccns TTT ITT TTT $1.00 4 | Sept. 10 Oct. 7—Oct. 14 
2nd C hicago International Color Slide Salon, Chi-| 2 
cago Cator Camera Club... .cccvccccsccece ..|Muriel Gray, 6145S. Kenilworth Ave., Oak Park, II. $1.00 6 Sept.22 |Oct. 7—Oct. 15 _ 
20th Annual Salon of Photography, ny of The Salon Jury, Museum of Fine Arts of Houston, - 
Fine Arts of Houstom.....s..+seseseeseeeeseees| __ Houston 5, Texas..sccccccccccccecsccceccccccscees $1.00 + Sept.24 (Oct. 14—Nov. 4 _ 
10th International Salon of Photography*, The| Donald K. Mereen, Salon Chairman, Photo Pictori- | 
Photo Pictorialists of Milwaukee........+.++2.+|  alists of Milwaukee, 740 N. Plankinton Ave., Mil- | ’ 
waukee 3, Sista nihine basin hnaak eens aie $1.00 4 Oct. 10 Nov. 4—Nov. 18_ 
36th Chicago Salon, Chicago Camera Club.......|Chicago Camera Club, 137 N. Wabash Ave., Chicago 
Monochrome and color prints......00.++00+.| pW 6660460046 beeeseoeercceoneseeenensecosnt. SOO 4 ca. Oct. 15 Nov. 5—Dec. 4 
10th Western Ontario International Salon of/A.E. Adams, Salon Chairman, London Camera Club ‘ 
__Photography*, The London Camera Club......| _923 Maitland St., London, Ont., Canada.........]__ $1-00 4  _| Oct. 15 Nov. 1—Nov. 23_ 
Salt Lake City International Slide Exhibition, Salt|Dr. C. E. Barrett, Salon Secretary, Box 246, Salt Lake 7 | A 
__ Lake Photochrome Club........ cocccocccceccce! City, Uta cocccdeccccccocecoovcoscsccecosceces! S100 6 slides | Nov. 15 |Dec. 1—Dec. 7 
_*Salon conduc ted according to the recommended practices of the Photographic Society of America. _ _ ; as 











See page 118 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Popular PHOTOGRAPH! 
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HEN you look at war pictures, think of the photographers 

who took them. A photograph which shows Marines 
coming across a machine-gunned beach reminds us that a man 
and a camera were there too. . . being shot at. 


One famous group of combat photographers is represented 
by The Wartime Still Picture Pool. Associated Press, Interna- 
tional News Photos, Acme News Pictures, and Life Magazine 
team together to give each service the benefits of the combined 
coverage of all four great picture-taking services. 


For a superb wartime job, GRAFLEX, Inc. salutes “the pic- 
ture pool.” We are particularly proud that so many of their 
outstanding photographs are GRAFLEX-made. GRAFLEX, Inc., 
Rochester 8, N. Y. (formerly The Folmer Graflex Corporation). 


Association Inc, Photo 
GRAFLEX-made 
yv Joe Rosenthal 


Ss. 4 AFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, New York 20, New York and 3045 Wilshire Boulevard, Los 


Angeles 5, California. When in New York be sure to see the GRAFLEX exhibit, “Photography at War,” in the Museum of Science and Industry, Radio City. 
September, 1945 67 
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News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ USS Franklin Query 


It was with particularly heavy heart that we at 
the School read of the Franklin tragedy, for two 
of our a students were photographers on 
that gallant fighting lady. We're hopeful that 
they're safe and sound someplace, and if this 
column should come to their attention, we'd ap- 
preciate a reassuring line or two. 


® Out of the Mailbag 


This morning’s mail was a stamp-collector’s para- 
dise, for represented were an even dozen foreign 
countries ! Written by G.I.’s and by inquiring 
“natives,”’ the letters were datelined South Africa 
and China, Cape of Good Hope and India, Hono- 
lulu, Egypt and several other far-off lands I’m 
wearing a path from my desk to my Atlas! 


® A Wandering Photog He 


Of all my G. I. correspondents who now roam 
the seven seas as Naval photographers, perhaps 
the roamingest one of all is my former student, 
Photographer’s Mate list Cl. Oliver E. Pfeiffer. 
Oliver has “‘shot’’ his way 

through most of the important 

Pacific island-hopping cam- 

paigns. In his latest letter, 

Oliver confides, “‘This has been 

a rich though not cheaply 

bought experience in the art 

of shooting pictures under 

other than ideal studio condi- 

tions.” Thanks for the self- 

portrait you enclosed, Oliver! 

You're looking well. 


. 

® Junior Camera Talent 

Shutter-bugs of high school age have become 
more deeply interested in photography since the 
National High School Salon of Photography has 
been providing an outlet for their best work. 
This salon idea has grown into quite an institu- 
tion, Incidentally, our own crack portraiture 
instructor Helene Saunders, FRPS, FPSA, acted 
as a judge in the last competition. 


® Studio Notes 


So many graduates of my camera college have 
pened their own studios, that it is hard to keep 
up with all of them. George Emory has opened 
a studio for publicity photography in Connecti- 
cut Hugo Kirchman, too, has opened his own 
studios, right here in New York’s fashionable 
West 70’s. Harold Moyer, who has his own por- 
trait studio in New York, has been engaged by 
inother former SMPer, Charles de Frees, to visit 
his Pennsylvania studios as a baby picture spe- 
cialist. 


® Placement Patter 
The SMP Placement’ Bureau winds up another 
busy month with many more graduates placed in 
promising photo posts. Miss Jane Lormer was 
recommended to Board National Missions. 
Allan Wachs is bringing his talents to a local 
portrait studio, and Elwood Capwell has moved 
( to George Platt-Lynes, internationally famed 
New York photographer. Olga Senuk joins Vogue 
Studios, top-notch fashion photographers. Joyce 
Fleming will do publicity for an exclusive beach 
club (Miss Fleming’s sister Jane was previously 
placed with Eastman-Kodak). John J. McGowan 
goes to McFarland Studios, and Daphne Thomas 
to a New York portrait studio. William Whit- 
aker joins American Optical Co. (see opposite 
e) And here's the jackpot! SMPers Bruce 
Preston, Steve Zweig and Aaron Rubin have all 
been placed with a large commercial studio in 
Washington, D. C.! 


® Free School Catalog 


A brand new catalog listing the cour 

School, the teaching methods and 

now available The first step to suc 

tocraphy may well be the filling out 

of the little coupon below! Remember 
nd rite ! 


SCHOOL OF MODERN PHOTOGR 
ist STth St } ; 

Send me a fres 

SMP Catalog 








CAMERA CLUBS 


Exchange Shows Wanted 

Word has come in from three clubs to the 
effect that they have print shows for book- 
ing on an exchange basis. First, the Syra- 
cuse Camera Club has two road shows, one 
for the Middle West, another for eastern 
routing. For information on the foregoing, 
address J. O. Sprague, Corresponding Sec- 
retary, in care of the Syracuse Museum of 
Fine Arts, Syracuse, N.Y. Next is a collec- 
tion of between 30 and 40 prints to be sent 
on the road from October through June b 
the Vailsburg Camera Club, Ivy St. School, 
Newark, N. J. Write to club president 
Harry R. Wilson about this one. Finally, 
you can get details on booking shows from 
the North Shore Camera Club of Salem, 
Mass., by getting in touch with A. A. Law- 
son, Secretary, 8 Warren St., Beverly, Mass. 


Toledo Club’s Annual 
Seores Editorial Triumph 
With a real story to tell, Toledo (O.) 
Camera Club has told it effectively in its 
first annual “Highlights.” Boasting some 
commendable engraving, typography, and 
layout; copy which is at once readable and 
informative; and an impressive amount of 
national and local advertising, the brochure 
is an auspicious first effort in this direction 
on the part of the active Toledo group, and 
will compare favorably with anything of the 

sort which has crossed this desk to date. 

Because of the paper shortage, the club 
wisely has tacked a 50-cent price tag on 
“Highlights.” There has been no skimping 
on expense involved in producing the an- 
nual, however, and it is well worth its price 
to anyone interested in camera club doings. 
“Highlights” complements the club’s regu- 
lar monthly bulletin, “Light Reading,” and 
the same care in production and editorial 
work has been used. Further details re- 
garding this annual can be obtained from its 
business manager, Paul A. Humphrey, 1106 
Hawk Street, Toledo, O. 


Denver Photo Fans 
Teach Wounded Veterans 

Word from the Denver Photographic So- 
ciety and the Denver Lensmen informs us 
that a real program of photographic instruc- 
tion and interest is being maintained nowa- 
days by the city’s camera clubs among 
wounded veterans stationed at Fitzsimons 
General Hospital. With upwards of 1400 
bed-ridden soldiers to work with, the Rocky 
Mountain addicts are finding their hands 
full in the matter of giving instruction to all 
who want it. Some of the convalescent men 
have reached the stage where they actually 
are taking and developing their pictures 
right at their beds, we are informed. With 
the cooperation of military authorities and 
the Red Cross, demonstrations are put on 
inside the hospital, and the value of this 
work in rehabilitating men is considerable. 
More complete details concerning this en- 
deavor can be obtained from Charles E. 
Grover, 850 Logan St., Denver 2, Colo. 


Photographie Fraternity 
Founded at U. of Missouri 


As yet local in scope, national status is 
planned for Kappa Alpha Mu, honorary 
photographic fraternity founded recently by 
students at the University of Missouri’s 
famed journalism school. Requirements for 
undergraduate membership in K.A.M. are 
an advanced standing in photography 
classes, a high average scholastic grade in 
photography, and at least average grades in 
all other subjects. News of the fraternity’s 
origin is contained in “Hypo-Graphic,” 
monthly bulletin published by students in 
photographic journalism at Missouri. The 
cover of the bulletin’s June issue, incidental- 
ly, is indicative of the enthusiasm with 
which these folks take their photographic 
schooling. It depicts a June graduate in cap 
and gown sneaking a closeup shot of a sim- 
ilarly-attired and bearded pedagogue who is 
handing the graduate his diploma, (Another 
item about Kappa Alpha Mu fraternity will 

> 


be found on page 88. 


Camera Club of London 
Marks Diamond Jubilee 


Sixty fruitful years of uninterrupted ex- 
istence were celebrated in April of this year 
by the Camera Club, in London, England. 
In the diamond jubilee issue of the club’s 
“Journal” is found an interesting historical 
article written by E. R. Ashton, Esq., whose 
membership in the organization has re- 
mained active since 1890. As set up at pres- 
ent, the club embodies a general membership 
plus several groups who specialize rather 
intensively in such fields as color, cine- 





matography, pictorial work, 35 mm tech- 
nique, and studio photography. Popular and 
well-attended are the club’s week-end “ram- 
bles,” (field trips or outings to you) which 
take the members on picture hunts throuch- 
out the nearby English countryside. 

We extend our sincere and respectful con- 
gratulations to the Camera Club of London 
on the occasion of this diamond anniversary, 
and we hope to continue receiving news from 
that quarter. (Incidentally, if any Amer- 
ican clubs are of a mind to correspond with 
the London organization, mail should be ad- 
dressed to the Honorary Secretary, Camera 
Club, 11, Grosvenor St., London W.I.) 


Chicago Color Slide Salon 

To Issue Rating Card 
The Second Chicago International Color 
Slide Salon, sponsored by the Chicago Color 
Camera Club, will issue a rating card to 
everyone submitting slides to the Salon, This 
card will show how three of the foremost 
judges in the country—Harry K. Shigeta, 
FPSA, Burton D. Holley, APSA, and Charles 
Killgore, artist, judge the entries. This will 
give participants an idea as to how closely 
their work is approaching salon quality. 
Entry blanks for the Color Slide Salon can 
be obtained from William Head Gray, 614 
S. Kenilworth Ave., Oak Park, Ill. Closing 
entry date is September 22nd. Medals, rib- 

bons, and stickers will be awarded. 


These Camera Club Bulletins 

We always get a big kick out of club bul- 
letins that give members constructive help 
as well as club news. Cleveland Photo- 
graphic Society’s June issue of ‘“‘Thru the 
Darkroom Door” contained two bell-ringers 
—an article on making effective pictures by 
M. K. Leggett of Mansfield, Ohio, and one 
on color photography by Dave Darvas, 


We Hear... 

HAT Central Ohio Camera Club Cowneil 

has taken a big step in the right direc- 
tion with the inauguration of a series of 
news letters. This project is under the 
capable direction of Ed Ramaley, whose ad- 
dress is 1104 Broadview Ave., Columbus 8, 
O. Ed also is compiling a council directory, 
so if you’re a club secretary or anyone sim- 
ilarly interested and make your pitch in 
Ohio you’d do Brother Ramaley a favor by 
sending him names and addresses. 

Three filmpacks for three pounds of steak. 
Yep, according to three members of New 
Britain (Conn.) Camera Club, they actually 
witnessed that deal in a camera shop in 
Springfield, Mass. (Dunno but what we'd 
take the filmpack right now. You can raise 
food—of a sort, but it’s food—in a garden, 
but you can’t record that fleeting image ona 
hunk of sirloin. Now, where were we?) 

Having done a nice job as scribe for Syra- 
cuse (N.Y.) Movie Makers, Lisle Conway 
has had to resign his post pending his immi- 
nent induction into the armed forces. Best 
of luck, Lisle, and we’ll be glad to see you 
back on the job when the time comes. 

Last month marked the seventh anni- 
versary of the Newburgh (N.Y.) Camera 
Club. At the banquet which commemorated 
a occasion, Ross Browne was elected presi- 
dent. 

Out on the coast, Alameda Photographic 
Society and Camera Club of Oakland 
(Calif.) are doing a swell job of taking pic- 
tures of servicemen for the families of the 
latter. Along that line, a really impressive 
record has been racked up by the indefatiga- 
ble Bob Showman, of Toledo (O.) Camera 
Club. Bob, when last we heard, had made 
over seven hundred color slides of men and 
women in uniform in connection with_his 
club’s USO activity. To give you an idea 
of what each one of these color shots mens 
to the subject’s family, permit us to quote 
from one letter sent to Showman: “Today 
the mailman brought us a very fine colored 
picture of our boy. Words cannot express 
our appreciation. ... Your club is sure 
doing a fine work.” 

And still another noteworthy project of 
the same nature is being put across big by 
the Photographic Society of Philadelphia 
(Pa.). The Quakers ring the servicemen 
on picture outings, instruction sessions, ané 
free portrait sittings. From time to time 
they buy the boys a dinner, too. Much of 
their work is done among the wounded who 
are recuperating at Valley Forge Hospital. 
There simply cannot be too much praisé 
given activity of this sort. 

Well, so much for this month. Keep the 
letters and bulletins coming and we'll meet 
with you again about the time another croP 
of bills has been received and, we hope, 
paid—by one and all.— 
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3 Streamlined, Practical Instruction? 
ah } treamiined, Practical instruction? 
come | i A finely-balanced combination of both is essential! Such is the training 
sary, | ) A | that develops full-fledge photographers from “‘green” beginners . . . adds 
mers % i the final polish of perfection to professionals . . . in just a few short months 
ale _ ‘ at New York’s famed scHOOL OF MODERN PHOTOGRAPHY. 
mera ‘ 
“d_ to 
i nis 
most 
geta, 
arles 
3 will 
ality By WILLIAM WHITAKER 
1 can 
514 
— . In the “beginner department” we have 
oung V. CONSTANTINE, who shot the 
treamlined photo on the right while 
oe student. Constantine, an ama- 
help i few short months ago, is now 
hoto- ready for professional photography. 
u the g the professionals at the School 
og is WILLIAM WHITAKER (see above), who 
d one do nis shooting for the American By GEORGE L. BAKES 
il Co. Says Whitaker, “I got a 
’m my course at THE SCHOOL OF 
owneil (ODERN PHOTOGRAPHY.” Evidence of <rore 2. Night and day, courses are available at THE 
direc- ist how much students do get from = By V. CONSTANTINE 3 SCHOOL OF MODERN PHOTOGRAPHY, and study 
ies of u studies at the School is the amaz- ES NE programs can be tailored to fit even the 
4 > imber of success stories on file i ‘ : busiest schedules. The personalized methods 
obey sMp Placement Bureau. In commercial, news, color, portraiture, industrial—in all of instruction mean no classes but plenty of 
ctory, the opportunity-filled branches of photography, men and women graduates of the School photographic “class,” as witness this slick 
Py re reaching the very goals they dreamed of when they first enrolled at smp. shot by GEORGE L. BAKES (above), a photog for 
or by American Cyanamid who is perfecting his 
ail i 4. The cosmopolitan atmos- technique at smMp night sessions. 
Ru phere at the School ...the 
‘op in i top-notch models . . . the 
we'd professional-type studios 
| raise and labs . . . all combine to 
ong) : bring out the best in each 
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Best ' ; al LIAM ENO (left), a budding 
> you young lens-clicker who 1s 
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amera in the world of fashion 
orated “rend pl. You'll be 
ties 1earing more of him! 
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- pel e , TURCHON and ALFRED V. VOLPE (above), whose talents flowered under expert 
quate ‘emg a SMP coaching. 
Re | 4 al : az: 6. Information please! Into this recep- 
xpress a ; «hg , ey : ; : tion room have walked thousands of 
3 sure ; Pa ; rE . starry-eyed youngsters and career- 
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Dodging and V 


Designed to help the s 

obtain better enlargement 

tact prints, this kit consists of {WO} 
The first is the three wired 
dodgettes for holding back 
the prints which appear too dark 
second is a handy book of masks ¥ 


allow the vignetting or 
burning in of local areas. $] 1.00 


Full instructions are in- 


cluded with each kit. “#ieaee 
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**SCRATCHPATCH’”’ 


Makes Negative Scratches Disappear ; 

— what thousands of photo-fans have AFTER 

een looking for to save choice nega- 

tives without expensive retouching! Vokar “Scratchpatch” is 

a safe and highly scientific solution that can’t harm film 
emulsion . . . yet makes scratches disappear from finished 
enlargements like magic. Also valuable in treating color 50c. 
transparencies when projecting and in making contact prints. | jgr Price 
inexpensive, easy to apply and amazingly effective. ae 


c 


Covi FINER Cameras and Projectors BY VOK& 
WILL BE READY FOR YOU AFTER VICTC 


ELECTRONIC PRODUCTS MFG. CORP. 
7301 HURON RIVER DRIVE, DEXTER, MICHIGAN 








HISTORY OF PHOTOGRAPHY by Josef Ma- 
ria Eder, translated by Edward Epstean. Pub- 
lished by Columbia University Press, New 
York. Cloth bound, 6!/4x9!/4, 860 pages, not 
illustrated, $10.00. 

A comprehensive study of photographic 
development through the centuries, this 
history delves back to the time of Aris- 
totle (fourth century B. C.) to pick uy 
the very beginnings in experiments with 


| light and vision. A complete chapter i 


devoted to the history of the camera ob- 
scura. Mr. Eder has described the growth 
of photography and its uses in relation to 
the chronological events. He has also in- 
cluded short biographical accounts of 
some of the early pioneers in photogra- 
phy. 

The book, however, slights the Ameri- 
can side of the history. Only one short 
paragraph is devoted to Mathew B. 
Brady; Bausch and Lomb are omitted. 
The history of roll film, which is un- 
doubtedly the United States’ greatest sin- 
gle contribution to photography, is not 
only inadequately discussed but inaccu- 
rate in what few details are given. 

The German lens manufacturers get 
their just credits with one amazing ex- 


| ception. Petzval, Voigtlander, Zeiss, Ro- 


denstock—all are adequately discussed. 


| But nowhere does the book mention Os- 


car Barnack, inventor of the Leica, or the 
Leitz works. 

The history ends in 1932, since the 
fourth edition (from which this is trans- 
lated) was published in Germany at that 
time. Thus the latest and newest devel- 
opments are not included. 


IWO JIMA by Captain Raymond Henri of the 
U. S. Marine Corps. Published by U.S. Cam- 
era Publishing Corporation, New York. Paper 
bound, 734x!0!/2, 95 pages, illustrated, 50c. 
A simple, direct, human interest story 
of the eye-witness account of the 26 in- 
terminable days of slaughter and carnage 
on Iwo Jima told by Captain Raymond 
Henri. Eighty-six combat photos, includ- 
ing six taken by Joe Rosenthal, drama- 
tically pictorialize every phase of the in- 
vasion and the ultimate conquest of this 
“gold mine to American air power.” 


NAKED CITY by Weegee. Published by Es- 
sential Books, New York. Cloth bound, 6!/2x9!/2, 
246 pages, illustrated, $4.00. 

For pictures and review, see pages 43- 
47, this issue, PopULAR PHOTOGRAPHY. 


JUDY AT THE ZOO, story by Tom Maloney, 
pictures by Jerry Cooke. Published by U. 5. 
Camera Publishing Corporation, New York. 
eo bound, 7'/4x8'/4, 56 pages, illustrated, 

1.00. 

The world in which children and pets 
find mutual understanding is the theme 
of this book. Photographed at the Bronx 
Zoo by Jerry Cooke, photographer for 
Life, Fortune, and Collier’s. 

Please do not send orders for books to 
PoPpuLAR PHoToGRAPHYy. These books can 
be ordered through your local camera 
store or bookseller. 


Popular PHOTOGRAPHY 





OLDEN! OLDEN F OLDEN 
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Kalart E-1 range finder 
y 35mm King Sol flash synchronizer, - Kodak model, 
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Kodak Seri V, red, green, ange & ye 
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Contax I Tess, 2.8, Contax II Sonnar , low filter set....... 3.5, latest, case....$205.00 
f:2, Contax III f:1.5 In Stock Spencer 35mm Microfilm Reader . Kodak Vigilant and 
: 4 Ps Spencer Delineoscope 100 watt projector AA-! Monitor 620 316 In Stock 
Comax Sonnar f:1.5, 5em; 85mm f:2, Spencer Delineoscope 300 watt projector AJ S 8S Dolly f:2.9, case, filters, shade, 
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etc, . j6eebeuawes Available SVE AK & Case, $55.00; AAA & Case Super Ikonta B Tess, 2.8, flash access. 497.00 
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Leica D Elmar 3.5, shade, filters, SPECIALS 
films, spec, Case 175.00 Golde slide projector, air cooled case, A: 
leica G. Summar f:2, chrome, filters, 
12 films, case 268.00 
Leica 127mm f:4.5 Tele lens, new 171.50 ‘ . Bo & B 70 D turret, Cooke 
leica 90mm Elmar Hektor 73mm - e F : ” £:3.5, 3” f:4 Tele lens, 
f:1.9; Hektor 135mm f:4.5; 35mm Mayfair Case .... $198.00 
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Leitz Image Erecting Vidom Finder, ¥ ‘ B & Hi Aristocrat 8mm turret, Cooke 
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Kine Exakta Tessar 2.8, Tele lens 6’, é ‘ ‘ef — twee lenses, critical focuser, 
shade 4 filters case flash ext. — 88 — - ' ror 4 objectives, many access... 
> . ’ : : ‘ : ' B & H 70 DA 1”, 2” & 4” lenses, 
tubes, etc, 335.00 ge ; rn Mayfair wee 
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99.00 Bolex H-16 Wollenssik f:15, frame 
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Robot I Tessar 2.8, Tele Xenar tele | . | Kodak Mag. 16mm f:1.9 & Cz 

e 212.00 LA Falta Kodak 60 f:1.9 Tele lens, case, fi 
Tele Tessar 18cm & 30cm for Contax. In Stock L ; i Kodak 90 Mag. 1.9, 3” tele lens 
Perfex #55 Wollensak 2.8, new, pri- \ . Perfex Turret Mag. f:2.5 1” Tele lens, 

sili sea Es eg A ‘ **. case 
__ ee juired, 38 ER cas . ; Revere 99, turret, £:1.9 Tele & Wide 
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Amprosound Projector Model 
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Anniversary, latest, Tessar 4.5 F i i st _ LENSES 


compur or Ektar 4.7 Super- . : : < i \ 
th matic Kalart RF., flash . ? 4 Dagor f:6.8 
i the synchronizer, holders, set — ee. 5 "She oo £4.28 
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rond ~ : ¢ ee Se A 5” ‘Tessar Tele lens for Korelle 
oO! rs, é "as 71 Tessar f:4.5 for Exakta B 
ly d Bee e 314) f:4.5 cpr. holders, ba £:6.3 Tele lens for Exakta B or 
ud- adap., filters, shade, film, spec. case . REFLEX Night Exakta 
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Graflex D, 34% x4%4 1f:4.5 lens, case x 
Grafiex D, 4x5 K.A. lens, case, Instruction Booklets 
335.00 Grafiex Auto, 3144x4%4 or 4.5 f:4.5 bs for any camera....§ 
Silar Plasmat $ Argus combination 
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Primarflex £:3.5 “Tessar, Tele lens, access.... a. Manual . 
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U. S. shade, film, spec, case m.. 3 holders, *.~ 
Abbey 3 X Speed Gun, Rolleiflex 4x4 Tessar 2.8, filters, case ress Graphic case for 2 
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dowt ger cavghe 
with your standards 


own! 


You’ve been waiting so long for that 
camera, tripod, enlarger or spotlight 
that you may rush right out and buy 
the first piece that hits the dealer’s 
shelves. Don't! If you’re fussy about 


bt 


o 


quality and performance, you may have 
to wait a bit. Some of us would rather 
make it good than make it first. At 
the “Quick-Set” plant we have never 
dreamed of making the most... we 
have always had the determination to 
make the best/ 

Be patient just a little longer and 
we promise that we'll get “Quick-Set” 
equipment to your dealer as fast as 
and that it will be built 
to the same critical quality standards 


possible... 


for which our instruments have long 
been praised by the best picture 
makers in America. 


Whitehall 
Specialty Company 


1731 Diversey Parkway, Chicago 14, Ill. 
72 


nal Corps’ Army Pictorial Service, 
confronted by a wide variety of 
problems in performing their regular and 
dangerous duties on the world’s battle- 
fronts, have been specific in voicing de- 
mands for equipment capable of standing 
up under the special stresses of their 
work. 
In direct reply to these demands, cam- 
era designers, urged on by the Signal 
Corps, have produced two new cameras, 









New Designs in Combat Cameras 


Cat ce: photographers of the Sig- 


The Cunningham (35 mm movie) combat camera (left) weighs only 16 pounds fully 










demands amazingly well. It weighs but 
sixteen pounds fully loaded. Its electric 
motor is driven by four dry cell batteries 
which are carried in a canvas case at- 
tached to the cartridge belt. (No more 
pictures lost because the spring ran down 
at the crucial moment!) Three maga- 
zines, furnished with the camera, hold 200 
feet of film each. The movements, made 
to the exact precision of a studio type 
camera, are contained in the magazines 
rather than in the camera itself. It takes 











loaded; the Simmon (right) is all-metal, uses 2'/4x3'/4 filmpack. Both are fungus-proof. 


one for motion pictures and one for stills, 
of such ingenious design that they have 
won marked attention. 

The Cunningham combat camera (mo- 
tion picture), called in Army nomencla- 
ture Camera PH-530/PF, and the Sim- 
mon combat camera (still), called Cam- 
era PH-501/PF, are visible proofs of what 
engineers can build into photographic in- 
struments when pressed by necessity. 
They are the answers to composite com- 
ments in letters and reports from camera- 
men in all war theaters, gathered together 
and analyzed by PERL (Pictorial Engi- 
neering and Research Laboratories). 

Requirements for the ideal motion pic- 
ture camera were summarized as follows: 

1) It should mount lenses of at least 
four different focal lengths, instantly in- 
terchangeable, yet sealed to make them 
dust proof, moisture proof and fungus 
proof, 

2) It should be loadable with maga- 
zines containing no less than 200 feet of 
film, capable of being changed in a few 
seconds. 

3) It should be motor driven. 

4) It should be as nearly as possible 
proof against “buckles” and “jams.” 

5) It should be impervious to water 
and unaffected by temperatures up to 150 
degrees Fahrenheit and down as low as 
50 below zero. 

6) It should be able to make steady 
pictures without the necessity of a tri- 
pod. 

7) Above all it should be light. 

The Cunningham camera meets these 





only six seconds to change magazines, so 
if an occasional buckle or jam occurs 
there is practically no loss of time. And 
the four lenses need never be touched. 
The focusing mechanism, controlled by a 
lever in the hand grip, slides the maga- 
zine in or out to the focus point, instead 
of adjusting the lens as in the old meth- 
od. This makes possible the sealed lenses 
requested by the men in the field. Dia- 
phragms are also lever-controlled from 
the same point. 

In the case of the still camera the prin- 
cipal demands of the combat photogra- 
phers were for an instrument which was 
proof against the ravages of high humid- 
ity and the fungus growths of the tropics. 

The new Simmon combat camera was 
designed to meet these demands. It is all 
metal and practically indestructible. It 
has no bellows. The front element of 
the viewfinder folds into position as 4 
lens protector and may be carried in that 
position to protect the lens from rain and 
dust. A hinged metal cover protects the 
film recess. There is a built-in flash syn- 
chronizer and an accessory shutter which 
protects the film from fogging during re- 
winding of the focal plane shutter. The 
camera is equipped with two lenses an 
uses 21 x 314 filmpack. 

As a final blow to fungus, the leather 
carrying case is eliminated, There is n° 
carrying case at all. The camera is 4 
completely self-contained unit and can be 
swung into operation with no require 
ment other than that a good picture be ™ 
front of it— 
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OLOR PRINTS FROM YOUR,TRANSPARENCIES... 


. . By the best of all color printing methods. 
Beautiful full color enlargements on 8x10 or 5x7 
double weight semi-glossy paper — true reproduc- 
tion of your 35MM color transparencies. 

Leadership in quality and price has given us 
national leadership in our field for the sixth con- 


LOLOR auillh he 1711 NO. VERMONT AVE., HOLLYWOOD 27, CALIF 


secutive year. Send your color transparencies today! 
First print, either size, $3.50— duplicate prints 
$1.50 each. Matte “dull finish” paper 75¢ per 
print additional. Delivery by mail 35¢ per order. 


Further information concerning color prints from color 
film on request. 











Revere captures the living reality 


Why have Revere 8mm Cameras and Projectors won such widespread 


public recognition? 





Mainly because of a combination of optical perfection in ultra-fine, ultra-fast 


lenses and endineering skill that assures smooth, steadier, easier operation 


Scenes “sparkle with life with clear, all-over brilliance whether in color or 
black and white. Revere means keener satisfaction in this greatest of hobbies. 
So keep your eye on Revere. Meanwhile, let’s not lose sight of final victory 


buy more war bonds now! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 
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Mask cut from black card puts any 

esired frame on rephotographed 

nage. For zoom effect, mask can 
> moved slowly towards camera. 


CINE TRICKS 


By JAMES R. OSWALD 


Process cinematography in its simpler forms can 


be adapted to your own needs and equipment—to 


put more variety and zest into your home movies 


OST home movie enthusiasts are 
M already acquainted with, or at 

least conscious of, the many lit- 
tle tricks and illusions that are a part of 
every major Hollywood production and 
that add a bit of realism to the scene. 
Skilled technicians, whose job it is to 
convince the vast theater-going public 
they see things they do not see, have ac- 
complished the inconceivable through 
their ingenuity. These masters in the art 
of deception, who can whip up anything 
from a London fog to a sandstorm on the 
Sahara ... and make you believe it, are 
the envy of every serious 8 and 16 mm 
movie fan. 

One of the most unique and perhaps 
most interesting ideas of the many “brain 
children” employed by the wizards of the 
cinema city ...one which is used to 
some extent or another in nearly every 
super-colossal screen play, is rephoto- 
graphing movies from the screen. 

The professionals have a name for this 


phase of their work, as well as a purpose. 
The technical term is process cinema- 
tography, and the reasons for its use will 
be outlined in succeeding paragraphs. 

Major producers have learned that in- 
stead of spending vast sums of money 
sending actors, camera crews, makeup 
artists, and batteries of equipment to dis- 
tant lands that happen to have the spe- 
cific scenery or locale most fitting to the 
picture being filmed, they can achieve 
identical results at the home Hollywood 
lots in a manner entirely undetectable by 
the most critical audience. How is this 
accomplished ?e 

From large collections of stock shots 
maintained in studio files, appropriate 
backgrounds are selected, or if not avail- 
able, filmed especially for the occasion by 
skilled cameramen. These, in turn, are 
projected on giant semi-transparent 
movie screens from the rear, by pro- 
jectors designed exclusively for the pur- 

(Continued on page 82) 
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Photograph by Peggy Plummer 


Character and locale of your movies can be established in your opening scene. Here is 
an unusual shot taken from the top of a Ferris wheel, that immediately says "carnival." 


TIPS ON IMPROVING 
YOUR HOME MOVIES 


The author is shown (April, 1925) with 
a Model A Ciné-Kodak which was hand- 
cranked and had to be used on a tripod. 


Spring-driven cameras such as Kodak's 
Model B (1925) could be hand-held. This 
tempted users to panoram unnecessarily. 


Learn the proper stance, 


correct way to hold your 
camera, when and how to 


panoram—for better movies 


By HARRIS B. TUTTLE, 
APSA, ARPS 


came of age. It was in the month 

of June, 1923, that the Eastman 
Kodak Company announced and offered 
for sale the first 16 mm equipment, the 
Ciné-Kodak and Kodascope. 

The instructions for using the equip- 
ment then, as now, were furnished in the 
form of an instruction booklet. And then, 
as now, the instruction book was usually 
put aside and Mr. Cameraman proceeded 
to learn motion picture technique the 
hard way—by experience. 

In those days there were no exposure 
guides or exposure meters, just simple 
exposure tables; and yet, strange as it 
may seem, a high percentage of films 
were properly exposed. 

However, it was not an easy task to 


AST YEAR amateur motion pictures 


Mortarboard evidently shows that this fel 
low has graduated from hand-held shots to 
use of tripod—a must for telephoto work 
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earn to make “movies,” for the first 
Mode A Ciné-Kodak was hand-cranked 
nd had to be used on a tripod. Each 
turn of the crank exposed eight picture 
frames. Therefore, in order to reproduce 
notion satisfactorily, the crank had to be 
+yrned two turns per second so that 16 
frames per second would be exposed. 
There were a few, of course, who misread 
‘he instructions and turned the crank one 
turn in two seconds instead of two turns 
in one second, but they soon learned what 
not to do. It required only a few min- 
ites practice to learn to crank the camera 
roperly, and then one was ready to turn 
he visor on his cap toward the back of 
is neck and look like a real Hollywood 
zmeraman of the early 1920’s. 

Many of the amateur movie makers 
who started using 16 mm film in those 
jays are now seasoned producers of ex- 
ellent 16 mm films. Their success has 
encouraged others to join the amateur 
movie field. Later, Kodak introduced the 
frst 8 mm film and equipment, and today, 
with both 16 mm and 8 mm cameras, 
lack-and-white and color films, silent as 
ell as sound recorders and reproducers, 
there are hundreds of thousands of ama- 
teurs enjoying the fun of making personal 
motion pictures. 

In spite of the war and the shortages of 
ameras, projectors, and film during these 
vast few years, there has been a great 
ncrease in the number of users of 16 
m and 8 mm equipment. Many have 
acquired their cameras in the used equip- 
nent market, while other cameras, long 
dle, have again been brought into use 
y men in our armed services. Many of 
these users are without instruction books, 
ind for many models, particularly the 

der ones, the instruction books are now 
ut of print. Therefore, it is hoped that 
through articles on movie making such 

s this, the chief difficulties encountered 
y new users can be corrected. 

viewing the films currently going 
‘trough the processing laboratories, one 
innot help but be impressed by the high 
vercentage of really good pictures being 
ade with both 16 mm and 8 mm equip- 
While a large proportion of ama- 


o 


Grip front of camera with left hand, 


oe ft thumb on left side of camera. 
‘oid bottom and back with right hand. 
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Photograph by Alex Kahle 


Randolph Scott and Cary Grant prepare to add to their own home movie library by 
having this magazine Ciné-Kodak focused on their latest RKO Radio comedy drama. 


teur-made films are of a personal nature 
and chiefly of interest to the families 
concerned, the photographic quality of 
these films is of a high order. This means 
that the technical problems of judging or 
estimating exposure, focusing the camera, 
framing the subject in the finder for best 
composition, and other similar details are 


generally understood and fairly well 
handled. 
There is, however, an _ appreciable 


number of films that could be improved 
in general interest and technical quality 
by observing a little more carefully a few 
of the simple rules set forth in the in- 
struction manual. Chief among these is 


rapid panoraming or moving the camera 
unnecessarily while making the pictures. 
While the movement of the camera in the 
horizontal plane is called panoraming, the 
movement in the vertical plane is usually 
referred to as tilting. 


Some call both 


Press back of camera against right 
cheek so that finder is at eye level. 
Then brace elbows against side of body. 


movements panoraming — panoraming 
from side to side or panoraming up and 
down. It is often the combination of these 
two movements which causes many a pa- 
tient audience to have headaches and 
dizzy spells. 

About 1925 the spring-driven Ciné- 
Kodak was introduced. This greatly 
simplified amateur motion-picture pho- 
tography by eliminating the need of a 
tripod. With the camera now held in the 
hand while a spring motor drives the film, 
a greater variety of subjects can be filmed 
under a wider variety of conditions. Thus 
today the amateur actually has far 
greater opportunities for good and inter- 
esting picture material than the Holly- 
wood news cameraman. 

With spring-driven cameras held in the 
hand it is always a temptation to try to 
follow every movement of the subject. 

(Continued on page 110) 








Correct stance (left) shows feet well 
apart for greater support and flexibili- 
ty. Wrong way is illustrated at right. 
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rue BOLE wre 


The Bolex Model H-16, pictured above, is the 
world’s finest motion picture camera in the 
l6mm field. The BOLEX H-8, identical in 
size and appearance, is the only eight in the 
world with a capacity for 100’ of double-eight 
film. Like its companion, the H-16, it provides 
automatic threading, parallax correcting view- 
finder, frame counter, rewinding mechanism, 
still picture mechanism, critical visual focusing, 
and many other features found in no other 
motion picture camera. Price, both BOLEX 
H-16 and H-8, without lenses, $200.00. 


Just as the North American Bald Eagle rises to record- 
breaking heights, so do the world famous BOLEX Model 
H motion picture cameras. Just as the eagle has no top- 
ping contemporaries, so are BOLEX motion picture cam- 
eras unsurpassed. Just as the eagle leads in performance 
in its field, so do BOLEX motion picture cameras. Tens of 
thousands of American movie enthusiasts, owners of 
BOLEX cameras, experience the top-flight performance 
of these famous instruments. Made in the factories of 
E. Paillard & Co., of Switzerland, precision instrument 
makers since 1814, BOLEX cameras are precise in every 
minute detail. Tops in performance, beautiful in appear- 
ance, BOLEX Model H-8, for double eight millimeter 
film, and BOLEX Model H-16, for sixteen millimeter 
film, are the most versatile of all eight and sixteen milli- 
meter cameras, 


a-_- 


We Introduce the New KERN 
Coated 1” F/1.4 Anastigmat Lens 


Perfect chromatic correction makes this an ideal color 
lens. An anti-glare coating has been applied to both 
surfaces of all elements. This lens will film brilliant 
objects against the light without halation. A depth of 
focus scale is read instantly as diaphragm is set. An 
ultra-fast lens (F/1.4) which, even at full aperture, 
gives an astonishingly sharp and contrasted picture. 
Focus scale from 144” to infinity. Diaphragm stops 
lock into position, preventing accidental changing. 
Price to be announced later. Available now in limited 
quantities. 
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nother Top-flight Performer.... 


THE NEW BOLEX DOUBLE-EIGHT, MODEL L-8 


In this little double-eight, motion picture enthusiasts who are inter- 
ested only in straight movie making, without the effects which may 
be produced with the Model H cameras, will find their needs ade- 
quately provided for. This camera is every bit as appealing to the eye 
as the Model H cameras. A precision mechanism in a sturdy dural 
case, leather covered and chrome trimmed, the L-8 is beautiful to 
behold. It fits snugly into a side coat pocket or handbag, or may be 
carried by a strap designed to hang the camera from the wrist. This 
camera is equipped with a constant speed spring motor and governor 
which makes it absolutely precise in the exposure of all frames in 
every sequence. It operates at only one speed, i.e., 16 frames (normal 
silent film speed) per second, but it can be relied upon to hold that 
speed and exposure of 1/30th second throughout every sequence. We 
believe that in small cameras precision is more important than 
versatility, and the BOLEX L-8 sacrifices features which we do not 
believe may be built in small cameras with accuracy for supreme 
performance in normal speed movie making. The BOLEX L-8 has a 
removable aperture plate for instant cleaning, viewfinder corrected 
instantly to lenses of 4%”, 1” and 114” focal lengths, drop-spool 
threading which requires no forming of loops, accurate footage 
counter, viewfinder signal which stops you at the end of a 25’ run, 
motor which requires winding four times to a 25’ roll of film and 
other improvements in design too numerous to mention in the space 
provided here. Camera, without lens, $68.75, tax, $12.50. 
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rpbumouncing THE NEW KERN YVAR LENS... 


Top-flight Objective for the BOLEX L-8 Camera 






The optical system of the BOLEX L-8 deviates from that of other 
double eights in that the distance from film plane to rear element 
of lens is .307” instead of the usual .485”, and to provide a lens 
which would improve double eight movie making, Paillard and Kern 
have produced the Kern Paillard 1%" F/2.8 Yvar Lens. This lens is 
fully color corrected and produces sparkling color movies. The Yvar 
gives exceptional definition and brilliance over the entire picture area, 
and is a strong contributing factor to the superiority of movies made 
with the BOLEX L-8. Price to be announced later. Available NOW. 





Write for descriptive booklet giving full details of BOLEX cameras and accessories 


BOLEA = 


AMERICAN BOLEX CO. 521 FIFTH AVE., NEW YORK 17, WN. Y. 








Septem ber, 1945 


PROJECTION 

SPOTLIGHT 

FLOODLIGHT 
EXCITER 


MOTION PICTURE 


PRODUCTION 


MOTION 
PICTURE 





LAMP 


Old films take on new radiance with Radiant 
Projection Lamps. 


Radiant Exciter Lamps will 


do full justice to your sound film. 


RADIANT LAMP CORPORATION 


Lamps from 50 to 10,000 watts 
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EXCHANGE PRICES 


Movie Reels 
subjects of 
latest CAS- 


Home 
new 

from the 

titles 

Reg. Price 
$ 5.50 


You Pay 
$2.00 





5.00 8.75 


3.75 





} ft 9.50 


17.50 8.00 





IMMEDIATE DELIVERY 


ABBE Films 


PARCEL POST PREPAID 


503 Fifth Ave., N.Y.C. 
VAnderbilt 6-1355 


PES eee CCC SCC SSCS SESS See. 


300 Jelliff Ave., Newark 8, N. J. 











FIND JOB SECURITY 


Learn Motion Picture Sound Pro- 
jection. Interesting, uncrowded pro- 
fession. Trained men get good po- 
sitions. Our business is to train 
men. Theory of Electricity, Elec- 
tronics and Sound Engineering 
taught by correspondence or at our 
school. Practical work in our fully 
equipped booth, using both Western 
Electric and R.C.A. Sound equip- 


ment. 


HOLLYWOOD SOUND 
INSTITUTE 


1040 N. Kenmore Ave., Los Angeles 27, Calif 
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MICHAEL STROGOFF. !6 mm sound. Rental $!7.50, 
Bell & Howell Company, 180! Larchmont Avenue, 
Chicago 13, Ill. 

This notable film spectacle based on Jules 
Verne’s novel ““Michael Strogoff” stars Akim 
Tamiroff, Anton Walbrook,’ Margot (ira- 
hame, Fay Bainter, and Eric Blore. It fol- 
lows a ‘“‘Message to Garcia” theme in a Mos- 
covite setting. Current interest in all mat- 
ters Russian, as well as in classic European 
literature, makes this stirring adventure film 
particularly timely. 


- es . 
CHIP OFF THE OLD BLOCK. 8 reels, 16 mm sound. 
Rental $17.50. Bell & Howell Company, 180! Larch- 
mont Avenue, Chicago 13, Iil. 

The teen-age son of a Navy family falls 
in love with the youngest member of a 
famed stage dynasty and eventually liber- 
ates her in fine style. Clean, uproarious 
comedy with good music and dancing. Stars 
are Donald O’Connor, Peggy Ryan, Arthur 
Treacher and Quiz Kid Joel Kupperman. 

° 


e * 
WEEK-END PASS. 6 reels, 16 mm sound. Rental 
$17.50. Bell & Howell Company, 1801 Larchmont 
Avenue, Chicago 13, Ill. 

Noah Beery, Jr.. a champion shipyards 
worker, wins a bonus and a week-end 


ica- 
tion. He yearns for peace and quiet 


and 


i ee tale 


gets, instead, a mix-up with a girl (Mart 
O'Driscoll) who is uncertain whether to joi 
the WACs or WAV Is. 


e . e 
WARFRONT BRITISH, Nos. 3 and 4. I reel each 
16 mm sound, rental 50c. British Information Serv- 
ices, 30 Rockefeller Plaza, New York, N. Y. 
Kach of these contains three subject 
cluding how a temporary cement worl 
be planned and built so that the count: 
is not spoiled by mining and quarrying; in- 
spection of a modern steel house, coal barges 
being manned by crews of women, silk being 
made from sand, and girls training for the 
National Fire Service. 
e - rs 
A DATE WITH A TANK. 2 reels, 15 minutes, 16 mm 
sound, sale price $19.00; rental 75c. British Informe- 
tion Services, 30 Rockefeller Plaza, New York, N. Y. 
This movie how a 17-pounder 
anti-tank gun was designed and rushed into 
production, in order to meet the huge Tiger 
tank used by the Germans in the Battle ol 
Kk] Alamein. 


discloses 


e 7 . 
OPERATION PLUTO, Pipe Line Under the Ocean 
| reel, 6 minutes, 16 mm sound, sale price $6.50; loan 
50c. British Information Services, 30 Rockefeller 
Plaza, New York, N. Y. 

The problem of how to supply the glo- 
American armies with gasoline after ID 
is solved by the British as they lay a flex 
oil pipeline under the Channel, running fron 
the coast of England to the coast of France 


e . + 
EISENHOWER COMES HOME. 8 mm and !6 mm 
including a sound edition. A Castle Film, available 
through dealers. 

The triumphal return to the United States 
of the Allied Supreme Commander, Genera 
Dwight D. Eisenhower, is recorded picturing 
all the high spots of his receptions in Lon- 
don, Paris, Washington, New York, West 
Point, and Abilene. Kansas, his home town. 

e 


e 

F. D. R. 8 mm short, $1.75—8 mm feat., $5.50; I¢ 
mm short, $2.75—i6 mm feat., $8.75, 16 mm sound 
(2 reels, incl. reel and can) $37.50. Official Films, 
625 Madison Avenue, New York 22, N Y. 

This dramatic motion picture brings to the 
sereen highlights from the unparalleled 
career of Franklin D. Roosevelt from 1910 
to his death in April 1945. His smile, his 
facial expressions, his voice—have been Pr& 
served for posterity in this tribute. 

. + 2 
TIGER FANGS. 16 mm. Available through Russ 
C. Roshon 16 mm Exchanges. 

The world’s most exciting explorer, 

Buck, “Brings ’em Back Alive” again 
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OWN THIS STIRRING NEW CASTLE FILM gm 
| i 16 nm. 
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uxe Castle Films Catalog describ- 


than 125 thrilling home movies! 
War Films! Sports! Adventure! 
un Cartoons! 


XEFELLER PLAZA FIELD BUILDING 
W YORK 20 


CHICAGO 3 


September, 1945 
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In one drama-packed reel Castle Films gives you 
the fitting climax to victory in Europe . . . the his- 
toric world-acclaim and “‘welcome home” demon- 
strations for General Dwight D. Eisenhower, 
Supreme Commander of the Allied Armies! 

See General “Ike” receiving highest honors as 
all Paris turns out to greet him... colorful cere- 
monies in London on ‘Eisenhower Day’’... and 


the grateful tribute of his fellow Americans in this 
country during historic, never-to-be-forgotten re- 
ceptions in Washington, D.C., New York City, 
West Point, Kansas City and Abilene, Kansas. 

Own this film that records the greatest and 
most enthusiastic receptions abroad and in Amer- 
ica ever awarded a returning hero... our own 
genial, capable General “Ike.” A treasure for 
your collection. 


-—————————--ORDER FORM-—- 


pea 








C50 feet . 


__ $1.75 


Send Castle Films’ “Eisenhower Comes i 
Home” in the size and lengt indicated. 





C) 180 feet . 


5.50) , 


a 





16 mm. 


— > 





NAME 





7) 100 feet 


2.15 








C) 360 feet 


ADDRESS .. 


8.75 








1 | Sound, — “my 17.50} 





CITY ZONE STATE 





RUSS BUILDING 
SAN FRANCISCO 4 


1 Remittance enclosed) Ship C.0.0. (3 SendCastle Films’ FREE Catalog CJ , 





DA-LITE SCREEN 


2711-23 North Crawford Avenue 





‘sHow COLOR pictures 
In Full 


Brilliance — 


“a 
A <> 


Glass-Beaded 
SCREEN! 


Its pure-white plastic-coated fabric and 
selected crystal clear beads reflect color 
pictures—movies or slides—with full 
brilliance. Da-Lite’s specially treated 
beads and exclusive process of applying 
them assures greater light reflection over 
the entire picture, faithful rendering of 
all colors and longer screen life. The 
beads will not shatter off. The fabric 
stays white and pliable. Ask your dealer 
for a Da-Lite Glass-Beaded Screen! 
Write Dept. 9 P. P. for literature! 


The Versatol (shown here) locks automat- 
ically at correct picture proportions. Three 
sizes: 30”’x40”; 40x40” (adjusts to 
30”x40”"); and 37x50”. 


COMPANY, INC. 


7 Chicago 39, Illinois 





WE HAVE Your Favorite 145MM MOVIE FILM 


SPOOLED-with FREE PROCESSING 


100’ 16 mm Superpanex No. 24. .$4.59 
Weston ee 16 
nd all ound use—under all we 
i “The deal film for onsistent ‘ 
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100” 161 mm Superpanex No. 64. .$5.19 
Westen 64—Mazda 40 
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8 & 16 mm BLACK and WHITE MAIN TITLES 
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% aby Service, 
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his Theatre 





> V Cele e the f y 
Several hundred others to choose from. Write for list. 


PORE t,o, Nan £122 =“ 


1 t accon 


SUPERIOR BULK 


188 W. Randolph St. Dept. PP-9 (Home Processing Headquarters) 





THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services SOMM FILMS 
14 ROLL FILMS 


Different 
Services 

STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N.Y. 19, Dept. P., LO. 5-5483 





re this 
Write 


BULK FILM for Home Movies 


For those enthusiasts 
» wish to save by 
and proc 

their own 


m Reg ular_100’ 
$1.35 


16mm Sv the et 
#24, 100’. $3.6 

16mm ~npervenes 
4, 100’..$3.9 

100° 16mm Sp. & Car 
comb, c 

(Processing charges 


$1.00) SUPERIOR CINEREEL 


New improved home processing outfit includes every- 
thing eded to develop and reverse your own films. 
> with easy-to-follow instructions. It’s easy! 

ood results right from the start. Outfit includes 
developing reel, drying rack and tray. Money back 


guarantee, F.O.B. Chicago, Order today. 

100 foot size 34 foot size 
8/8 or 16 mm. $17.95 | for 8/8 mm, $12.50 
Gal. size Prepared Reversal CINECHEMS 2.10 
Yo Gal. size Prepared Reversal CINECHEMS. .$1.35 





NEW SUPERIOR TITLING OUTFIT 


Complete plans and lens for easy-to-build 
titler—Fits any camera, 8 or t6mm.. $1. 00 


ad—8 or 16 mm wine ck ane wake title—‘‘Our Screen 
today for catalog on comp lir of 8 and 16 mm 


FILM COMPANY 


CHICAGO 1, ILLINOIS 





SPEED-E2-EL 

Simplifies your 

ENLARGING 
STURDY—ALL METAL 
NO ADJUSTMENTS 


Comp rac t- =e any woattion mn en 

la rT nerease omposi- 

ssi b ii of any ne 

tive WIRE. (SHARP focusing 4,4 
without eve str: AT YOUR ; 3 
DEAI ERS or sent ‘prepaid if cash 
with order. 


A. J. GANZ CO. (Dept. PP-31), 
112 N. Hayworth Ave., 
Hollywood 36, Calif. 


tion nx 


. 1.00 
+ 1.20 
o Sa 
. 3.95 


Includes Excise Tax 











Ciné Tricks 


(Continued from page 75) 


pose. The acting is carried on in front 
of such a screen, thereby not in any way 
obstructing the light originating from 
these huge projectors. When everything 
has been rehearsed to perfection, the en- 
tire scene, the background movie and 
the foreground action are rephotographe 
by other movie cameras placed in the 
logical spot, in front of the action. 

In this operation, projector and camera 
are synchronized perfectly, that is, the 
shutters of both machines are timed t) 
| Open and close at the same time, prevent- 
| ing the projector shutter from being open 
when the camera shutter is closed, and 
vice versa. 

Variations of many kinds are possible 
from the basic principle described. We've 
all seen and admired frequently-used 
shots in automobiles and trains showing 
one or several actors against a progress- 
ing moving background visible through a 
side or rear window of the conveyance 
...or seemingly so. Actually, such 
scenes present no major problem for the 
skilled Hollywood technician. The vehicle 
is merely a dummy, remaining stationary 
on the set, while the illusion of motion 
| is given by a projected image visible 
| through the window or windows. That's 
process cinematography! 

But this highly intriguing part of movie 
making has other applications, aside from 
those on the studio set. Carried into the 
laboratory it offers possibilities beyond 
the fondest dreams of the imagination, r 
stricted only by the ingenuity and fancy 
of the worker. Every admirer of profes- 
sional movies has at one time or another 
witnessed the almost unbelievable upon 
the silver screen. As if from a far-off 
Utopia, these scenes that appear so credi- 
bly real, and at the same time so fan- 
tastic, are the kind that bring the puzzled 
audience to question: “How in the world 
did they ever do that?” Super-imposi- 
tions of a highly complicated variety 
trick titles of all sorts, and special mask 
effects are but a few of the endless uses 
of process cinematography by the skilled 
technician. 

What has all this to do in regard to the 
amateur movie maker? Well, just this 
Most home movie fans... and correct 
me if ’m wrong... are by nature ex- 
perimenters, with an inherent desire to 
try something new. That’s why they 
took up movie making! With that view 
in mind, the remainder of this article is 
written. 

While it is not to be hoped, of course, 
to be able to duplicate the more complex 
achievements of the Hollywood profes- 
sionals in this field, nevertheless a few o 
the simpler effects are worth the try by 
the ardent amateur movie maker. The 
procedure is quite simple, using your 
own modest equipment. The accompany 
ing photographs are almost self- explana 
tory. 

It should be stressed, first of all, that 
the camera and projector should be 
aligned squarely with the titler easel for 
| best results. A piece of ground or opal 

glass, or even a sheet of tracing paper, fur 
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You can project 16 mm. sound films in your 
own home — with enjoyable tone quality and 
brilliantly clear illumination — with modest 
investment for projection equipment. 


An immense and rapidly expanding library of 


6x 
atx’ 


16 mm. sound films is available to you on 
moderate rental basis. Many splendid 16 mm. 


sound pictures can be obtained without charge 


nposl- 
riety except for postage. The operation of a modern 
mask 16 mm. sound projector such as Ampro is so 
S uses 
killed 


n 


simple that a youngster can handle it. Thus — 


Bees SiC op ea a 


noe, 


as soon as full peacetime production is 
to the resumed — Ampro sound projectors can bring 
t & to the “average” home the rich entertainment, 
re ex- music and education of this new world of 
yen 16 mm. sound-on-film. : ie 
; oak You will be surprised at the wide range of Buy \ pine aes 
icle is 160 mm. sound films available for rental. See More War Vath 


your photographic dealer for these film sources. Bonds es 


SD 


ect. 


sean 


a alee 


yurse 
iplex Ampro Corporation 


roles- A General Precision Equipment Corporation Subsidiary 
CHICAGO 18, ILLINOIS 
f The Ampro line 
also includes 8 
, * mm. and 10 mm. 
\ : silent projectors 
—with many out- 
: standing features. 
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CHARLIE CHAPLIN COMEDIES 
12 subjects—(2 reels each) 
Chaplin’s greatest comedies—unfolded to 
the strains of music—will convulse you 

with laughter. (RKO releases.) 


DOCUMENTARY SHORTS 
(1 reel each) 
“THE LIFE OF THE ANT” 
“A FISH IS BORN” 
“THE LIVING FLOWERS” 
“FROM OCEAN TO OCEAN” 
SYMPHONIC SHORTS 
(1 reel each) 
National Philharmonic Symphony of 122 
Musicians 
“AIDA” 
voices ) 
“ROSAMUNDE” 
MAJOR COMPANY 
CARTOONS 
13 subjects—(1 reel each) 
Enjoy the hilarious, 
these RKO cartoons. 


(with a mixed chorus of 100 


rollicking fun of 


Send for catalogue listing many other 
short subjects, musicals, cartoons, serials, 
and features—all in 16mm sound. 


Exclusive l6mm., Distributors 











COMMONWEALTH PICTURES 


CORPORATION 


729 Seventh Ave., New York, N. Y. 


PB FILTER KITS 


ror... ARGUS a, cotor, c-2, ¢-3 
BANTAM 4.5, 5.6 & LEICA cameras 


Also for Kodak 35 
and Perfex Cameras 
Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 


low, 25A red, haze and type A 
conversion filters; and pouch. 





$g05 complete, plus 


17¢ excise tax. 
Specify model when order- 
ing from your dealer or, 


PONDER & BEST 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF. 


Sunshades and Filters for all cameras 





A CAREER IN 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films; Educational and Free Lance film 
production — taught at home. Professional supervision — 
illustrated manuals. Write today for free, beautifully til- 
lustrated catalogue, 


MOTION PICTURE INSTITUTE 


of the U. S. A. 
217 S. Woodward Ave. 


84 


Inc, 
Birmingham, Michigan 





' 


Ciné Trieks 
(Continued from page 82) 


nishes the “screen” upon which the pic- 
ture is projected. 

When everything is in readiness, the 
room lights are extinguished, the projec- 
tor turned on, and the exposure made 
with the camera, preferably loaded with 
super-sensitive film. 


The correct lens stop to use is best de- 
termined by actual tests, since exposure | 


varies with brilliance of projector lamp, 
distance of projector from “screen, 


maximum sharpness. As a guide to fur- 
nish a starting point from which to con- 
duct your own tests, I use a 500-watt 


lamp in the projector and open the lens | 


of the camera to f 3.5 with the setup 
shown (see page 75). 
Although the beginner may prefer to 


limit himself to straight photographing of | 


cherished movies, later on, if he takes a 
liking to the work, he may want to try 
some of the fancy super-impositions, 
masks, and wipes. Opaque, gummed let- 
ters pasted on the “screen” enable titles 
to be made with action backgrounds from 
favorite scenes already filmed. Similarly, 
a black card or piece of album paper 
drawn across the projected light beam in 
various ways will produce a wipe—off or 
on. The closer the card to the “screen,” 
the sharper the edges of the wipe. Cut- 
ting out a mask in any desired shape will 
make a “frame” for the rephotographed 
image, or when slid slowly towards the 
camera, even a zoom effect. 

It’s surprising what results can be ob- 
tained by the amateur, even though his 
camera and projector shutters are not 


Clever end titles such as this can 
be made by double exposing your film. 


synchronized in the professional manner. 
There’s an old saying that goes something 
like this: “Don’t believe everything you 
hear, and only half of what you see.” 
How true this is of . . . process cinema- 
tography!—_™ 
—Test 


justment 


projector 
by removing 
inches in front of lens aperture. Image of 
filament should be centered in ‘the light 
area showing all parts of the filament 
grid. If it is not so adjusted, loosen 
screws and move lamp socket until maxi- 
mum illumination on cardboard is ob- 
tained. (See the instruction booklet 
packed with your projector for specific 
variations of this procedure.) 





” den- | 
sity of film being duplicated, efficiency of | 
optical systems of both camera and pro- | 
jector. The camera lens should be stopped | 
down as much as possible, however, for | 


ATTENTION 


8MM. & 16MM. 


16mm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
—s 60—outdoor—Weston 100 


$6.50 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—!00 ff. 
PANCROMATIC OUTDOOR—Weston 12.. 
OUTDOOR—Weston 8—I00 Ft. 
Developed Free 


e 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double 
SUPER X—Weston 24—25 Ft. Double 
OUTDOOR—Weston 8—25 Ft. Double 
Developed Free 


e 
NEGATIVE FILM 
Panchromatic Negative—100 Ft. .......... $3.50 


a 
8mm.—FINISHED FILMS—1lé6mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 
QUEs cc condense cok eenbegns te ee ereerara IWoe Ft, 


SOUND. FILMS 
Crown of Thorns, 8 Reels 
Christus, 7 Reels 
Mother Cabrini, 8 Reels. 
St. Anthony of Padua, 9 Reels. 
Messenger of Blessed. Virgin, 9 Reel 100 
The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 


Write Pia Free Catalog 
EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. 


New York 19, N. Y,. 














Ad4§ OUND: 


Age (Music + Narration « Special Effects, Etc.) 
-»- TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 





industrial, amateur, and educational film 
PRICE . 
Corp- 
® aiResearch h Mfg. Co. ; Food Machinery 
e yaaa Oil 


producers, hie Id. 
or ~SJ>p- 
ERATUR ears £ 
© Douglas a Avera, a Photo. services Depot 
TELEFILM. INC, 


Write Dept. 
and LIT- 
OUR Sac 1S USED, By ied Aircraft Cor. 
© Santa Fe Reboot Co. of Calif. 
6039 Hollywood Bivd.. HOLLYWOOD, CALIF 











lamp position ad- | 


projection lens | 
and holding a white cardboard about six | 





RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to Film 
listing — 25c refundable on ~ | " order. 


IRIS MOVIE LIBRARY 
P.O. Box 539, BROCKTON 65, MASS. 














Movie Camera Titler 


Adjustable to ANY 8-16 
mm, camera, Affords all 
professional title effects 
with precision accuracy, 
Horizontal or Vertical 
To te Title area up 
to 16” 12”, Com 

plete with lens, light 
and lens holders. 
$16.00 Prepaid-Post- 
paid, (Tax Included.) 


C A M E R A C R A F T S$ ag i By — 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE $495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
NATIONAL CINEMA SERVICE 

71 Dey Street New York City 7, N- 
Pooular PHOTOGRAPHY 














Who's the world’s MOST GLAMOROUS MODEL? 


(AND THE HARDEST TO PHOTOGRAPH!) 


yor Of 
YY, 


a 


This glamour model's cutest ex- 
pressions and cunningest poses 
are here and gone in a flash. 
MERCURY-ILS super-speed will 
make them a cinch to capture 
and preserve forever. It's the new 
Universal camera whose pre- 
ar yielamelaleM-teh1-mre) Milelileliiare mail 
make camera headlines. 


SUPER-SPEED! SUPER-PRECISION! 


MERCURY II 


its a Universal 
ESPECIALLY DESIGNED FOR COLOR 


The 1 1000th-second-shutter 

MERCURY II will give you color pic- 

tures clear and true right to the 

edges, at a fraction of the usual 

cost! Uses standard 35mm. color 

or black-and-white film car- 

tridges: Be sure to see MERCURY II 

before you decide on your new eR as 
camera. Ask your dealer to let 
you know the minute MERCURY II e 

io 


Kamen Zelite) o)i-¥ 


NEW YORK «+ CHICAGO «+ HOLLYWOOD 


WATCH UNIVERSAL for important developments in photo equipment, born of our war work in precision optics 
September, 1945 
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Before the war, one amateur told 
another, “. . . if you want an enlarger 
that’s good, one that’s dependable in 
service, one that delivers the perform- 
ance of top-price instruments, see a. 
Federal enlarger.’ Consequently, there 
were so many Federal fans that our en- 
largers were in more American dark- 
rooms than any other brand. 

Postwar- models of Federal enlargers 
will be equally as popular for the same 
reasons. In addition, by utilizing our 
war experiences to the fullest advan- 
tage, we shall be able to offer the pho- 
tographer even more in the way of fine 
construction, durability and versatility. 
See the Federal enlarger when it be- 
comes available. 


Federal Manufacturing and Engineering Corp. 


Manufacturers of Federal Photographic Equipment and Federal Electronic Devices 


BROOKLYN 5 neW YORK 


AND HOLDING WAR BOND S_ 








“‘Using a magnetic tripper ona 
shutter with built-in ‘synch’ is like 
wearing garters and a garter belt.” 


That is WRONG 


and here is why.... 


Although mechanical “‘synch” has been available for years—photographers 
for the news services, the Army and the Navy insist on MAGNETIC “synch” 
for between-lens shutters. These men must get their pictures right the first 
time—every time—and many of them prefer the Abbey MAGNETIC Tripper. 
With the Abbey MAGNETIC Tripper you can keep on shooting flash when 
your built-in “synch” fails. You can get efficient multiple lighting without 
ten-foot cable releases and current boosters. You can obtain rea/ remote con- 
trol... fewer lost pictures ...and better pictures . .. every time. Ask your 
' dealer about the complete 
Abbey Flashgun with the Abbey 
MAGNETIC Tripper. 


ABBEY 


Flashgun with 


MAGNETIC TRIPPER 


WRITE FOR DESCRIPTIVE LITERATURE 


ABBEY PHOTO CORP. 


856 Ist AVENUE * NEW YORK 17, N. Y. 





Camera Box For High 
Altitude Photography 


By OTTO MENGE 


Chief Photographer for Consolidated Vulte 


MERICAN aircraft manufacturers 
early recognized the need for strato- 
sphere photography to secure accurate 
instrument indications, physiological re- 
actions of crewmen for development of 
clothing and equipment, and visual rec- 
ords of such phenomena as vapor trails 
for meteorological study. But as roll film 
becomes brittle and breaks, metal parts 
contract, and oil sticks at high altitude be- 
cause of low temperatures, a way to over- 
come these difficulties had to be found. 
Lynn Jacquish of Consolidated Vultee 
developed the wooden box shown below, 
which maintains even room temperature 
for the entire camera mechanism. 


a 


Insulated box succeeded early attempts 
to use internal heating in camera, which 
spoiled film, did not heat outside parts. 


Lynn Jacquish shows insulated box hold- 
ing electrically operated DeBrie 35 mm 
movie camera. Control switch is outside. 


High altitude camera operation in box is 
being tested at —90°F. Even atmospheric 
haze is reproduced to make test realistic. 


Popular PHOTOGRAPHY 











Septen 





is 


Y 


Id- 
nm 


de. 









September, 1945 


Brand New Bantam F 4.5 and Case. 


G. E. DW 48 Meter and Case.. 


Brand New Ciné Kodak Special F 1.9. 


De Jur Critic Exp. Meter and Case 


Kodak Precision Enlarger 214x314 —$78.75: 4x5.. 
The above equipment 





of our 


is also available far 
outside of those doing WAR WORK. Write to us at 
once for particulars on how fo get a priority rating. 
Also available is a complete stock of LEICA, 
ZEISS and other imported photographic 
equipment. 


Brand New Ciné 16 m/m Magazine F 1.9 and Comb. Case.. 
Six 20 Vigilant F 4.5 Kodamatic and Eveready Case 
Kodaslide I and Case 
Kodaslide IIa and Case 


This Month's Special 12x22 
Bene Winci-cteicnsevess $1.25 


Look around at home—dig out that 


Camera you don’t use and let us estimate 
it. We are serving a large clientele, including 
the boys and girls in the various Branches 
Armed Forces, and 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highest. Cash Prices. Paid. 


are 


interested 


“|. $104.40 
civilians 





in 


for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship ro equipment via Railway Express 


for free appraisal or C. 


we 


your 


-s with privilege of 
do not purchase your camera, 


inspection. 


property will 


SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT WITH AA4 PRIORITY OR BETTER 


Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH BUILT- 
IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit 
Brand New 34 x 414 Ann. Speed Graphic, Ektar F 4-7, GRAPHEX SHUTTER WITH 
BUILT-IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit 


. $206.45 
$206.45 


be 


returned to you promptly prepaid and insured. Write, call or telephone. 


AREMAC CAMERA CO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 


—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 











“No-Priority” Items! 


THE New ““CYCON” 
5x7 CONTACT PRINTER 


$2] 95 


plus $1.75 
excise tax 


Heavy Duty All- 
Steel Construc- 
tion. 


12 Eaclusiuve Features 


Platen supports. 

Floating hinges assure even all-over contact. 
Auto-set masking bands. “Snap” and all 
bands are out of way 

Removabie roll film cup supports (extra equip- 
ment). 

Positive action catch. 

3 large light-trapped ventilation holes (under- 
neath). 

Floating one-piece pressure platen—i'3 Ibs. 
Roomy light-trapped door (rear). 

Non-slip ‘‘metal finger’’ paper holder to hold 
unruly curled paper 

Double glass for density control. 

One-piece arch construction handle. 

Spring steel pressure bar, 


w v.E. 35 MM A.K. PY "$55.00 | 
NAAT \ wer 18.50 
I N t 





Elwood BM Extargers 


WITH OR WITHOUT LENS 


Fitted Without Lens 


with special $23.20 
2” F7.9 a — 


Lens 
With Lens 
3” 4.5 Lens 


95 $39.50 
$27 ~ 3” 3.5 Lens 
. $62.50 


No extra tax No extra tax 


Accommodates all negative sizes from 35 MM 
up to 2'4” wide. Has polished aluminum 
headchrome finish post and trim. Heavy 
duty counterbalance permits easy handling. 


MINIATURE TILT HEADS 


®@ Positive Action 
@ Positive Locking 
@ Fits All Cameras 


$] 95 


27 CAMERA SHOP 


929 Broxton Ave., Los Angeles 24, California 

















MADE INU.SA [] 


FEDCO darkroom accessories, 
including tanks, reels, print 
dryers, focusing devices and 
others are in use in thousands 
of homes and photographic 
They’re 
preferences because of their 
quality, their performance, 
their desirability and their 
value. Currently, FEDCO pro- 
duction facilities are utilized 
for war equipment ... in 
peacetime, you'll be hearing 
more about FEDCO—our 


studios. 


- 
Electric 
Print Oryer 


°° FIRST IN THE 


DARKROOM 


“first” in DeLuxe 


Print Dryer 





Cut Film Reel 


products and our values. 


Developing Tank 


FED 


MADE INU SA 


O Products 


NEW 


YORK 





U. OF M. FORMS PHOTO GROUP 
HALK UP another first for the Uni- 


versity of Missouri’s School of Jour. 
nalism—the instituting of the first honor- 
ary scholastic photographic fraternity, 
Kappa Alpha Mu. Miss Jane Scarbrough, 
Chicago, IIl., president, and Miss Dorothy 
Kaufman, St. Louis, Mo., secretary, wel- 
comed into the fraternity 13 photography 
students in the School of Journalism, and 
six honorary members, prominent in 
the field of photography. Honorary mem- 


Charter members of the new honorary 
photographic fraternity, Kappa Alpha 
Mu, include Cliff Edom (first row, left), 
and, in top row from left: Robert M. 
Beer, F. L. Mott, and Peter Harris. 


bers include Frank L. Mott, dean of the 
school; John R. Whiting of Chicago, man- 
aging editor of PopuLar PHOTOGRAPHY; 


Robert M. Beer, co-publisher of the Ash- 


land (Ohio) Times Gazette, Peter Harris 
of International News Service, Chicago: 
Sammy Schulman, International News 
Pictures photographer; and Roy Stryker, 
who is photo-documenting the petroleum 
industry for Standard Oil of New Jersey 
“The pictorial press has a great respon- 
sibility,” Cliff Edom, instructor in photog- 
raphy at the school, and adviser for the 
fraternity, said. “It offers a tremendous 
challenge and commensurate rewards. 
KAM was brought into the world to aid 
the photographer in the honest, direct 
and profitable discharge of his duty.” 
ST. LOUIS WINS CONTEST 

The Dassonville Camera Club Trophy of 
1945 has been awarded to the St. Louis 
Camera Club of St. Louis, Mo., with a 
score of 198 points. The club received a 
trophy. A close runner-up was the Bos- 
ton Camera Club of Boston, Mass., with 
192 points, who received a silver bowl. 
Judges were Frank R. Fraprie, editor and 
publisher of American Photography; Nor- 
ris Harkness, editor of the photo depart- 
ment of the New York Sun: Augustus 
Wolfman, editor of the National Photo- 
graphic Dealer; Bruce Downes, eastern 
editor of Poputar PxotocrapHy; Frank 
Zachary, editor of Minicam, and John 
Rowan, editor of The Camera. 


“PIC" CARRIES PHOTO COLUMN 
John Adam Knight, photography editor of 
the New York Post, is conducting a co- 
umn of suggestions and advice to amateur 
photographers in Pic magazine, beginning 
with the September issue. Pic thus be- 
comes the first general interest magazine 
of national circulation to recognize an¢ 
encourage present widespread interest 
photography, its editors say. 

Popular PHOTOGRAPH! 
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KING"SOL" 


P scoops the trade ees 
THE BIGGEST DEVELOPMENT 


IN FLASH 


_ELECTRO- MAGNETIC TRIPPERS an ‘FIVE YEARS 


THE NEW 
HEXAGON 
MODEL 





LOOK FOR THIS TRADE MARK 


Get hese 


EXCLUSIVE 
FEATURES! 


September, 1945 


SAVES BATTERY 
CURRENT 


SLIP-PROOF HEXAGON 
SHAPE FOR EASIER 
HANDLING 


GIVES FOOL-PROOF 
SYNCHRONIZATION 


PRECISION DESIGNED 
AND TOOLED—NOT 
AN ASSEMBLY JOB 








KING ““SOL’’ Model S-G 
for SPEED GRAPHIC 


with 6 in. reflector ....$34 Tax Inc. 
Also Models for Medalist and other Kodaks, 
Contax, Leica, etc. Wri ite for Catalog V 
Model E1—Kalart Range Finder $33.90 Tax Inc. 





KING "SOL" 


ae ee ee | 


CORPORATION 


521 FIFTH AVENUE, NEW YORK 17,N. Y. 














/ ReliVE THRILLING VACATION MOMENTS 











Reminiscing with a Hollywood Professional Viewer 
and your favorite vacation photographs is like re- 
living those bygone moments over again. You'll 
marvel at the crystal clear magnification comparable 
to theatre screen projection ...and the life-like 3rd 
dimensional effect achieved by the Hollywood viewer 
will startle you 


Excellent for entertaining friends . . . ideal for trav- 
eling . terrific’ around a campfire 
The H weed P " os Rim trecks f Smm 
AL FEATURE 
ee ye lens . ed eyepiece e 
. . e e 


Hollywood Viewer 
SLIDE CASE 
$2.50 without Viewe 


Handsome, convenient container 
for slides and Hollywood Professional 


Viewer... excellent for keeping favor 





slides ready for instant showing 


Ask your Photographic Dealer or write. 


erteltnficths 


6916 Romaine St., Dept. P 
Hollywood 38, California 





MM rolls fine grain devel- 


oped and superbly en- 
larged to 3'4x4!/o on double 
weight velvet paper: 36 exp. 
$1.56. {8 exp. $1.05. 
Glossy: 36 exp. $1.31. 18 
exp. $.90. Your cartridge 
reloaded: 36 exp. $.45 
18 exp. $.30. 
Fresh, tested, 100 ft. $4.65 
well - packed BULK FILM 50 ft. 2.58 
(Panatomic X, Plus X, Finopan, Superior |, 2, 3) 
FREE Mailer, pricelist, and valuable 
“DO’s and DON’T’s’’ Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P. 
49 W. 27th St., New York |, N. Y., Tel.: MU 4-1329 
All aieee oe Servicemen Overseas Receive Pref- 
| gesase reatment 





Write for Details or Send Us Ad- 
dresses to Which We Should Mail This Special 
information, 








90 








| Weegee’s 
Naked City 
(Continued from page 47) 


downtrodden unite in the pictures. Much 
of Weegee’s humor is of a special brand 
and springs from his flair for bringing the 
incongruous together. The hobo trudging 
|along a subway passage beneath a sign 
pointing to the Hotel Pennsylvania, a 
chambermaid looking cattishly at a pair 
of bejewelled dowagers at the opera, a 
burning building on the front of which 
is an advertising sign reading, “Simply 
Add Boiling Water’—these are typical of 
the juxtaposition of the incongruous. 
Here, then, is Weegee’s city, the city he 
has known through years of night 
prowling in his battered car equipped 
| with a radio which he keeps continuously 
| tuned to the police-call wave band. This 
| droning voice is Weegee’s guide into the 
|nether regions of a huge, sprawling, ob- 
| streperous and disorderly city. It leads 
| him to blood-spattered, gruesome bodies, 
|to drownings and the anguish that rends 





THREE FIRES 


Weegee wrote this introduction to 
his section showing fire scenes: 


The surprising thing about New 
York families, living as they do in 
such crowded conditions, is that 
they still manage to crowd in pets 
like dogs, cats, parrots, which they 
always try to save at fires. At one 
fire, I saw a woman running out 
holding a cardboard box with a cou- 
ple of snakes inside. I questioned 
her. (It was none of my business, but 
I'm curious about people) ... she 
told me she was a dancer who used 
the snakes in her act. 

At fires in which persons are 


burned to death ... the bodies are 
brought out wrapped in canvas bags 
. by firemen ... while a police 


radio car will go to the nearest 
church, wake up the priest, who will 
rush to the scene in the cop’s radio 
car and give the last rites. This al- 
ways makes me cry... but what 
can I do... taking pictures is my 
job ... and besides I'd rather take 
a picture of someone being rescued 
alive ... it makes a better picture. 

At fires I also make shots of the 
crowds watching the fires... for 
the detectives and fire marshals who 
are always on the scene... on the 
look out for pyromaniacs .. . jeal- 
ous lovers... thrill seekers... 
disappointed would-be firemen... 
who having failed in their examina- 
tions will start fires . . . Also at fires 
where there are rescues... differ- 
ent firemen who take credit for such 
|| rescues ...my photos decide who 
|| did make the rescue and end all dis- 
putes. 

















the night air at fires, to the lineup at 
police headquarters, to vice raids and 
riots. And when crime is slack Weegee 
| just prowls around everlastingly looking 


A Poblem 


in Multiplication 


—_ 


#\x 26,000,000 =? 


CL\» 





Take the case of John Smith, aver. 


age American; 


For over three years now, he’s been 
buying War Bonds through the Payroll 
Savings Plan. He’s been putting away a 


good chunk of his earnings regularly— 
week in, week out. 


He’s accumulating money — maybe 
for the first time in his life. He’s building 
up a reserve. He’s taking advantage of 
higher wages to put himself in a solid 


financial position. 


Now suppose everybody in the Payroll 
Plan—everybody who’s earning more 
than he or she needs to live on—does 


what John Smith is doing. In other words, 


suppose you multiply John Smith by 26 


million. 

What do you get? 

Why—you get a whole country that’s 
just like John Smith! A solid, strong, 
healthy, prosperous America where every- 
body can work and earn and live in peace 
and comfort when this war is done. 

Foracountrycan’thelp being, asawhole, 
just what its people are individually! 

If enough John Smiths are sound— 
their country’s got to be! 

The kind of future that America will 
have—that you and your family will 
have—is in your hands. 

Right now, you have a grip on a won- 
derful future. Don’t let loose of it for a 
second, 


Hang onto 
your War Bonds! 


BUY ALL THE BONDS YOU CAN 
KEEP ALL THE BONDS YOU BUY 


at P04 


iW 
yorling. 
Cae a 


‘NG C 


| ZIFF-DAVIS veneiieaa co. 


| This is an official U. S. Treasury advertisement—?"™ 


pared under auspices of Treasury Department 
and War Advertising Council 
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WATCH THIS SPACE 
FOR NEW MERCHANDISE 


No Priority Necessary 


Arkay Dryer 12x17, $23.50; 14x20, $32. 85; same prewar, $35. yi 18x24 $s 
S.V.E. ‘‘RK,’’ case, $31. 50; ‘Dix,”’ $45.00; “AK $55 ‘. AAA’”’ 
GoldE Nu- Manumatic, bulb, case, _ 50; Air Flo, $77.00; Filmatic. 
Mendelsohn Speedgun . a 
Lite- stand, adjustable, steel, "crinkle. finish ‘painted legs 
1” f1.4 coated focusing Paillard-Yvar Lens for all oa 
1%” f2.8 focusing Paillard-Yyar (for Bolex L-8), $67.08; 1” f3.5 U nivar, 
Deluxe Compartment Case for Bolex H-16 or H-8, $29. 0: for L-8... 
Bolex H-16 or H-8 camera only $200.00; frame-counter 
Levine’s Retouching Des : eS 
GoldE Bantam Super Spot with bulb 
H-F Print Washer... eats . 
Elwood Enlarger BM, less lens, $18.00; with 2” f4.5 Ww 
Abbey 3x Press flashgun, $26. 71; 4x5 Graphic film 

$7.77; 8x10 holders, : oe 
F-R 4x5 Cut-film ; 
Sunray Camera Stand #12 2, $40.75; Spotliz ht #1 
Sunray Arnold enlarger ‘‘D’ rs 24%4x3%4, less lens 
Duo-Foto Dryer 16x20, P.8. We are taking orders now for ali kinds of cameras and photographic equi 
aybe Weaco Roto Dryer 12x20, $16. 06; for delivery before Christmas, 1945! First Come .. . First Served! 


ding ATTENTION—PRIORITY HOLDERS—PROMPT DELIVERY 
ze of Kodascope 16-20, case (AA-2) Medalist f3.5 Ektar, case (AA-4) Perfex ‘‘55’’ f2.8 Wollensack (AA-2). 
> GE Light Meter & Cz AA-5). Kodak ‘‘35” f4.5 case (AA-4)... ae 34.27 Dejur Versatile Enlarger I, no lens, 
solid Dejur Critic, C ase, $ : “Gi AA-! Ansco 8x10 Universal View, ” "$112.50; $99.50; II (AA-5) ; 
( bat Graphic “45” Ektar, Case (A/ 5x7 (AA-2) oy , Simmon Omega ates 4x5 

Anniv. Graphic 4x5, f4.7 Ektar, ‘ Grover View 8x10, ” $96. 50; 5x7, $74.50; JeMS .ccoces : 

Graphex shutter (AA-1) with built 4x5 (AA-3) . Solar 5x7, 634" ff. 5 coated K.A. 
yroll —., car : Parca Eas ts K (aa's a = Magazine 16 mm. f1.9 case Solar 120, 4% ” ty (AA 3) 
- ell Graphlex flashing unit - . - a Ansco studio stand with tilt top 
( 16 mm, Projecto-Editor with Sen- Thalhammer BL, deluxe a 

pl er & rewinder (AA-5) B. & H. Filmo #70-DA f2.7, case (AA- pan-head (AA-5) 

Kod “35” cpld., Case (AA-1) 61.91 Victor Animatophone 40-BJ (AA-2).... a Delayed Delivery on Lower Priorities 


ords, — NATIONAL MAIL-ORDER HEADQUARTERS— . ' 
9 ilm-Paper-Flashbulbs! 

y 26 Famous Apac Projection Printers Custom Model (AA-5).cceeee+- $249.00 

F memo to 116—‘‘Junior Model’’ (AA-5)......cceccccesesesee 198.00 ‘Dassonville Paper Available without priority (except types H & J). 

Cut Film or strips, 81-U ( ceoeeccececes 297.00 — Cut-film, film-packs, roll-film, available through us om AA-5 priority 

plus W.P.B. approval on form 541. 


Printex 4x5 condenser enlarger 
Professional Studio Spot on dolly 
Combination tank up to 5x7 
Whirlpool print washer, 
Sun-Ray Lamp 
Cine-Ex tenar wide- angle (8 mm. ). 
Kalart E-1 Deluxe Range Finders for 24%x3%, 3%x4% or 4x5 Graph- 
ics, Press or film-pack cameras.. 
Installation on Most Cameras 
Custom Installation on Min. Bush Press or F.R. 
Kalart Focuspot Model A or C 
x12 Gaevert Cut Film, May, 1945 (Min, 
te-Stand, 3 sect., 8’ folds 28” 
Essenkay #828 color adapter for most #120 cameras "(2x24 
evine’s Developing tank 5x7, 3 sect. spigot, 
Levine’s 5x7 Contact Printer, Sr., $19.50; Jr. 
8 


x 
Levine's Print Washer, metal, 
9. 
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rong, Continuous (for matte, 

semi-matte and glossy). 
very- 


ac, Guaranteed—‘‘If with- USED 
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in 30 days you are not 
; ia completely satisfied, re- 

4 , turn it freight prepaid 
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Agfa Ansco 16 mm, projector & case 

Rolleidoscop stereo, 

Zeiss 8x30 feather wt. Deltrintem binoculars, 

+ + . and we'll refund Zeiss 6x30 Standard wt. Silverem binoculars 

7! — isis your money.” Illustravox, Sr. with Picturol model EAG proj Bea apn ae ey Sh 
nd eer fe Filmosto Slide VProj., Filmostar 10 cm. f3 lens, extra rheostat f 
nd— ; 


220 v, case, 300 watt 








10 DAY TRIAL—30 DAY GUARANTEE 


CUSTOMER CAMERA-EXCHANGE DEPARTMENT 


will Special Trade-In Values—In order to maintain our Comp., Kal., r.f., 9 holders, gun Min. 214x31%{ B&J Press coated f4.5 Woll. 

and to keep cameras in circulation we are of- Argus C-2, f3.5, case Rapax-Rapid, Kalart E-1 Deluxe r.f., Abbey gun 
better allowances NOW! Reflex Korelle II f2.8 C.Z. Tessar, case Cine-Kodak ‘“‘K’’ f1.9, case, filter 

: : Kodascope ‘“‘EE”’ lémm rojector, case 
. write us what you have to trade-in: Weltini II latest streamlined f2.9, comp., », fil wey a ee 





lowing cameras have been listed with us for Weltur latest f2.9, Comp.-Rap., case 
Case 


ters, sunshade — 4x5 B&J Press, Ektar 4.7 Supermatic 
case Korelle IV chrome, f2.8 C.Z. Tessar, case Kal. E-1 rf King Sol oun vy - 
chrome, f2.8 €.Z. Tessar, case Univex Mercury 1/1500 sec, shutter, case, filter, gun Graphlex Super D, B.B., 3%4x4%, f4.5 KA, 
Magazine Kodak f1.9, case meter Contax III £3.5 Tessar, 135 mm, f4 Sonnar, Comb. 
» 13.5, Case Argus Color Camera case 
bord of, Ph Sn ie i Nat’l. Graflex if, case, filters 4x5 B&J Press, 6%” £4.5 Woll, Rapax, Kodak flash 
seca Ik ~o Cc, pa "£3.5 a ae ee Kodak ‘‘35”’ cpld. 3.5, case 4x5 Graphic View Complete 
s Supe Q ac. £3.% *SSé sas ee . . , , 
- oe "n5 “Wo i a“ ot > a So B & H Aristocrat 8 mm, Turret, f2.5, focuser, case 8x10 Eastman View, case, tripod, holders 
K-8 [3.5 , & new 1%” f3.5 Cooke plus Extenar w.-a. Rolleiflex, case, Abbey Gun, proxar set, 
Super Ikonta B, case Revere ‘‘99’" 8mm, Turret f2.5 plus new Cine-Ex- Rolleipar, Sunshade & Filter 
ff Technika 9x12, 6’ Z. Tessar, D.A, tenar Recomar ‘33°’; Recomar ‘18’’ 


KING SOL PRODUCTS—No Priority Necessary 


King Sol 20’ Extension, clamp & Cord $11.25 | King Sol ‘‘King-b,’’ 6” reflector, for Super Ikonta 

King Sol Midget bulb focus reflector 7.50 _B & BX (inc ludes Installation) i, .$38.00 
= : ann of ¢ | King Sol ‘‘Kodak,’’ 6” reflector, for Dollina, ” Med 

King Sol Model S-G, 6 reflector, fits Speed alist, Recomar, Bee Bee, etc., and other cameras 

Graphic, Linhoff, Press, etc., $34.00; Installation 2.50 having cable release type tripper, installed 

**Speed-R,”’ for Rolleiflex, Rolleicord, Ikoflex III, Ext. Bracket 
includes installation ‘ King Sol ‘‘Leica,” ‘‘Contax,”’ installed 


CAMERAS WANTED NOW!! AROL 


Now is the time to sell your camera before present prices able used cameras, etc.; up to full retail list for new! 
drop. With reconversion already begun—with the approach No Dickering—no shonpnving around—no guesswork. Ship SYNCHRONIZERS, 
of V-J Day—with the Government already disposing of Sur- our camera today We'll mail you a check for the exact 
ee Photographic Equipment—you will probably never again ull dollars-and-cents value by return mail; or ship Railway 
e able to sell so advantageously. We are continuing to pay Express collect, insured and marked: ‘‘C 'o. DBD. with Exam- 
the highest possible prices. Up to O.P.A. ceiling for desir- ination Privilege.’’ 


All prices tax included—All prices F.O.B. Boston. 


HANCOCK GEO. LEVINE & sons CO. 8 Se 


QUARTER 
e267 55 BROMFIELD STREET, BOSTON 8, MASS. CENTURY 




















September, 1945 





—FOR YOUR CAMERA 
TOWARDS : — 


Leica G, F 2 Summar, chrome case. 
Contax Il, F 2 Sonnar Lens. 
Contax Ill, F 1.5 Sonnar Lens. 
Speed Graphics, All Sizes. 

Cine Kodak Special, F 1.9. 

Super tkonta B, F 2.8 Tessar. 

8 & 16 mm. Projectors. 

16 mm. Kodak Mag., F 1.9 lens. 

8 mm. & 16 mm. Cameras & Proj. 


WE CAN OBTAIN THE CAMERA YOU 
WANT! SPECIFY CAMERA YOU 
CAN TRADE IN! 


Ten Day Trial Period Full Refund Guarantee 


PHOTO EQUIPMENT 


1600 ft. 16 mm. Reel 
Cine Extenar wide angle, 
Sve Automatic Strip 
Zeis Sonnar, F 2, 5 e Len 
Monochromatic Pan Viewer , 
Universal Photo Almanac 1945 
Leica Manual (revised) 1945 

35 mr Kodachrome, Reg. & Type 
36x48 Box Screer 

214x314 to 4x5 Sy 


Midget Flash Bull 


S mm 
Proj.. 





INE GRAIN 
35MM. FILM. F 
DEVELOPED & ENLARGED! 


oc KF roll of film fine 35 
» 36 Exp me 
— proce ed i nd each 
ative enlarged toe x Aine 
re W. gil il 

and Memo rr : ; 
te for free mailing bags 
”" and price list 


pach! 
x or Memo Reloads, 49¢ ea 


Unive 


35m BULK FILM! 
i 128 'y °400 


GUARANTEED 35mm RELOADS (36 exp.) 


® EASTMAN @ SUPREME 
@ SUPER XX ® DUPONT 

@® PLUS X @ SUPERIOR 
®@ Panatomic X® TYPE 

® ANSCO Ve Be 3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 
OR, include t0c deposit for each reload! 
Mail Orders Promptly Filled. Postpaid or 
>.0.D. 


Dealers! Write 
For Special 
Prices! 











for juicy slices of life. He visits Harlem 
and the Bowery, catches the raucous con- 
viviality of Sammy’s famous dive and 
takes childish delight in his picture of 
Sherman Billingsley, the Stork Club’s 





MANHATTAN SUNDAY MORNING 


The introduction to the opening 
section of Weegee’s book—written in 
his own inimitable style—says: 


This is the most peaceful time of 
the whole week. Everything is so 
quiet ...no traffic noises... and 
no crime either. People are just too 
exhausted for anything. The Sunday 
papers, all bundled up, are thrown 
on the sidewalk in front of the still- 
closed candy stores and newspaper 
stands. New Yorkers like their Sun- 
day papers, especially the lonely 
men and women who live in furn- 
ished rooms. They leave early to 
get the papers . . they get two. One 
of the standard-size papers, either 
the Times or Tribune... they’re 
thick and heavy, plenty of reading in 
them, and then also the tabloid Mir- 
ror... to read Winchell and learn 
all about Cafe Society and the 
Broadway playboys and their Glam- 
our Girl Friends. Then back to the 
room ...to read and read... to 
drive away loneliness ... but one 
tires of reading. One wants some- 
one to talk to, to argue with, and 
yes, someone to make love to. How 
about a movie—NO—too damn much 
talking on the screen. “But Darling 
I do love you... Rahlly I do,” ... 
then the final clinch with the lovers 
in each other’s arms... then it’s 
even worse, to go back alone to 
the furnished room ... to look up 
at the ceiling and cry oneself to 
sleep. 











owner, at this Bowery bistro. He covers 
the circus and finds the Prince of Wales 
there smoking a big cigar. The Sinatra 
phenomena yield a group of pictures of 
bobby-socks ecstasies, and so on, 

Naked City is a good, lusty, earthy, 
sprawling book of pictures. It is grue- 


some, tragic, bawdy, comic, ugly and oc- 
casionally beautiful. And it has the added 


Freelance Weegee made this shot at 
the circus in Madison Square Garden. He 
titles it "Sleep is where you find it." 


attraction of Weegee as author, who 
writes as simply and directly as he photo- 
graphs and with equal freshness. All the 
words in the book, save the introduction, 
are his words, and he has included his 
interview with Stieglitz (PopuLar Puo- 
TOGRAPHY, September 1944) which is, sur- 
prisingly, a superb piece of writing. The 
book also contains a five-page appendix 
of Camera Tips.— 





OUT-OF-FOCUS BACKGROUNDS 
It is often desirable to have the back- 
ground out of focus in a picture so that 
it will not lead the eye away from the 
center of interest. Most photographers 
take it for granted that it can’t be done 
when using a small diaphragm aperture. 
It can be done. One has only to take ad- 
vantage of the depth of field of his lens. 
Some have depth of field markings on the 
shutter. On others a metal plate attached 
to the camera gives the depth of field for 
the various lens openings. If your cam- 
era is not marked with either of these, 
you may be able to secure a depth of 
field chart from the manufacturer of the 
lens. Failing in that, set your camera on 
a tripod and with the groundglass work 
out your own depth of field table for the 
| distances and lens openings most com- 
monly used. Here is how it works: As- 
sume that you want to make an indoor 
portrait with your subject eight feet from 
the camera and the wall behind the sub- 
ject is fifteen feet from the camera. You 
are using a lens of three-inch focal length 
and you want to stop down to f 16. Or- 
dinarily, you would focus on your sub- 
!ject and everything from three and one 





half feet to infinity would be in sharp 
focus. So, instead of focusing on your 
subject, rack the lens out until the focus- 
ing scale shows four feet instead of eight 
feet. Now, everything from two and one 
half feet to ten feet from the lens will be 
in sharp focus. That will include your 
subject eight feet from the lens, but will 
not include the background which is fif- 
teen feet from the lens. This will make 
a pleasing softly diffused background— 
J. L. Mattox, Nebraska City, Neb. 


TONED V-MAIL IS COLORFUL 
For those collecting V-mail letters as sou- 
venirs here is a hint that will make the 
collection a bit more colorful. As you 
know, V-mail is reproduced by _photo- 
graphic means, and the copy received is 
actually a photograph of the original 
letter. Consequently, the letter may be 
toned in the various colors in which 
toners are available. Just treat the V- 
mail letter as a photograph and follow 
the directions given by the manufacture! 
of the toner for best results—and a mort 
colorful collection—Andrew M. Lavisi 
Washington, D.C. 
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PHOTO EQUIPMENT 








SLIDE PROJECTORS 


Golde NU-Manumatic Case, 300 watt 
bulb and extra two-way slide 

carrier . $62.92 
S.V.E. Model RK 100 ‘watt "Lamp and 
COCO ccuenn $31.50 


FLASH SYNCHRONIZERS 


King "Sol Speed Graphic Model....$34.00 

King ‘'Sol'’ Kodak Model 

ing "Sol" Extension Unit 

King ‘'Sol"’ Focusing Reflector 

King "'Sol'' Midget Bulb Reflector 

Pocket Battery AM Meter $4. 

Abbey Press Flash 3x Model $25.45 

Kalart Compact Passive $8.25 

Kodak Flasholder for Brownie Reflex 
Synchro Model $3.23 

Kodak Extension Flasholder for Senior 
Speed Gun Model Eo... ccesccceeeeeeee $14 


CAMERA CASES 


Argus C-C2, C3 Eveready. ...n...-ecccssesseeee 
Argus A, Af, A2F, AA Eveready... : 
Agfa Speedex and Jr. Eveready 
Kodak Vigilant—620 Eveready 
Kodak Vigilant—6l6 Sheath 

Kodak Jify 616 Sheath... 

Bell & Howell 8mm Sheath 

Kodak 8mm Cine Eveready 

Lyons 4x5 Speed Graphic Case 
Bolex H-!6, All Leather Case 
Revere 8mm Sheath 


DARK ROOM AIDS 


5x7 Kay Developing Tank 
Royal 5x7 Printer 

4x5 Printing Frames 

5x7 Printing Frames 


Kodak Metal Tripods, 3 Sections....$3.05 
Nikor Print Washers, IIxl4 $7.95 
Professional 10-in. Rubber Rollers....$3.50 
Electric Metal Foot Switches..........$3.19 


Altention .. . PHOTOGRAPHIC FISHERMEN! 


Sm: «Both the FISH and the HOOK 


(and nasty hooked fingers) 





BBy’s PATENTED 
FISH HOOK ban gee 4 
EXTRACTOR } 4 


Fishermen! Quickly ex- 4 SS) 
tracts hook from fish 
from any position. 
Keeps hands clean; pre- 
vents tearing fish's 
mouth. No need to 
handle Eels, Toads or 
Catfish. So simple a 
child can use it. 7 inches 
long, easily carried in 
pocket or kit. All brass, 
not affected by salt 
water or weather. 


POSTPAID ; 


GUARANTEE Mai, 





CHARGE ACCOUNTS INVITED 


1112 G STREET. N.W. 
WASHINGTON 5, D. C. 
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Press 
(Continued from page 58) 


Two awards were given posthumously to 
newsreel cameramen, Gaston Madru, 


| killed by a German sniper in Leipzig on 


April 19, 1945, and Damien Parer, killed 


| on Peleliu in the South Pacific on Sept. 


17, 1944. Madru was with News of the 
Day and Parer was associated with 
Paramount News. The Headliners also 
voted a special tribute to Army, Navy, 
Coast Guard and Marine combat photog- 
raphers “for the continued high caliber 
of their performances in pictorial report- 
ing of the war on all fronts.” 
* a * 
BE FOX, veteran AP photographer in 
the Boston bureau, was awarded first 


| prize in the annual Boston Press Photog- 


raphers’ contest for his spectacular air 
view of the tragic Hartford, Conn., circus 
fire of July 6, 1944. Abe received the 
Edwin T. Ramsdell trophy, named for a 
Boston Post photographer who lost his life 
while covering the Leviathan from the 
air in 1936. Fox made his prize-winning 
shot as a climax of a hectic flight from 
Boston to the Hartford fire scene in a 
small chartered plane. “As usual,” Fox 
recalls, “the pilot was afraid to come 
down low for fear of losing his license.” 
However Fox won out for the pilot ven- 
tured down and the Boston veteran 
leaned out of the window to shoot the 
circus ruins, a still-smoldering pyre for 
167 men, women and children. 
’ * * * 
” ENNETH LUCAS, Wide World pho- 
tographer, has an interesting ac- 
count of how he took the accompanying 
Grand Central station picture. He says: 
“I went to the office of the New York 


Kenneth Lucas took this shot from a 
scaffold 130 feet above the floor in 
New York's Grand Central Terminal. 


Central Railroad in Grand Central Ter- 
minal and signed up for the privilege of 
making a photograph of the floor and 
people in the Terminal from a workman’s 
scaffold 130 feet above the information 
booth. Great care was stressed by the 
railroad people about having my camera 


and other equipment strapped to myself 


so that there would be no possibility of 
dropping anything on the unsuspecting 
public below. After signing the release 
for the railroad I went to the fourth floor 
roof, entered a window and began the 
long climb up ladders to the top of the 
30,000-square foot of scaffolding that cov- 
ers the ceiling. Two planks were removed 
so that I might lie on my stomach and 
poke my head and camera down through 
the opening to photograph the scene be- 
low. Two No. 50 G. E. Flashbulbs were 
used at 1/25th second with an f 5.6 open- 
ing. Film used was Eastman pan. Due 
to the rising smoke and heat the film is 
slightly on the underexposed side.” 
x * + 

ETE CARROLL, Associated Press 

photographer who covered the war 
front in Europe, is a practical man. He 


Photo ~ Yank Boas ' Under 
S/Sgt. Dick Hanley, staff photographer- 
correspondent for "Yank'' magazine, has 
been awarded the Legion of Merit for 
his work as a Yank correspondent during 
the past two years under Gen, Douglas 
MacArthur. Hanley in prewar days was 
a feature photographer in the New York 
office of Harris & Ewing, and has been 
in the Army since March of 1941. He 
has participated in 10 Pacific landings. 


accepted film star Marlene Dietrich’s cap 
instead of her “scanties,”’ as a souvenir. 
The actress was appearing in a USO army 
show in a small Belgian town. Afterward 
she was the guest of Carroll and Harold 
Stegman, Acme photographer. At the 
end of the evening Marlene turned to 
Pete with a smile and said: “I was with 
the airborne boys the other day and they 
asked for my garters. What do you want 
for a souvenir—my scanties?” “No, 
thanks, but I sure could use that pilot's 
cap you're wearing—it’s more practical,” 
said Pete. Marlene doffed the cap and 
tossed it to the photographer. Pete wore 
it on his many jeep rides along the front. 
“You may be practical, but you sure aint 
much of a gentleman,” one of his press 
confreres told Carroll. “To pass up Mat- 
lene’s scanties for _an old air force cap— 
boy, you're crazy.” “I’ve got a cute little 
wife back in Boston who won’t think I'm 
crazy,” answered Pete with a knowing 
twinkle in his eye. —f® 


Popular PHOTOGRAPHY 
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LENS EQUIPMENT 


A principal source of light-loss in all 
lens systems is the reflection loss. At 
each glass-to-air surface, about 5% of 
light is reflected off instead of going 
through. In finely- corrected multi- 
element air-space lenses the total loss is greatest. 

In addition to this loss of light from reflection is an- 
other result, “flare’’—excess light that bounces from 
surface-to-surface within the lens system, clouding up 
the image, graying the blacks, robbing detail from 
shadows, sometimes causing ghost images. 

Anti-reflection coating is the answer to these prob- 
lems. By eliminating a large part of light loss f 2 to 
reflection, it increases effective speed of the lens, 
greatly improves image quality. 

Commercial use of anti-reflection surface coatings 
by Bausch & Lomb goes back to 1939, when treated 
Super Cinephor projection lenses were used for “Gone 
With the Wind.” They effected a 30% increase in light 
‘ransmission, making possible the brilliant colors—on 
September, 1945 


@ WITHOUT BALCOTE 


Sarra, Inc. made these pictures to dem- 
onstrate the advantage of B&L anti- 
reflection coating. Shooting almost 
directly into the sun, highlight reading 
was 1600 and above, shadow reading 
25. Two cameras were used, exposure 
simultaneous. The lenses were identical 
except for the surface filming treatment 
of one. Negatives were developed to- 
gether, and prints were made to: give 
best possible results from each. 


I Koleracm etek. mir tacmlemeslcmtieleertesem ier; 
eroraw tel amelsitetielelmetelemelovveattacmelaett| 
in the faces and figures; how Balcote 
diminishes the flare with consequent 
TelGusrtismremresllew tj ammrersitelielelemmelae tle 
and brilliance. 


WITH BALCOTE 


an oversize screen—that made motion-picture history. 

Continued improvement in efficiency and durability 
in the Bausch & Lomb filming process, made in the 
past five years, has resulted in today’s “Balcote.” It is 
being used on thousands upon thousands of binoculars 
(for which it effects a 50% increase in light transmis- 
sion), range finders, photographic lenses, and other 
military optical instruments. The most significant de- 
velopment of optical science over the last many years, 
Balcote isa promise for improved performance in your 
postwar Bausch & Lomb lens equipment. Bausch & 
Lomb Optical Co., 521 Smith Street, Rochester 2, N. Y. 


BAUSCH & LOMB 


ESTABLISHED 8553 





AVAILABLE FOR... | The Magazines 


IMMEDIATE DELI VE RY! | Cone ee pry 


prolonged zzzzzt of the shutter blended 
Here's an International Scoop! into the music perfectly. Conductor 
Enlarging and Contact Paper made for us exclusively by one of the largest paper manufacturers in agp 
the world. Fresh stock—a year ahead dating. Cream or white. Eugene Ormandy, however, winced visi- 
—Soft—No. : ‘ 
mt) Grange Gros “ “250 Cy" Sige Tnlating Easel 8x bly every time Jerry made an exposure, 
( . 
T.Si 91 P2480 $359 $452 $995 § 73 © 300:W. 2x2 Cardinal Slide Pro- His musical career nipped in the zz2zzt, 
7 22 se ee . focter «..--.. - 9s Mr. C. will have to stick with slick pic- 
\ le 3d ° eee eee enuine Polaroid Sun Gla ¢ - r 2 
ea ; How to Make Good Movies (Kodak ture-taking—he has a children’s picture 


ne os oy. = Print Dryers book called Judy at the Zoo about to be 


; Arkay Chrome—17x24, $32.85; 20x28. 41.75 : 
8x10 - Roto sarome Drye1 r—12x28, 16.06; published 
24x2 





Still Cameras . x * * 
R. B. Graflex 31 ax Ve F: 34. 1 _F.P.A. - $98.00 Ciné -snaw llcbd 
2% P. + a Graflex F:4. , Tessar 75.00 8mm Zeiss Movikon F:2, 
. Case (practically new) 270.00. ALLAN GovuLp, lately returned from 


Speed Graphics, “Lien Contax and oth- Thalhz - Se Ea B aN 
er fine cameras available on trade in lainammer Senior ° ran ew Bat ° . : cee 
basis. Write us your needs, eae toate eee: Soh Oe Louisiana, is now in either North Caro- 
Miscellaneous Items Baia Splicer .. 6.50 ; srgini © 
Sun Ray Enlarger—NEW—214x31% (no — , _. ; lina, Virginia, Kentucky or Tennessee, 
ler Griswold 8mm and 16mm Splicer. . ? ® 7 7 
3 Compartmne nt 5x7 Cut Film Tanks: : Wide Angle Attac shment for smm Movie (he S going to hit all of them) . When we 


Stainless Steel Rea ts Hangers Lenses e 


eee 7. : 3 ae) ayaa & 
214x314, 314x414, 4x5, 5x7. Each New 6” Woilensak F:4-5 phoned him to get an item, he said, “Ah’m 
PRey Cut Film T ait adjustable to 4x5 New 17n F:2.7 Waticnsals: coos . 


. o 9 e 
R. Adjustable to 4x5 Cut Film Tank. y 7 * 
Fikay Roll Film Tan k juste able to 116 Flash mg 1 Flash..$ afraid ah don't hav e anything for you 
-R, Special Roll Film Tank adj. to 116 Kalart Master Automatic Speec as) . | j 
Raygram Hard Rubber 5x7 Tank and Kalart Compak Automatic . | all right now. 
Cover . Kalart Compak pesorommatic . * tk ok 
Brownie Safe Lig zht Model Kalart Compak Pass . 
Above guns require rv TRUE when used 


I 
ag Dark hoon reaped Series 2 Safe rr “ f h ‘ d 
igh with Contax, Leica, rgus, Rolleis > 
and all Wollensak or Agfa Shutters. It was one 0 t ose times you spen 


Micradol Developer, Gallon size only 
We have adapters in stoc 


Retouching Pencils, Re m sine galy. k ; iti ; 
500-W.S otlight on ‘Swivel with Wa Kalart Model E De Luxe Range Finder. : five days on a one-day job waiting for 
alart ode Spot 


Bracket Fresnel Lens $18. $0 Gun) a Soars | weather,” Ike VERN explains. “I was liv- 


2x 2 ART SLIDES IN FULL COLOR OF HOLLYWOOD MODELS! All diff t ; ; j 
no two alike even if you order all six sets—each set consists of ferent ing with the people I was going to shoot, 
ferent slides. . . . . . 
"Get #1 Viewer Vanities Set #4 Tropicana a Squire Williams and family, in a small 
2 Around-the-Calendar Set 25 Beauties in_Briefs 


> $3 Hollywood Vedettes Set #6 Glamorous Lyn Cory Pennsylvania town. The Squire Was a 
Only $5.00 per set. BUY ANY FIVE SETS AND GET A MAGNA , , tke Cities teen Sal, 
SCOPE VIEWER—ABSOLUTELY FREE! big man there; among his titles was Jus 
Projectors and Sound Projectors for Rent—EXPERT CAMERA | tice of the Peace. One night, about 2:00 
: WE PAY HIGH CASH PRICES FOR CAMERAS 4 
AND EQUIPME! ‘TRADES CAN (BE ARRANGED. MAIL ORDERS EFFI- a. M., he dragged me out of bed to be 
witness at a marriage. After it was over — 
the couple asked me for my autograph. I 
gave it to ’em—a big Iker VERN—and add- _— 
ed SMP after my name. What the hell, 
make ’em think I’m royalty or something. 


Give them something to talk about.” The 


CAM E R A EX C HH A N eternal public relations man, that Very, 
“5 E AGENCY even at 2:30 in the morning. 
1007 6TH AVE., DEPT. P-3, NEW YORK 18, N. Y. — - és 


Fritz Goro (who admits to specializing 
in photographs of industry, science and 
animals—from elephants to cockroaches 
and everything in between) has been 
asked to lecture at the Summer Art In- ; 
stitute of the Black Mountain College in 
North Carolina on photographic problems 
in science. ] 
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ent 
Another model story—this time NELSON tior 
| Morris. At Acapulco Beach in Mexico, Ries 
AC 7 [ON PHO 7 OSs Nelson, always with an eye out for a 
lovely thing ... to photograph, spotted / 
of WORLD WAR il a bronzed, black-haired beauty. With the you 
aid of his interpreter, he explained he and 
wanted to take pictures of her. She oy 
agreed. When he started shooting, his in- wil 
’ 2 : . . . P 
ee nt “nate List terpreter left him with the problem of ex- 
° 6 * .. “a 
From the Dark Days of Pearl = oe plaining how he wanted her to pose in his . 
Harbor to V. E. Day All Over the World! | Japs site Pont iuber very limited Spanish. After fifteen min- Je] 
’ rregidor Last Stan : . 
Action-Packed on-the-scene photos taken by Attack on Guadalcanal utes of halting instructions combined e€Xa. 
etait crack photographers of the Army, Navy, Signal fe hte eee with much gesticulation, the dark-eyed 
os ai H Fy ° . “oy 
itis Corps and Press Association. Dead Japs in the Aleutians beauty turned to him and said: “You e: 
% PICTURES OF EVERY MAJOR ENGAGEMENT tae hetig: sae a really don’t have to talk Spanish to me. 
Wrecked Ziegfried Line | | I'm from the Bronx. The only reply ' 
MacArthur Returns Ice ¢ i ; rramba—one 
Yes, it's the whole story of World War Il right up to the San Francisco World Freeing American Prisoners _ a — — pith de ll f ls " 
Security Conference. Every fighting man’s family should be sure to order this Supertortresces on Saipan of the six Spanish words he really tee f 
> ' 1 book of the year! ag Raising on Mt. Suribachi ¢ D r} 
sensational book of the year The Fall of Berlin at home with. bi 
Right in the comfort of your own home you can SEE the dangerous battles rt Roosevelt's Funeral * ¢ $ 
and highlights of the most terrifying war in history. Every picture is described nvasion of Arawe a ? \ 
in an easy to understand style. The book, ‘‘Eyes of the War’, is a small tri- canine — — Here IS a case of a guy who was so Cc 
bute to our fighting men. You owe it to yourself to SEE with your own eyes Sant thaiveiaees to beste close to his wife that he couldn’t see a 
this photographic report of World War Il _———— of Kiska story idea. ALLAN GOULD’S wife, Marion, 
e Sure * 00 araw ste } oe . : , 
Be Sure to Order Your Copy TODAY! Street Fighting a Retin has seen Allan struggling with glamour 
SEND NO MONEY _ oa clothes for his models. Being ingeniow’ 
eeting at Teheran : — es 
Just send your name and address specify how many books you desire. Pay Invasion at Leyte as well as attractive, Mar 1on inve nte 
postman $2.28 plus postage for each book...or send cash with order and we esa hone Jima what pr omises to be a boon to photogra- 
i > on . oing Ashore on Ohi 
poy all postage. Your Satisfaction is Guaranteed or Moncey Back in 5 days. Susveciier 68 —€ phers doing ‘ ‘gir lie” pictures 7 She’ vo 
V-E Day All Over the World signed some clothes that the sexy sitte 
TEL-PIC SYNDICATE Inc 607 Broadwey, Bepe. P. San Francisco Conference 6 ° ‘ , ; ; buttons, m 
! e New York 19, New York can slip right into—no sewing, no bu Pat 
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The DeJUR Photo Contest has an- 
other month to go. 


If you haven’t already sent in your 
entry (portrait, landscape, sport, ac- 
tion or still-life), do it now. If you 
have sent in something, send another. 


Any of the prizes offered will help 
you get more fun out of photography 
and take better pictures. $2000 worth 
of DeJUR equipment is offered. Prizes 
will be awarded in the form of certifi- 
cates to be exchanged later when new 
DeJUR merchandise is available. For 
example: 


®8 mm. DeJUR movie cameras in- 
corporating the latest mechanical 
improvements. 


® Smooth-running, flicker-less DeJUR 
projectors. 


® AUTOCRITIC* exposure meters, 
with “camera-mating” light 
acceptance. 













THERE’S STILL TIME to Pick Out a Picture 
...and Perhaps Take Your Pick of the Prizes 


@ VERSATILE enlargers, with Preci- 
sion Negative Distortion Control. 
Winners will be selected for popu- 

lar appeal, not technical excellence. So 

—if you have a picture you like a lot, 

send it in. 


DUPLICATE AWARDS FOR 
SERVICE PERSONNEL AND CIVILIANS 
The Contest is open to all civilians 
in the United States and Canada. Mem- 
bers of the Armed Forces of the United 
States, at home or abroad, will receive 
half the prizes, and may enter without 
using an official entry blank. Simply 
submit your entries with your full mil- 
itary and home addresses, and, if pos- 
sible, the name and address of your 
home photographic dealer. 


Families and Friends of Service Per- 
sonnel may enter pictures in the name 
of the service man or woman who took 
them. Help them win. Write and tell 
them about it. 














Brief Rules 


Civilians must use official Entry 
Blanks, available at your dealer's 
store. Ask for yours today. 

Prints submitted become the prop- 
erty of DeJUR-AMSCO CORPORA. 
TION, except that those from Armed 
Forces personnel will be returned if 
requested. 

Send pictures to: Picture Contest 
Editor, DeJUR-AMSCO CORPORA. 
TION, Long Island City 1, New York. 

Contest closes at midnight, Octo- 
ber 31, 1945. 


Decision of the Judges is final. 


PRIZES 
| oo. worth $300 
2nd Prize ....... worth $200 
Sed Prize ....... worth $150 


3 more prizes worth $50 each 
10 more prizes worth $20 each 
AWARDS DUPLICATED FOR 
SERVICE PEOPLE AND CIVILIANS 











SEND YOUR PICTURES TO: PICTURE CONTEST EDITOR 


DeJUR-AMSCO CORPORATION «+ LONG ISLAND CITY 1, NEW YORK 


*Pat. No, 2190159 
September, 1945 
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WE WANT CAMERAS! 


KIMBALL WILL 
STILL PAY 


TOP PRICES 


FOR YOUR 


CAMERA 


AND OTHER PHOTOGRAPHIC 
EQUIPMENT 


Our service men and women are in great need 
of cameras, enlargers, projectors and other 
photographic equipment. Help us fill their 
needs now. Describe what you have and the 
price you wish—or ship by Railway Express 
to us for appraisal. If we do not buy, your 
equipment will be returned insured and pre- 
paid. 


ITEMS NOW AVAILABLE 


G.E. Meter and Case <3 
37x50 Beaded Glass Screen on Stand.. 
Sturdy Wooden Tripod 

Darkroom Timer-secon 

$x5 Contact Printer 

11x14 Print Washer 

4x5 Adj. Cut Film T 

3 Section Light Stand 

Spur Heavy Duty Light Stand 

DeJur Critic 40 Meter and Case 

DeJur Critic 5A and Case 

Gold E Bantam Spot 

500 watt Bulbs for Spots. 

12” Roto Drier 

24” Roto Drier 

9” Bradley Trim: 

11” Bradley Trimm 

Abbey Flash Gun 

King Sol Flash Gu ; 

5x7 Developing Tank-Rubber 

F-R Darkroom Timer , 

Minute Timers ..... 

Gem Slide Viewer 

Art BlideS ..cccces Hew 

Metal Slide Files, hold 

S.V.E. Model RK Proj 

S.V.E. Model DD and 
16x20 Duo Drier 

Baia Splicer 8 or 1l6mn 
Aluminum Reflector 
Metal Film Hangers, 2 
20” Whirlpool Washer 
24” Whirlpool Washer 
Heavy Duty Enlarging 
8mm 50’ Comics ; 


Foot Switch... 











NEW BOLEX MOVIE CAMERAS 
Bolex is nsidered the finest 1 ie camera 
; 249.50 
. 200.00 
- 217.50 











STUDIOS—Write us for price list on Bulk Chemicals 


KIMBALL 
PHOTO SUPPLY CO. 


Everything Photographic for 
the Amateur and Professional 


20. TREMONT STREET 
BOSTON 8. MASS. 





| 


no hooks, no zippers. Just a hunk of 
cloth that can be cut and tied into almost 
anything. Did Gould see a story in it? 
Un unh. But Pic magazine did and they 
sent RoLanp Harvey out to shoot a spread | 
on an idea which Allan had been harbor- | 
ing right at his own hearthside. 
a * * | 


On VE day, BrapLey SmiTH shot a Japa- | 


| nese—with a camera. He was on a story | 


in the West when he received a wire 
asking him to find this Japanese and 


| shoot him. He turned out to be a loyal 


ll-year old youngster who, when Smith 

turned up, was playing the bugle at a | 

grade school VE day celebration. 
* * * 


At a bull fight in Tia Juana, Ew1ne 
KRAININ was seen to turn distinctly green 
as the third bull of the afternoon was 
killed. There were three more to go and 
Ewing, still green, shot pictures of all of 
them. Now back in New York and suf- 
ficiently recovered to make a statement, 
Krainin says: “It’s a pretty gory business. 
No bull.” 

x * * 

Lisa LARSEN was assigned a job of 
shooting fur coats at the beach in mid- 
June. She spent fruitless hours feeling 
sorry for the models who would be swel- 
tering in minks and sables under the sum- | 
mer sun. The day of the job was one 
of the worst of the off-season days New 
York had been having. A fine Arctic | 
storm blew up over the Atlantic and the 
models nestled comfortably in their furs 
while Lisa blew on her hands and shiv- 


ered. 





* * * 


When Fritz HENLE was interviewed | 
over WAAF (by Mary Margaret Mc- 
Bride) and over WQXR, about his picture | 
book Mezico, he was introduced as a trus- | 
tee of the Society of Magazine Photogra- 
phers. 

* * * 

Never for a minute underrate the haz- 
ards that being a professional photogra- 
pher entails. You undoubtedly noticed 
the Life story on “Spot Sunburn.” It was 
shot by ELIZABETH TIMBERMAN, and after | 
using the new lamp on the girls, she used 
it on herself, and nearly burned her at- 
tractive epidermis to a crisp. 


* x * 


Hereafter, please refer to JAcoB LOFMAN | 


as Secret Agent X-3. In order to insure 
an exclusive story, Lofman was sent to 


the midwest under a cloud of secrecy. He | 
sneaked out to Chicago and with utmost | 


caution went on to Ohio—the 
his secret assignment. 
put on disguise No. 4 
seller) and crept out to the Bromfield 
farm to get an exclusive story on the 
Bogart-Bacall wedding. When he got to 
the farm gate, only one small detail had 
to be cleared up before his mission was a 
complete success. He had to figure out a 
quick and quiet way of doing away with 
the 50 other photographers who were 
there waiting to get the same pictures. 
* ok * 


scene of 
Upon arriving, he 


Back to Mexico went Pix’s Victor DE 
PALMA. Vic now lives at Usumacinta 26, 
Mexico, D. F., and is easy to locate. Vis- 
iting magazine photographers are wel- 
come and Vic is a swell host.— fm 


(the old apple | 


TSHAR F 


PHOTOFLASH 
CAITERIES. 


preferred by 
professionals 
for their 
unfailing 


PHOTO FLASH 
performance 


BATTERY 


20 Cher cel 
Wi 90 as well 


REGISTERED 


Cu PRIGHT staR BATTEN Sg 
~= CUFTON. Wu. SAN FR 
ee 


BRIGHT STAR BATTERY CO. CLIFTON N. J. 





(keep negative under print) 


Don’t let valuable pictures 
become lost or damaged when 
NuAce corners cost only 10c per 
100 in Baby Pink, Baby Blue, Black 
White, Gray, Green, Red, Sepia 
Ivory and Victory. 10c per 60 corners 
in Gold and Silver. At 5c & 10c Stores 
Drug, Camera and Department Stores 


Ace Art Co., Reading, Mass. 


BEFORE /T5 LOST OR DAMAGED. 
L00K FORNAME NUACE ow raccace! 


es Cos Clea 





PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P-36, New York 3, N.¥- 
Write for price list and mailing bags 








Members in the U.S.and Allied Armed Forcaa receive 10% epecia! discowrt 
as 
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POLAROID tteut-potarizine 
FILTERS 


are available again 
at New Low Prices 


The only type of Sky Filter for Color Film 










High Transmission. 
Ground and Polished 
Glass. 








You can now buy Polaroid Filters for the first time since large-scale military requirements made 
them unavailable to civilian photographers. These are the same filters which are used by gunners to improve their 
vision —and by airplane spotters and lookouts searching glare-covered waters for enemy submarines. Photogra- 
phers know that Polaroid Filters improve pictures too—just as dramatically and effectively as they improve vision. 

Use Polaroid Filters to obtain better pictures of skies, seascapes and landscapes, polished surfaces and scenes 
photographed through glass. The high transmission of Polaroid Filters calls for a larger opening of only 114 


stops. Look for Polaroid Filters on display in your photo supply store. Ask for a demonstration. 



















Equally effective for both 
Color and Black-and-White 
Photography 





Polaroid Light-Polarizing Filters... Produce dark 
sky effects—without distorting other color values 
in the scene... Heighten cloud-to-sky contrast... 
Remove glare from water... Eliminate disturbing 
reflections from windows ... Reveal surface and 
sub-surface details obscured by reflected glare-light. 





WITHOUT POLAROID FILTER 





WITH POLAROID FILTER 





Polaroid Filters are available in three standard 
sizes: Series V, $5.75; Series VI, $6.75; and 
Series VII, $7.50, tax included. Instruction 
booklet with each filter. 






T. M. REG. U.S. PAT, OFF, 


A PRODUCT OF (@) POLAROID CORP. 


Distributed by 


PIONEER 
SCIENTIFIC CORPORATION 
Empire State Building 


WITHOUT POLAROID FILTER WITH POLAROID FILTER NEW YORK 


September, 1945 





LITY 


N.Y. 






Jiscourt 





Available 


At Special Prices — 
LIMITED QUANTITY OF 
OMAG IMPORTED FILTERS 


PRECISION-CALIBRATED 


Red, Yellow, Green, Orange and 
Ultra-Violet 


UNMOUNTED IN REMOVABLE 
MOUNTS 





IMPERIAL 
UNMOUNTED 
ALL GLASS FILTERS 


National Graflex 
jiberueee ae 

3.60 

3.60 


Bayonet Mt.. 
Dee eccies 














OMAG SUNSHADE FILTER KITS 
4 Filters in Pouch with Sunshade 


For Cine Kodak Model 20 

For Cine Kodak Model 25 st $6. 50 
For Cine Kodak Model 

For Bell & Howell 8mm r2. 5 $6.50 
For Argus C-2 & C-3 $6.50 plus excise tax $.81 


ENTECO COMBINATION—— 


LENS SHADE AND FILTER HOLDER 


20mm, 25.5 (uses 25mm filter) 
27, 28.5, 29, 30.5, 32 (uses 31.5 or 


36, 37, 39 (uses 39mm or Series VI). 
Leica Summitar (uses 39mm or Sestes 


Sonnar F2 Screw-in (uses 39mm or 
Summer F2 Screw-in (uses 31 ‘Dow or 
Xenar F1.5 (uses 39mm or Series VI)... 
Bayonet for Rollei (uses 31.5) 


Super lkontab (uses 39 or Series VI) .. 
Ektar F1.9 (uses 39 or Series VI) 


4.25 
. 4.75 











BELL & HOWELL FILTERS 

IN MOUNTS COMPLETE 
eee DUR POS Pieicccvececesase $5.35 
P4x Yellow 114” F3.5 Telate 5.35 
P2x Yellow 3” F4 or 4” F4.5........ 5.85 
Red DS Via OOescteccscecese oe 692 
P4x Yellow 12'4mm F2.5 T.H.C 2.95 
Red 12'mm F2.5 T.H.C.. o ae 
Red 12 2mm F3.5....+e20e 
P4x 
N.D. /1° F2 
Haze 122mm F2. 5 Ampar... en 
P2x Yellow 12 Yarnm F2.8 T.H.C. coesee y. 
N.D, ~ as 
Haze 
P4x 
Red 
N.D. 
Red 
Green 1 
N.D. 
Red 


All Shipments F.O.B. New York. 


Include postage with order. 


The House of 
Photographie 


Values 


Ape COHEN'S EXCHANGE. inc. § 


142 FULTON STREET, NEW YORK, N. Y. 


100 


| Underwater 


| way, yet there are plenty of alligators, 


| the rare limpkin. 


| always be found asleep, shading their 
heads beneath clumps of eel grass. 


bottom! Six hundred and seventeen thou- | 





| subjects. 





Camera 
(Continued from page 42) 


turtles, water turkeys, ospreys, herons, 
gallinules, coots, wood ducks, and even 
For the underwater en- 
thusiast there are numerous varieties of 
fish, most of which may be photographed 
as they swim or play or sleep—yes, huge 
catfish three feet long or more can nearly 





The mouth of the spring, or boil, is 175 
feet across, 185 feet below the surface; 
yet a coin, dropped, can be seen on the 





sand gallons of water a minute flow from 
it, but there are neither dangerous cur- 
rents nor bothersome ones. Water tem- | 
perature, averaging 71 degrees; never va- | 
ries more than two degrees summer or 
winter. 

What does the management at Wakulla | 
think of amateur photographers? I quote 
Newton Perry’s answer to this question: | 
“The public is not only permitted to make 
underwater pictures, but encouraged. The 
management will assist in getting most 
unusual shots. It is a project Wakulla 
Springs is particularly interested in. For 
those who want to make professional pic- 
tures, the management will be glad to 
provide a specially trained cast.” 

The water is clear and always, it seems, 
sunlit. For movie exposures at 1/25 
second, Grantland Rice Sportlight uses a 
setting of f 6.5 for Eastman Plus-X film. 
For Kodachrome, at 1/25 second, a lens 
setting of f 4.5 is used. 

While box cameras, or any camera with 
fixed setting will not produce the best 
underwater photographs (because they 
cannot compensate for shadows nor stop 
movement) practically any camera with a 
lens as fast as f 6.5 will be suitable. 
cameras with slower lenses or with large 
size film (that will not produce too much 


grain in enlargement), a faster film may | 
be used; it follows that a very fast cam- | 


era may use slower film to obtain clear, 
superb enlargements. Black-and-white 
film is at its best here with sharp shadow 


| delineation, foliage, animals, and clouds 


above water, and for usual underwater 
And of course there are endless 
possibilities for Kodachrome. 

To make underwater activity easier 
there are air traps—rest stations below 
the surface at strategic points, serviced 
with compressed air, where the under- | 
water swimmer may catch his breath or | 
take photographs. 

Swim fins and masks are available; so | 
is southern hospitality at its best. The 
underwater camera world at Wakulla is | 
truly the Dreamland of Photography.—f | 


Writing On Negatives | 
IT IS OFTEN necessary to write a title or 
number on a negative. Because of the | 
film’s glossy surface it is difficult to do 
a good job. The film surface can easily 
be rendered adaptable to writing with 


either pen or pencil by rubbing it with an 


ordinary lead pencil eraser.—® 


For | 





The 
CORNER 
on the 
market! 
with the 
popular 
patented 
feature : 
Four- 
corners- 
in-one- 
strip 


Ask your dealer for MOUN- 


TIES—if by chance he can- 


not supply you, write us for 


beaulfiil 

colow 
MOUNTIES, Inc. 

Boston, 14, Mass. 


PRE-WAR 
QUALITY 
FINE-GRAIN FINISHING 


is not only a promise—but an accomplished 
fact as ARGONAUT continues to serve a 
growing list of enthusiasts with the nation’s 
finest photo-finishing. The cost is a little 
more—but the difference is a Jot better. Let 
comparisons prove it to you 


samples and prices. 





251 Causeway Street, 





Write for price lists and other information. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 














SPECIALS FOR IMMEDIATE 


DELIVERY 
NO PRIORITY REQUIRED 


500 Watt Fresnel Spot & Folding Stand $21.50 
16mm Bolex with Frame counter (no lens) $217.50 


8mm Bolex with Frame counter & 2" 
F2.5 Wollensak Lens $235.00 


Genuine Zeiss Jena Glass filters complete with 
mount 32mm & 37mm $3.75 — 42mm $4.50 


Send for free catalog on Kodachrome Slides 


@) 
. Inn EDO Photo Supply Corp. 


15 West 47th Street * New York 19, N.Y. 


ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER ¢ 





FROM 8 EX. FILMS 116 OR SMALLER 
DECKLE EDGE-FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c.+36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 


COIN 








SS, KODACHROME SLIDES | 


OF HISTORICAL 
PHILADELPHIA 
35mm. Kodechromes, in Reedy: 

ce Hall, 

Liberty Bell Betsy Ross House, 

etc, 50 cents each. Send for free list. 
KLEIN & GOODMAN, INC. 














18 S. 10th Street Philadelphia, Pa 
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Where have been some changes made... 





Tedoy's photographic equipment will seem as 


obsolete as the hand crank compared to some of 
the startling new ideas you will see from 
DeMornay-Budd after the war. These new ideas 
reflect the experience we have gained in design- PROJECTORS 
ing and producing equipment for the Signal Corps 

YERS * EDITORS 
—experience which has crowded a lifetime of wn " 


progress into a few short years. FINDERS * TRIPODS 
475 GRAND CONCOURSE, NEW YORK, N. Y. DARK ROOM EQUIPMENT 


September, 1945 








145 W. 14th ST. 


other publications here and abroad. 








The Photographic World has gone Iriscopic! 
Since the announcement a few months ago that 


TRADE 
1e MARK 


For Projecting Black and White Film in Color 
IS NOW AVAILABLE IN KIT FORM 


orders have been received from every state in the Union, from Hawaii, 
Alaska, Canada, Newfoundland, Bermuda, Cuba, Puorto Rico, Mexico, 
Canal Zone, Venezuela, Brazil, Argentina, England, France, Africa, Italy, 
India, China, New Zealand, New Guinea, and Australia, from amateur 
and professional photographers eager to repeat the inver.tor’s experiments. 

It takes time and patience rather than exceptional mechanical ability, 
but when achieved, the results amply reward the efforts. 

The Kit contains the same materials used by the inventor together with 
instructions for making and installing in motion picture and slide projectors. 

Color prints may also be made from Iriscope projections. 


Sent Prepaid on receipt of price, $5.00 
C. A. BIRCH-FIELD 


NEW YORK 11, N. Y. 


Demonstrations have been described in articles in Popular Photography, Minicam Photography, U. S, 
Camera, Home Movies, Time, Mechanical Illustrated, Printers Ink, Modern Lithography, and many 














Jomm MOVIE FILM 


HIGH SPEED 


PANCHROMATIC 


32 Weston 
100 Foot Roll 
$5.95 
50 Foot Roll 
$2.95 
PRICE 
INCLUDES 
PROCESSING 
Guaranteed Fresh, Expiration Oct. 1946 
ORDER NOW 
IMMEDIATE DELIVERY 
Franklin Action Editor, complete with rewinds 
and splicers (Specify 8 or l6mm $49.50 
Franklin Deluxe Splicer, 8 or l6mm $6.7: 
Craig Jr. Comb. Editor 
Baia Precision Splicer 
Keystone l6mm Editor 
Craig Senior Rewinds, Per Pair 
Craig Master Rewinds, Per Pair 
Franklin Deluxe Rewinds 
8mm Reels or Cans, 6 for 
l6mm Reels or Cans, 6 for 
lomm 1|2-reel Metal Case 
8mm 12-reel Metal Case 
Wide Angle Projection lens, Wollensak 
Kodascope 1° W.A. Projection Len $10.00 
Kodascope L's” W.A. Projection Lens. . 810.00 
Projector Lripod Top $1.50 
Da-Lite Projector Stand $17.00 
Ampro Deluxe Projector Stand $35.00 
BB Slide & 35mm Strip Film Viewer $13.25 
Price Vu-Projector for 2" x 2” slides $5.95 
Mittens Title Letter all styles from $5.50 
Victor Model 25 Sound Projector recon- 
ditioned), complete with deluxe 52 
Ca WOO, cu vredcscsicdenbaeccane "$328. 00 
( tion L. imps in Stock 


SCREENS, All Sizes $2.95, up 


AVAILABLE ON SUITABLE PRIORITY 

Magazine Ciné-Kodak Victor 40B 

Sound Kodascope 
FS 10N 

Ciné-Kodak Model K Amprosound YSA 


Slide Projectors in SVE, Spencer, Kodak 


CASES FOR CAMERA AND 
PROJECTORS 





Ciné-Kodak Special 
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WE HAVE 
= FAVORITE 
ae MM «FILM! 


EASTMAN @ AGFA e DU PONT 


Super XX Supreme Superior 
Plus x Finopan Type |, 2 or 3 
Pan x Ultra Speed 


BULK FILM 
25 Feet $1.35 © 100 Feet $4.15 


36 EXP. RELOADS 
ONLY 40c EACH 


You supply empty cartridges 
—or include 10c deposit for 
each reload. 


Specify type of film when order- 
ing. Cash orders shipped post- 
paid or we ship C.O.D. if you 


prefer. 


Dealers write for proposition on 
35mm Film in bulk and reloads 


NORAYA sweety CO. 


2515 Surf Ave., Dept. PH-3 
Brooklyn 24, N. Y. 








U.S. Navy Photographie 
Institute Established 


HE U. S. Navy Photographic Institute 
has been established to promote and 
encourage photography of Naval subjects, 
Captain Gene Markey, U. S. N. R., Di- 
rector of Navy Photographic Services, 
announced that Captain Edward J. Stei- 
chen, U.S. N. R., (Retired), will serve as 
director of the Institute, which plans to 
give proper recognition to Navy photogra- 
phers and also possibly to give awards to 
civilian photographers for work done 
while they were on assignment with the 
Navy. 

It is planned to give annual awards to 
Navy photographers for work afloat and 
ashore, with the awards being made an- 
nually on each Navy Day, October 27, by 
the Secretary of the Navy. Excellence of 
work in both still photography and mo 
tion pictures will be considered in several 
categories. 

Basis for awards will include outstand- 
ing photography under fire at the risk of 
the photographer’s life and photographs 
which are considered to have made im- 
portant contributions to a better under- 
standing of the war. 

The first awards, when made, will be 
retroactive to the time of the United 
States entry into the war. 

Photographs for which awards are 
made will form the nucleus for Navy pho- 
tographic exhibits that will be shown in 
key cities throughout the country. The 
photographs would then be permanently 
lodged in museums and institutions as 
historical records. Navy motion picture 
scenes adjudged the best of the war will 
be incorporated into a film for public 
showing. 

Constant improvement of Navy photog- 
raphy and increased use of photography 
as a medium of public information and 
historical records are major objectives of 
the Institute, Captain Markey said. These 
will be accomplished by dissemination of 
information to and specialized training of 
Navy photographers. 

Captain Steichen, who has been on ac- 
tive duty in the Navy since February, 
1942, has just returned from a trip to the 
Pacific Area in connection with his new 
duties. Captain Steichen will continue to 
direct a special Naval aviatfon_photo- 
graphic unit for the Deputy Chief of 
Naval Operations (Air), a position he has 
held since entering upon active duty, and 
will now also be in charge of all Navy 
combat photography. 

“The Navy is fortunate in having Cap- 
tain Steichen as Director of the Institute, 
said Captain Markey. “Captain Steichen 
is America’s outstanding authority on 
photography, and his contributions to art 
are recognized throughout the world.” 

Captain Steichen supervised the pho 
tography of the Navy motion picture, 
“The Fighting Lady,” and directed the 
Navy photographic exhibition “Power © 
the Pacific,” now being shown in princip# 
cities of the nation and in capitals of for- 
eign countries.— 
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Waterproof, shockproof, anti-magnetic 


radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand 


$39.75 
$42.50 
$59.75 
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WACS, WAVES, SPARS, NURSES 
Waterproof, shockproof, anti-magnetic 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand 
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Prices Include All Federal Excise 
Postage Prepaid. Mail Order Prompt 


Write for Free Illustrated Booklet “WB 
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Ballet 


(Continued from page 34) 


in the aesthetics of picture making, but 


were trying to learn something that the | 


human eye was incapable of revealing. 
Nevertheless, stopping action became an 
obsession with photographers regardless 
of the intention behind the pictures they 
made. The stroboscopic light is now used 
to stop action by sports photographers. 
Although action is completely frozen— 
basketball players caught in mid-air, 


boxers fixed in crisp sculptural images— | 


sports pictures made with ordinary flash 
or in daylight, in which there is a cer- 
tain amount of blur, more 


citement of the game. 


what happens in microscopically split- 
second instants. 
ortorial function of the camera. 

Brodovitch, you see, whether conscious- 
ly or not, returned to the old principle 
in photographing ballet. He was con- 
cerned with movement itself, not with the 
objects which create the movement; and 
so he shot at slow speeds. He did not 
wish to eliminate the time dimension 
completely, which is exactly what high- 
speed photography aims to do, but to in- 
clude the time-lapse—by allowing the 
dancers to pass in time across his film. 
The result is blur, but since ballet dancers 
move rhythmically, the tracings they 
make on the film are themselves grace- 
The dynamic motion 
is caught, and the pictures project an 
excitement and vibrancy not possible had 
the time sense been eliminated by high 
speed photography. What you get in Bro- 
dovitch’s pictures is an impression of bal- 
let in action, the figures of the dancers 
themselves veiled over by something re- 
sembling the after-images of memory. 

Alexey Brodovitch was born in Russia 
and spent ten years in Paris studying the 
graphic arts of which he is a versatile 
exponent. He has designed wallpapers, 
textiles, porcelains, racing cars, tennis 
rackets and stage settings. He is an ac- 
complished industrial designer and is now 
at work on designing inexpensive knock- 
down furniture and pre-fabricated houses 
for the postwar world. In all of these 
activities he makes use of the camera as 
a tool equally as important, in his opinion, 
as other tools used by artists. In addi- 
tion to his post as art director of Har- 
per’s Bazaar, he teaches a course in gra- 
phic journalism at the New School for 
Social Research in New York.—® 





KEEP CHANGING BAGS DUST FREE 
Changing bag users may find they have 
an unsuspected dust 
trouble. Turn your changing bag inside 
out and give it a brisk brushing with a 
whisk broom, then go over it with the 
nozzle of your vacuum cleaner. Pay 


source of 


special attention to the seams and cor- | 


ners, and don’t neglect the sleeves. Per- 
haps you will then find you have licked 
a troublesome source of trouble.—Eliza- 
beth Gallatin, Chestnut Hill, Mass. 
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catch the feeling of motion and the ex- | 
It is true that the | 
stroboscopic image is fascinating in that | 
it discloses minute details descriptive of | 
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RETOUCHING ” 
RETOUCHED WILL MAKE 1. T 
BEAUTIFUL PICTURES \ § 
Let SANTOS complete line of retouching sup- nol su 
plies help you to better pictures. Catalog of “m 
with detailed retouching instructions FREE! , 
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Present Status of 
Finegrain Developers 
(Continued from page 41) 


phenylenediamine form a very good dye), 
and some cases of poisoning from dyed 
furs have been ascribed to parapheny- 
Jenediamine, 

A great deal of work has been done to 
avoid the necessity of employing para- 
phenylenediamine, and in 1938 the Kodak 
DK-20 formula was published by Crab- 
tree and Henn in which potassium thio- 
cyanate was used to reduce the graini- 
ness; this formula employed only one de- 
veloping agent (elon), the usual sodium 
sulfite, Kodalk as an alkali, bromide as a 
restrainer, and thiocyanate. 

The new Kodak formula D-25 contains 
even fewer ingredients than the DK-20 
and still avoids paraphenylenediamine. 
How did such a simple formula originate? 
How does it work, and how does it com- 
pare with other finegrain developers? 
These are questions which we shall try 
to answer briefly. 


Background of the Kodak 
D-25 Formula 


1. THe Exon Devetorer. Elon, known | 


chemically as monomethyl paraminophe- 
nol sulfate and also under the trade name 
of “metol” is an interesting developing 
agent. It starts development rapidly and 
almost immediately brings out full sha- 
dow detail, but then builds up contrast 
rather slowly. In order to give the devel- 
oper more punch, that is, to build up con- 
trast more rapidly and to produce higher 
contrast, hydroquinone is usually added. 
However, the user of the miniature cam- 
era, the portrait man, and others who 
prefer a rather “soft” negative do not 
need this extra contrast which the hydro- 


quinone produces, and the formula may | 


be simplified by omitting this agent. 


Another interesting feature of elon is | 
bility to develop in a solution of | 


low alkalinity and, in fact, in the absence 
of any alkali other than sodium sulfite 
which, in addition to being a preservative, 
ismoderately alkaline. Thus only two in- 
gredients* need be employed in addition 
to the water—elon and sodium sulfite. 
Such elon-sulfite developers are men- 
tioned in the photographic literature, but 
their properties are not well known and a 


brief description of the Kodak D-23 de- | 


Vveloper might be in order, . 
Kodak D-23 consists of 7.5 grams of 


elon and 100 grams of sodium sulfite dis- | 


solved in 1 liter of water (or about 1 oz. 
and 14 oz. respectively in 1 gallon of 


water), This produces a developer not 
unlike the popular “borax” formula, Ko- | 
dak D-76, in its properties. The activity | 


of Kodak D-23 and Kodak D-76 are very 


Similar; they produce about equal emul- 
sion speed and graininess, and both de- 
ar ers possess good keeping properties. 
Higt 


ighlight separation is exceptionally good 
a films developed in D-23 (Picture 
No, ] 


9 


) . . . 
‘() formula previously mentioned is be- 


lieved to be due to the solvent action of 
September, 1945 











¢. SILVER Hatipe Sotvents. The graini- | 
hess reduction effected by the Kodak DK- | 


HABER & FINK Policy of SERVICE and 
SAVINGS assures you quality photo- 
graphic merchandise priced to save 
you money and give you complete 


satisfaction. 


KODASLIDE PROJECTOR MODEL 2A 


Beautiful two-tone slide file box 
finished in black leatherette and 
ray pyrotweed. Accommodates 
300-2"x2” glass covered slides or 
600 cardboard mounts. Solid wood 
construction with durable hardware 


and easy 3 drawer $5.40 


file system. 


EXTRA HEAVY DUTY 
FOOT SWITCH 3 = quality U. 


ov't surplus 
foot switch which 
requires no con- 
stant foot pres- 
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lete circuit 
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DC current. Less 
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A quality built machine designed to 
project a brilliant picture. Accom- 
modates 2”x2” Kodachrome trans- 
parencies or black and white posi- 
tives, (Bantam or 35 mm) in glass 
or cardboard mounts. Equipped 
with 150 watt lamp 
and 5 in. lens. 

Case for Kodaslide 2A 


SPEED GRAPHIC CASE 


A handsome modern design case of 
durable plywood. Re-inforced and 
lined throughout and finished in fine 
black leatherette or gray pyro- 
tweed. Fitted with center camera 
compartment for perfect balance, 
tripper compartment and flashgun 
holder. 

24x34 

34x44 

4x5 $9.90 

PROFESSIONAL MODEL 

PRINT DRYER 


High speed drying plus economical op- 
eration. 24” x 28” drying surface. Dries 
sixteen 5" x 7” prints at one time. Uses 
only 300 watts on II5 volts AC or DC. 
A quality print dryer, easy to use and 


ficient service =$22.50 
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12 WARREN ST., BArclay, 7-1230, New York 7, N. Y. 
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the potassium thiocyanate on the silver 
halide grains of the emulsion. Sodium 
sulfite is also a solvent for silver halide 
but acts much more slowly. While it has 
been mentioned that the moderate graini- 
ness reductions produced by D-76 are due 
to the solvent action of the sodium sul- 
fite, until recently the extent of graininess 
reduction made possible by allowing the 
sodium sulfite sufficient time to act was 
not apparently realized. 

Picture No. 2 shows the results pro- 
duced by three variations of the D-23 
formula. In variation No. 1 (A) alkali 
has been added to produce an active de- 
veloper of normal graininess. In varia- 
tion No. 2 (B) a moderate quantity of 
sodium bisulfite, an acidic substanee, has 
been added to decrease the rate of devel- 
opment and allow time for the sulfite to 
exert its solvent action. The large reduc- 
tion in graininess evident is equal to that 
given by  paraphenylenediamine-sulfite 
developers. 

In the third variation (C) the addi- 
tion of bisulfite has been carried to the 
extreme and exceptionally low graininess 
was produced, but three hours were re- 
quired for development and the emulsion 
speed was greatly reduced. A medium 
concentration of bisulfite is to be pre- 
ferred, and the Kodak D-25 formula uses 
15 grams of sodium bisulfite per liter 
(2 ounces per gallon). 

3. TEMPERATURE Vs. Time. We have 
seen that finegrain results may be pro- 
duced by decreasing the activity of high 
sulfite developers. Under normal condi- 
tions 30 to 40 minutes are required by 
the D-25 formula which, while not in ex- 
cess of the time required by parapheny- 
lenediamine, is still much longer than is 
required by DK-20. However, time may 
be traded for temperature, following the 
old principle that as the temperature is 
increased, the time of development is de- 
creased. Thus films processed in the D-25 
developer at 75° to 80° F. require about 
the same time of development as films 
processed in Kodak DK-20, D-76, or D-23 
at G° to 75° F. 


Properties of the D-25 Developer 


The most important property of a de- 
veloper is its ability to produce negatives 
of good printing quality with proper con- 
trast and full detail but requiring a mini- 
mum of exposure. The quality produced 
by D-25 is illustrated in Picture No. 3, 
which is from a negative enlarged about 
8 diameters; that is, a glossy 8x10-inch 
print was produced from a 1x14-inch 
negative. The retention of fine detail and 
quality are evident. 

Activity. D-25 requires 25 to.50 min- 
utes at 65° to 70° F. for normal contrast, 
depending on the emulsion and the ex- 
act temperature, but these times may be 
halved by developing at 75° to 80° F. 
The low alkalinity and high salt content 
of D-25 are favorable for these higher 
temperatures. 

GRAININESS. D-25 belongs to the class 
of so-called “true finegrain developers” 
and gives reduced graininess at equal con- 
trast, as distinguished from the group of 
developers which produce lower graini- 

' ness only at the expense of contrast. In 
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A gayly colored binding lends a country air 
to a sophisticated album. Black or cream 
paper mounts, plastic binding rings. 5 x 7” 
size $1.75: 8 x 10” $2.50: 11 x 14”, $3.50. 
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prints 4c each. High class work guaranteed. D.K. 
20 Fine Grain Developing. Prompt Service. SAVB 
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ENLARGEMENT 


Made on finest doubleweight matt paper 
Copy negative 
50c. Ask for 
complete price 
list and mailer. 
Remit with or- 
der to save 
C.0.D. charces 
Send your neg- 
atives in now. 
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P.O. Box 521 Church St. Annex New York 8, N. 
The House of Fine Enlargements 


LEARN 


@ Previous art training or talent 

NOT necessary, This new Stuart 
a System teaches you, in 11 simple, 
easy-to-follow lessons, to make 
exact charcoal and oil likenesses. 
STUART Guidance for your every steD. 
sTublos, ~ Send for free book today 
121 Monument Circle, Room 149, Indianapolis 9, Ind. 


Please send me free book and outline of lessons. 
Name _ 











PORTRAIT PAINTING 
AT HOME 





Street 
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Picture No. 4 enlargements of somewhat 
pver 20 diameters are used to compare 
p-25 with a paraphenylenediamine-sul- 
te formula (10 grams of paraphenylene- 
Hiamine and 50 grams of sodium sulfite 
per liter) of Lumiére and Seyewetz. 

When used in this manner without 
plycin and without alkali, paraphenylene- 
jiamine is generally believed to be un- 
surpassed for fineness of grain structure, 
but as this illustration shows, D-25 almost 
pxactly matches its results while avoid- 
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TEMPERATURE (°C) 














“3s @ 6 Steve 1S 20 2530 40 5060 
TIME OF DEVELOPMENT, MINUTES 
8 Use yme alum stop bath, Kodak SB-4 


Pm Time-and-temperature curves for 
k Kodak developers D-23 and D-25. 

No. |, D-23, Panatomic-X 35mm type; 
No. 2, D-23, roll films, and Plus-X 25 mm 
type; No. 3, D-23, Super-XX 35 mm type; 
No. 4, D-25, Panatomic-X 35 mm type; No. 
each. 5, D-25, roll films, and Plus-X 35 mm type; 
No. 6, Super-XX 35 mm type. 


Calif, ing its toxicity and staining propensity, 
requires less time for development, and 
gives cleaner negatives. 

EMULSION SPEED. While finegrain devel- 
pers may not require more exposure 
than some of the “normal” developers in 











Sa rder to produce equal shadow detail, 
ditional hey do require more exposure than 
ira thers such as Kodak D-76 or the elon- 
> ae sulfite developer Kodak D-23, mentioned 
‘Savi previously. To produce matched nega- 
ag and wes, 12 to 1 stop of additional exposure 
Bn. should be allowed if the film is to be 
1ES jena in D-25. 
“e n some cases the higher temperatures 
° ', alternately, the longer times, required 





J with the D-25 formula may be incon- 
— enient, when the new Kodak “Microdol” 

eveloper can be employed. This de- 
© per, Which has about twice the ac- 
‘Wity of the D-25 and yet produces satis- 


apr 'actorily low graininess, will be dis 
y ‘ ss, will be discussed 
tes, a subsequent article. 
tion! 
‘ing | 


Developer Formulas 
Kodak D-23 











nag about 125° F.) x cc 96 ounces 
Sodium aaa ere. 1 ounce 
tier mats, eee eee 
A Kodak D-25 
ME hater (about 125°R.) ..750.0 cc i 
talent sodium sulfite, ..7.5 grams 1 ounce 
Stuart , Besiccate < ' 
imple, FM Sdium bisuifice.....tsograms '° Sounces 
all : iy make .. 1000.0 cc 1 gallon 
‘i. Kodal D-23 is recommended for low 
ind. “id medium contrast development of 
—s “ms and plates; Kodak D-25 is recom- 
aia mended for finegrain development of 
— ‘ms and plates. 
RAPHY September, 1945 
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Color DOES make an enormous differ- 
ence in photography—a wonderful im- 
provement in YOUR photo album. 
More and more people are realizing 
this—soon you too will no longer be 
satisfied with ordinary black-and-white 
prints. 

You do not have to be an artist—there 
is no fuss or bother—it is really amaz- 
ingly easy ...a little practice and 
you are an expert—and it is such a 
fascinating hobby you will soon find 
yourself completely captured by it. 
When films do come back you will 
















still use ROEHRIG COLORS to finish 
your best pictures . . . you will never 







Nature. Summer and Winter Khaki 
these three colors are not included 











00 


Plus 
Postage 





“ai 


Sorry: No C. O. D. Orders. 





Canadian Dealer. 





39 Henry St., 
CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. 480 Lagau 
TORONTO 















For prices in Canada, consult your 


ROEHRIG-BIELENBERG CO. 


Brooklyn 2, N. Y. 


MONTREAL 





ROEHRIG for TRUE COLOR... 


The MAGIC of 
COLOR...COLOR... COLOR 


ROEHRIG TRUE-TONE OIL PHOTO COLORS 


want to be without your ROEHRIG set 
again! 

While films are still scarce—there is 
a delightful way in which you can do 
your favorite pictures over in color 
and keep yourself busily: absorbed 
until films come back. 

Get a set of ROEHRIG True-Tone OIL 
PHOTO COLORS—dig out the best of 
your old negatives—have your dealer 
reprint them (on matte or semi-matte 
paper)—then go to work and convert 
them into beautiful natural color pic- 
tures—with the magic help of ROEH- 
RIG’S famous quality pigments. 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


ROEHRIG colors come in all shades so you can capture every tint of 


and Navy Blue are also available (but 
in sets). Your dealer carries ROEHRIG 


COLORS, he will help you select prints best suited for color. 


Buy ROEHRIG Colors — and you will know 
what it means to say—“COLOR IS MAGIC” 


Sold at All Reliable Dealers. Request Booklet “P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


Say ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 






chetiere St. W. 
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INCE 1912! 
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BLOWER COOLED 








use 


UILT-IN forced air cool- 


jected pictures are brighter. 
Precious films are safer. 





AND LIGHT 
| WEIGHT TOO! 


U-MANUMATIC 
SLIDE PROJECTOR 


ing and heat filter permit 
of 300 watt lamp. Pro- 





At Your Dealer 


GoldE Manufacturing Co. Dept. E, 1222 W. Madison St. Chicago, 7, Illinois 
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AVAILABLE | 


NOW; 


SUNRAY 


27x 3% 


MODEL “D” 
ENLARGER 
NO 
PRIORITIES 
NEEDED 





| PROCEDURE WHEN PROCESSING IN KODAK 


D-23. 
(a) Expose films normally. 
(b) Adjust the developer tempera- 
ture to 68° F. (20° C.). 
(c) Develop most films for about 17 
minutes, agitating at 2-minute 


intervals. Develop Kodak Super- | 


XX 35-mm miniature film about 
22 minutes, Panatomic-X minia- 
ture film about 14 minutes. If 
developing in a tray with con- 


tinuous agitation, the time may | 


be decreased 20 per cent. 

Rinse briefly in water. 

Fix well in an acid hardening 
fixing bath such as Kodak F-5. 
Wash for 20 to 30 minutes in 
running water. 

Swab film gently with cotton 











War Surplus 


ROLLFILM 


Available 


e For Consumers Only e 


Following Camera sizes: 
V. P. 1-27, 3 rolls.....81c 
1-20 6-20, 3 rolls.....99¢ 
1-16 6-16, 3 rolls ...$1.14 
8 EXPOSURES 
Payment with order. 


Please include 10c with order 
for postage and handling 


3 ROLLS TO A CUSTOMER 











while under water to remove i 
grit; wipe off surplus water with MERIT FIL 630 9th Ave. ; 
* viscose sponge or clean cheese- N.Y. 19, N.Y. 4 


CONTACT 
PRINTERS 


A cool, co m- 
pact, rigid, 
streamlined en- 
Sareer. cs 
easy to oper- 
ate, yet has 
every modern 
practical fea- 











cloth and dry. Treatment in a 
solution of a good wetting agent 
will frequently obviate the wip- 
ing operation. 
PROCEDURE WHEN PROCESSING IN KODAK 
D-25. 






































ture. (a) Allow 12 to 1 more stop if any Te 
danger exists of underexposure. STUDIO TYPE 5x7 sh 
* b) Adjust t t f 1 
(b) to a FP (25° C. yrs per Heavy Duty Construction ° Improved Masking 
PRICE baths t 7 ithi 5° F of this t Device — adjustable to 1” square « Remov- 
ee Se eee uae oe able Ground Glass — facilitates Dodg- 
35 perature. ing e Perfect Light Diffusion e« 
Develop for about 18 minutes No Hot Spots e Satis- 
Bea - $ 6% 
= (average time), agitating at 2- faction guaranteed. — 
LENS EXTRA oe eee a Besigen = 4 eat Available at better dealers or write direc 
- film 24 minutes; Panatomic-X, STERLIN 505 Elmwood Ave., Dept. P-1 Va. 
aan ~-guaaa about 14 minutes. If developing Brooklyn 30, New York : 
ALSO SPOTLIGHTS in a tray with continuous agita- gla 
AVAILABLE LIGHTING tion, the time may be decreased | 
EQUIPMENT 
| “Circular Sent Upon Request” 20 od cent. | MM FILM FINE GRAIN 
Rinse briefly in water. If the By 
temperature exceeds 80° F.,, a | Pho: 
fresh 3 per cent chrome alum developed and enlarged 
hardening bath should be used o fae 20 epeowe Well. nee 0 
for 3 minutes at this stage. | OSaewea ec’ st: axa ts on double, weight ~ ' 
; o ° Matte or Single eight ossy Paper ‘ 
(e) Fix, wash, wipe, and dry as un- 18 Exposure Roll, 65c¢ And 
der D-23 procedure. Guaranteed Fresh 50c “th 
REPLENISHMENT OF KODAK D-23 and 36 Exp. Reloads _ oo 
D-25. If more than one roll is to be Gena tar ‘Free samples, mailing. bag 
processed in the developer, the follow- ” 
sng replenis . FINE 
ing replenisher may be added to keep the STAN DARD fpnin SERVICES 


properties nearly constant. 


Kodak D-25R 


Water, 125°F _..750.0 cc. 96 ounces 
Elon ..10.0grams_ 1o0z.145¢rains 
Sodium sulfite 

(desiccated)..100.0grams 1314 ounces 
Kodalk 





pept. P, Box 392, GRAND CENTRAL 
P.O. N.Y.C., LY 





20.0grams 20z. 290 grains 
Water to make.1000.0 cc. 1 gallon 


This replenisher is added at the rate of 

1 ounce per 80 square inch roll (average 
size of 36-exposure 35-mm roll, 8-ex- 
nbn ia | size 116 roll, etc.) processed in 
drying belt keeps print flat... the D-23 developer. In the D-25 devel- 
heat will not scorch prints. Low cur- oper a variable rate is necessary; 1%4 
ggg tye A teas te ounces are added for the first 50 rolls 
quickly, 4 to & minutes. per gallon and 34 ounce for the next 50 
ivy $430 rolls per gallon, since the replenished 


developer is less sensitive to exhaustion 


WEACO ROTARY 


(CHROME) 


PRINT DRYERS 
a Has ur iformly heated, cor tant tem- 


4 ENLARGEMENTS 


5x 7..25¢ 3 for... 65¢ 5 for.... 
8x10..50c 3 for...$1.30 

11x14.. $1 $3 for...$2.50 4 for......9 

Prices for 3, 4 and 5 are from same negative. 
Every Waro Enlargement is guaranteed 
to satisfy! Write for FREE OLDER on 
all our services including Fine Grain 
Developing. 





WARO ART PHOTOS vin? voanze ns. 


STANDARD si mai 


12” x 28” drying s a 
18 wat 115 V it , “ke 
I 





“" Weight 12 lbs, a 


Mail orders filled. 


Ford Phote S 


609 7th St. N. W. 
WASHINGTON 1, D. C. 








and requires less replenisher. 

VARIATION IN TEMPERATURE. It is not al- 
ways convenient to adjust the tempera- 
ture of the developer to 68° or to 77° F. 
Other temperatures may be used if the 
times are increased or decreased accord- 
ingly; for times required at various tem- 


| peratures, see Table 5, page 107.— 





Nationally known new and used comers! 
lenses and photographic equipment of 'o¥ 
est prices Old equipment accepted im tract 


WRITE 
US FOR 
PHOTO 

EQUIPMENT 


Largest Stock of Cameras on¢ 
Equipment in the South 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. © 


Popular PHOTOGRAPH’ 














Tomboyish sprawl, awkward curve of hand, broad grin, slant of 
shoulders give natural carefree air of an exuberant playmate. 


Pin-ups or Trip-ups 


Naturalness of pose makes the difference between a 


glamour shot and a dud, Hollywood photographer says 


By GERALDINE MAVOR 


Photographs by Madison Lacy 


S you've only a rock—or a tree—or a 


U tence for background for pictures. 
id the Hollywood studio photographers 
th access to every conceivable back- 
ground and fabulous costumes can make 


thelr camera subject look like pin-up 


Ar 
wi 


Failing to smooth her skirt, as she sits, 
"dy adds many pounds to thighs and 
putting the shot in trip-up class. 


Waist 


queens or farmerettes in the same hour. 
Madison Lacy, who photographs the 
famous Selznick stars, stresses one qual- 
ity as essential to good pictures—natural- 
ness. Lacy took £tarlet Cindy Garner to 
the Santa Monica beach where thousands 


Pleasing pose isn't achieved by hiding one 
leg. Camera emphasizes upper part of 
body, throws lower part out of proportion. 


Bared feet, lifted skirt, and tip-toe pose turns Cindy Garner from 
a tomboy into a pin-up delight without changing background. 


of Jacks and Jills take snapshots every 
day. Wearing the same sort of costume 
most young American girls wear, posing 
on the same rock, Cindy co-operated in 
creating distinctive pictures. 

Lacy, with naturalness uppermost in 
mind, always takes his shot before the 
model realizes he is satisfied with her 
pose. He carries on a conversation dur- 
ing the entire time he’s photographing. 
Saying “hold it,” according to him, is the 
worst mistake a photographer can make. 
It costs him a natural picture every time. 

He never lets a model pretend to be do- 
ing something. He ascertains her inter- 
ests, skills, and aptitudes. He studies her 
mannerisms and habits of posing and 
makes use of every gesture. He consid- 
ers props confusing unless they are kept 
simple and have a reason for being in 
the picture.— 


Awkward posture throws the body out of 
line and camera accentuates the awkward- 
ness — making a distorted bustle effect. 
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YOUR PRINTS AND NEGATIVES 
THE CLEAN, EASY, MODERN WAY! 


It's the complete dye-retouching kit that does 
wonders with prints and negatives. There's 
nothing better for general or local bleaching 
. . . masking for vignetting . . . complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way... elim- 
inating old-fashioned methods of pencil 
retouching giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
tions and results will amaze you. 


Here is what you get for $3.50 
1-oz. Concentrated Blue-Black Retouching Dye 
l-oz. Concentrated Warm-Black Retouching Dye 
l-oz. Concentrated Sepia Retouching Dye 
l-oz. Wondrop Concentrated Wetting Agent 
l-oz. Correctol 
l-oz. Masking Fluid 
12 Lintless Blotters, 


Dropper 
Erwith ecch Retouch-All Kit, one 


E 
FR “MANUAL OF DYE RETOUCHING” 
by A. J. Lockrey 


.foremost authority on retouching with dye 


Brush, Cotton Sticks, 


At Your Dealer’s, or Order Direct 


chevcan Bo lox Co san 


s2 rFirTH AVENUE YORK 17 








AGITEX 


For precision 
development 
A Teleflex Product 
All amateur and pro- 
fessional photog- 
rapher desiring to 

have a rapid and con 
venient means for 
precision processing of 
ill sizes of cut-film, 

—_ pee material hould investi- 
ITEX. Write for free Pamphlet 


USES 


plates 


Box 636 “co Popular Photography 
185 N. Wabash Ave., Chicago 1, Ill. 
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Improving Your 
Home Movies 
(Continued from page 77) 


The need for following or panoraming 
sometimes results from getting too close 
to the subject, such as in filming chil- 
dren at play. By trying to keep such 
subjects centered in the finder, the cam- 
era is constantly moved from side to side 
or up and down. 

Fast moving objects should be filmed 
with the camera 50 feet or more from the 
subject so that if panoraming is necessary 
it can be done more effectively. Medium 
fast subjects, such as children at play, 
should be filmed with the camera 15 to 
25 feet from the subject. When subjects 
are filmed at distances of 6 to 15 feet, 
there can be some movement but it 
should be relatively slow. The type of 
action filmed from 2 to 6 feet should be 
quite slow and deliberate, such as the 
lighting of a pipe or cigarette. The ac- 
tion should be confined to a fixed area 
so that there should be no need for mov- 
ing the camera. 

A great many scenes are filmed with 
the camera moved as though it were a 
garden hose being used to spray the 
lawn. The camera is in almost constant 
motion. Such pictures, of course, are 
hard on the eyes and leave one dizzy 
after viewing them. 

If you did receive an instruction book 
with your camera, you will recall that it 
said, “Do not panoram unless absolutely 
necessary. If you do panoram, do it very, 
very, very slowly.” This of course ap- 
plies to panorams of stationary objects, 
such as a scenic view or row of buildings. 
When it is desirable to follow a moving 
object, it is permissible to move the cam- 
era at such a speed that the moving ob- 
ject is kept in the center of the finder. 
If, in panoraming, the moving object is 
kept in the same position relative to the 
edge of the finder (which represents the 
picture border), the audience will not be 
conscious of camera movement. If the 
camera is moved faster or slower than 
the subject, the picture may appear jerky 
on projection. 

When the camera is panoramed rapidly 
in order to follow a fast-moving subject 
the background will be blurred and ap- 
pear out of focus. The object being fol- 
lowed, however, will appear sharp; since 
this is the principal point of interest, the 
eye will follow the moving subject and 
not be conscious of the blurred back- 
ground. 

When panoraming on stationary ob- 
jects, it is usually advisable to move the 
camera from left to right. This is the 
normal eye movement for reading and, 
seems to produce the most pleasing re- 
sults in motion pictures. The rate of 
speed of the camera movement should not 
be greater than the speed of a second 
hand on a watch; that is, to panoram 90 
degrees should require 15 seconds—6 feet 
of 16 mm film, or 3 feet of 8 mm film. 

One must also learn to hold the camera 
level. If the horizon line is not kept par- 
allel with the top or bottom of the camera 
finder, the subject will appear to be run- 
ning uphill or downhill. 


MORGAN 
S22 


8 


is used by 
4 Hollywood's 


Zz 


rgan Flashguide 








a SPECIAL SERVICE to 
PROFESSIONALS & FREE LANCE 


PHOTOGRAPHERS 


e Individual attention given to every print. 

e Only Eastman and Defender paper used 

e Fine Grain Developing. 

e Corrections and Cropping 
lowed exactly. 

e Special Coloring and Retouching service 





Special discount on quantity 
orders. 20% discount to 
servicemen, 


J} WI Photographic Laboratory 


102 West 45th St., New York 19, N.Y 


Prompt 
Service 














Instructions fol- | 











SELL US 


YOUR IDLE EQUIPMENT 


SWAP 


AT THE 


SHUTTERBUG SHOP 


WM. KANDELL 
15 E. 39th St. New York 16, N. Y. 








FILMDEX 
PROJECTOR 
STRIPS & 
PANELS 


For 35 mm or 
Bantam 


Ask your dealer for Filmdex two filing plans of 
write for circular. 


FILMDEX sr. xisco, n. ¥. 
W. N. deSherbinin, Copyright 1944, Pat. Pen. 


—— 





ENLARGEMENTS ONLY! 


x 
P4 x 
8 x 
11 x 


5 
5 
5 
a 
Prices for 3, 4 and 5 are from same negative. 
pila! efficier nt 


eremeeemcient ROBIN PHOTO LAB 


Section guaranteed. 63-55 Alderton St., Rego Park, N.. 


Popular PHOTOGRAPH! 
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Observe carefully the work of the Hol- 
lywood cameramen when you attend the 
theater. There is little or no panoram- 
ing, in the usual sense, in theater pic- 
tures. Hollywood uses the follow or ap- 
proach technique when necessary, and 
this is accomplished by use of a movable 
crane. The cameraman and equipment 
are supported by a platform which is 
suspended from the boom of a crane. By 
this technique their movements have 
practically the same degree of flexibility 
as the scoop on a steam shovel. However 
such movements are always smooth and 
well timed. 

The mechanical perfection with which 
such devices operate places the profes- 
sional cameraman at great advantage 
over the amateur in filming scenes where 
such movements are required. 

The amateur cameraman can improve 
his picture technique considerably by re- 
fraining from panoraming except when 
it is absolutely necessary, and then by 
doing it very, very, very slowly. If one 
has a mania for panoraming, it may be 
necessary to use the camera on a tripod 
for a while, particularly when telephoto 
lenses are employed. After seeing a few 
rolls of pictures made from a tripod, he 
will be convinced of the importance of 
steadiness in operating the camera. 

Making movies with a _ spring-driven, 
hand-held camera is something like play- 
ing golf—there is a right and a wrong 
way to hold the camera and a right and 
a wrong way to stand. Here briefly are 
afew suggestions on holding the camera 
which, if observed, will result in steadier 
pictures and smoother panorams. 

To hold the camera to best advantage, 
grip the front of the camera with the 
left hand and with the left thumb on the 
left side of the camera and the camera 
resting in the palm of the hand. Grip 
the bottom and back of the camera with 
the right hand and with the right thumb 
left side of the camera. The index 
’ of the left hand is in position to 
ill aon starting lever. When it is nec- 
essary to rewind the camera, the left 
hand can press the camera against the 
body while the right hand rewinds the 
spring motor. This grip is similar to the 
used in holding a rifle. 

To: sight through the finder, the camera 

ld be raised so that the back of the 
‘ra is pressed against the right cheek 
to the right side of the nose and 
uch a height that the right eye can 
hrough the camera finder. Persons 

“left eyed” may find it. necessary 
ress the camera against the left cheek. 
elbows should be pressed down 
hext to the body to give the arms added 

Py and the feet placed well apart. 

es the camera a support similar to 
he support provided by a tripod. In a 
trong wind the body can be braced 
‘Salnst a tree or building to provide ad- 
‘Monal stability. This latter point is im- 
when telephoto lenses of two, 
‘ree, or four-inch focal length are used 
na hand-held camera. As a matter of 
‘act, when lenses of four to six-inch focal 
*ngth are employed, the camera should 
“Ways be used on a tripod if the steadiest 
€ results are required. 

When the feet are well apart, the body 
September, 1945 
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YOU'LL BE PROUDER THAN EVER 
WHEN YOU SEE HOW BEAUTIFUL 
THIS BLACK AND WHITE PRINT WILL BE 


hand-colored by you with 







HOTS 
Ort 


See this print in color 
at your dealer. 


MARSHALL 
CONTEST NEWS 
The public is voting for 
the winner of the $500.00 
War Bond Grand Prize 
Keep watching these ad- 
further 


vertisements for 


announcements 


In sets from $1.00 
to $4.90 and indi- 
vidual tubes, 







‘Restore the beauty of natural colors—better still, color to suit yourself. You can—and 
easily, too. No art training necessary. No brushes—no mixing of colors. They‘re applied 
as they come from the Marshall tubes. Mistakes don’t count—for correcting them is a 
matter of moments. Begin now to add the beauty of color to all your black and 
white prints. 

Ask your dealer for Marshall's colors today. For free advice on specific color problems 
from America’s foremost authority, write to 

INC 


JOHN G MARSHALL, 
167 NORTH NINTH STREET, BROOKLYN 13, N. 





Y. 











| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 

16 Exp. Split Enlarged 55c 
Prove it to yourself—send your next roll to 
us. Fine grain developing, “electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 


FRAMO Halftone PRINTING MASKS — ° 








for making distinctive types of personal Greeting Professional contact finishing. 8- 
Cards. Attractive Folding Mounts and Envelopes for Exposure roll developed and com- 
mailing available. Simple to use, 


plete set of Super Professional 
prints. Print credit for poor expo- 


Price List with on a on request. sures. 





muaeael street U. S. PHOTO SERVICE 
Since 1912 (oll it - | S H E R en. Y. Box 5710-A, Dept. A, Chicago 80 











111 





A GREAT NAME 
x J 


THE GREATEST NAME 
IN PHOTOFINISHING! 


To thousands of photographers, amateur 
and professional, TECHNIFINISH means the 
last word when films are to be processed. 
In the field of electronics and manufactur- 
ing, TECHNIFINISH is again recognized for 
its contributions to the Armed Forces in the 
successful winning of the war. 


To us, TECHNIFINISH means the scien- 
tists, engineers, technicians, of the great 
TECHNIFINISH laboratories in Rochester 
who have combined their knowledge, skill 
and originality, to make TECHNIFINISH the 


world's largest processors of 35mm. film. 


TECHNIFINISH, now goes forward to 
amazing new fields in photography, through 
the application of these same engineering 
triumphs which have made it The Greatest 
Name in Photofinishing. 


TE C. INIFINIGH 


WEATEST 


ROCHESTER 3, NEW Y 








Stand up & cheer! 


aCe 


photo trays 


of. hard oi 
will be back again 





is in the best position to make a smooth, 
even panoram. The body should be 
swung slowly from the ankles up; the 
flexing is equalized in the knees, hips, 
and shoulders. If the proper stance is 
taken the resulting panoramas are smooth 
and the task is effortless. 

When the feet are held tightly together 
and the camera is suspended from the 
carrying handle it is impossible to obtain 
steady pictures or to panoram smoothly. 

While it is true that some types of 
cameras cannot be held in exactly the 
same manner as outlined above, it is pos- 
sible for each one to work out his own 
technique, best suited to himself and his 
equipment. The important point is to 
recognize the need for a proper method 
or technique of picture making—and then 
modify the methcd recommended here— 
or develop your own method to suit your 
needs. 

As mentioned before, making movies 
is something like playing golf. When you 
stand properly, swing properly, and keep 
your eye on the ball—your score is your 
reward. Likewise, in movie making, your 
score in well-taken pictures will depend 
upon your observing a few simple rules. 

There are of course many other factors 
which affect the technical quality of ama- 
teur-made films. Estimating exposure ac- 
curately, for example, is nearly always a 
source of concern, especially to the new 
users of movie cameras. With modern 
exposure guides, charts, and exposure 
meters there is little chance to err if these 
tools are used properly.—® 








THE SEPTEMBER COVER 


PHOTOGRAPHY 


Mike Elliot of New York took this pho- 
tograph at the Forest Hills Surf Club, At- 
lantic Beach, Long Is'and, on an ideal 
day He used a 4x5 Graflex camera 
fitted with a 12-inch Goerz Dagor f 6.8 
lens. The exposure, made on 4x5 Profes- 
sional Kodachrome film, Daylight Type, 
was 1/65 second at f8. No filter was 
used. The model is Miss Wanda Meade, 
and Elliot cleverly titles his picture 
‘Meade, Sand, and Sky." 














Surplus from Gov’t Stocks 


New supply just received of this. fresh, 
Ansco Ultra-Speed Pan. 35 mm. film (Wes- 
ton speed: 100). Packed in metal can on 
camera spool. Mailed postpaid: 


100 = 4|| 


NOTE: This is same fine quality, high- 
speed negative stock we have supplied the 
trade for two years. Satisfaction guaran- 
teed or money refunded. Prompt shipment. 
Mail order today with $4.00 to: 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 





The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
jarging, and Finishing. Tinting, Copying 
and Airbrush included. Training under 
G.I. bill available. Personal training, 
individual advancement, finest equip- 
ment. Day and Evening classes. 

Entr: Sept. 4, 5, 10, 17, 24; Oct. 1, 8,1 
116 S. Michigan Bvd., Dept. 79, Chicago 


It’s the new WIDE AN- 

GLE lens that every cine 

fan needs to catch the whole picture. Simpl 
screws over regular 8mm, lens, pro- 50 
viding identical focus and definition $27.9 
plus a WIDE ANGLE. 


SEE YOUR DEALER . OR 
WRITE FOR FULL PARTICULARS “TODAY 


CAMERA SPECIALTY CO. 50 West 2am 


Presceve ond 1 File ‘Menetiess i Tromeparest 
GLASSINE NEGONTAINERS-—S1 Buvs: 
po a eng 234X3%q, 234x4%q, 2x3, 2x3Ye, 2x4, 2x44/2. 

400—3x4172, “© 30033454, 1! iVax7, 2x6, 2x7 
350—3x5, ” 8x5, 234x6, 334x4%, 354x5,  254x5'2. 

250—23,x8, 4Vaxdis. ~" 200 A5AxS%. Bos 2x10, 12x. 
100—1 '/2x18, 8, 4, 1Yoxi2, 2x4, 


LARGE HARDWOOD. FILING “CABINET — $2.0 


Includes ha Negontainers, 26 indexes! Set-in, dustproot 
cover; 600-1000 capacity! Your choice, any above sizes! 
Release Blanks, 35—25c; 300 for $1.00. 

orders Postpaid! C.0.D.'s Accepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box 5 © Syracuse 1, N. Y. 
NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & ©-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and closé- 
up work, 


INVESTIGATE SPEED-O-COPY Topat' 


Fy WRITE FOR FREE F OLDER to 

——-—:-D. PAUL SHULL_-——- 

240 s. UNION AVE. - (Dept. -9-PP) LOS ANGELES 26. cal. 
wan AV eS 


Paves Photos Enlarged 
For best results, send your negatives to us — 
5” x 7”..5 for $1.00) fr rom, a at ive 

8” x 10”..3 for $1. 00} individual at 

a1" x 14”. 3 for $2.00 Negative mad 


your photo, SOc 
We pay postage. 














Send money with order. NOC 0. 0. 
HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept. AS, Brooklyn 13, N. Y- 





Popular PHOTOGRAPHY 


The A 


Nation 









NOTES ON THE 
Ge) Re) aN 


PAGE 51 


The television studio was photographed by 
Ike Vern of Pix in New York. Using a 
94x44 Speed Graphic camera, he took an 
open flash at f 11 on Eastman Professional 


Kodachrome sheet film, Type B. A 2A filter 
was used, and five Press 50 flashbulbs were 
required for the lighting. 

PAGE 52 
Paul Garrison, who has a long list of maga- 


zine covers to his credit, took the Study in 
Snow on his 5x7 studio camera with Profes- 


At work in his Hollywood studio, Paul Garrison 
poses a model for one of his famous cover shots. 


Sodachrome film, Type B. Using 3200° 
ted color temperature) floods and 
exposed % second at f 11 Garri- 


lentally, is now in the Army. 


PICTURE OF THE MONTH—PAGE 39 


e interesting portrait of Weegee was done 
Philippe Halsman in his New York studio. 

n uses a camera of his own design 
do his portrait work. It is a twin-lens 


pe, which enables him to watch his 
n the groundglass finder even during 
osure. Thus he can judge accurately 
ind the lighting effect. The camera 
14x4% film. To make this shot of 
Halsman used one 750-watt spot- 





7 


DDAY —— 


iq MOVIE WINNERS NAMED 
— The American Humane Association, from 
|, 2x4Mp. national headquarters at Albany, New 
en York, has announced winners in its first 
Oia Bald, nnual Motion Picture Contest for Ama- 
— $2.00 teurs, for which $300 in cash prizes were 
dusters fered, President Sydney H. Coleman of 
* gesit the Association discloses. The 1945 win- 
1, N.Y. iers and titles of their pictures are: 
a M Warner Seely, Cleveland, Ohio, Pets; 
2 & C-3) cin Larson, Brooklyn, N. Y., Bettas; 
ras! Walter Bergmann, Mt. Vernon, N. Y., A 
nd close- Yay At The Zoo; Helen Bornmann, Phila- 
. phia, Pa.. My Dog; George Ward, Hol- 
co Long Island, N. Y., The Last Review; 
DER to 


Eugene H. Coon, Hempstead, N. Y., Beck- 


26. CAL. 7 ls and Skyblue Waters. Judges 

te Dr. Grace Fisher Ramsey, Curator 
ged ‘School Relations, American Museum of 
ous ‘Natur History, New York; John Tee- 
is 


‘an, New York Zoological Park; Arthur 

xtra ‘““win Krows, author of Motion Pictures 

eeieci ‘ot For Theatres; and Leo J. Heffernan, 

3, N. Y: Presider t, Metropolitan Motion Picture 
1b, New York City. 

‘ptember, 1945 

















BETTER 
PICTURES 





Ml x 


MARK-TIME 





WITH GENUINE 























PROFESSIONAL PHOTO TIME SWITCH 








STURDY AND DEPENDABLE 


When operating this switch an On-and-Off toggle permits 
continuous use of light for focusing and adjustments. For 
timing simply set pointer at the desired time, and throw 
toggle to the On position to start timer, then immediately 
move it back to Off position—and switch will turn off lights 
automatically at end of time period. Ask your dealer for 
Mark-Time Photographic Switch. 


PHOTO SUPPLY JOBBERS: Now is the time to check your stock of 
Mark-Time switches. If your stock is low write us immediately. 


MARK-TIME 





| PHOTOGRAPHIC SWITCH 








M. H. Rhodes, Inc., 30 Bartholomew Ave., Hartford 6, Conn. 





DA-BRITE 


VIEWER AND 
SLIDE FILE CASE 


New, smart, convenient! Da-Brite 
Viewer of gleaming plastic is 
perfect for 2” x 2” Kodachrome, 
8-16-35 MM film. Adjustable 
focus; black or walnut finish. 
Leatherette slide file case holds 
120 ready-mounts; 2 removable 


or ome Se 


Slides not included) 


Da-Brite Plastic 1 95 





Viewer alone 


or send direct to The MOSTOW Co. “cuicacote ‘ut 
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FOR BEST RESULTS IN YOUR 
DARK ROOM, USE A 
FILTO-KLEEN WATER FILTER 


Here's the famous FILTO-KLEEN filter 
with brass hose attachment designed es- 
pecially for dark room work. 


FILTO-KLEEN is not just a strainer but a 
filter that instantly purifies running water 
and makes it crystal clear. FILTO-KLEEN 
with its scientifically constructed filter 
pads eliminates all dirt, rust, iron, corro- 
sion and impurities from faucet water. 


FILTO-KLEEN is made of moulded plas- 
tic. Rustproof, crackproof. Retails for 
$1.25 (hose attachment 25c extra). Extra 
filter pads, 6 dozen 50c. 


Inquire at your local photographic 
store or write direct to: 


The FILTER-KLEEN MFG. CO. 
oo Chelsea St., Everett 49, Mass. 








NEW CAMERAS 


and EQUIPMENT! 
Order NOW.... 
Under Our Dated Order Plan 
NO DEPOSIT REQUIRED 


send your order. You will re- 
your dated serial numbered 
octnewtedgmon?. WI r order i 
ready T Ielive 
U; i 
days, y 
(C.O.D. 
to those in i delive 
The next Best Thing to 4 my Sonne 
PRECISION REPAIRING 
By SCHAEFFER 
all work guaranteed 
CASH FOR CAMERAS Your present g j 
seg equipr t iS worth mn Ys Ask 
their HIGH CASH OFFER 


« 


We operate entirely within 0.P.A, regulations 
Write to Dept. PH-9 


HENRY R. HERING, 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 








Trade Notes 
(Continued from page 66) 


tact printing, this additional plug permits 
red or white lamps to be controlled sepa- 
rately to adjust negative, and when negative 
is placed, the time interval set. An im- 
proved double scale on the dial has large, 
clear divisions and numbers. Further in- 
formation can be obtained on request from 
dealers or direct from the manufacturer, 
Industrial Timer Corp., 115 Edison Pl., 
Newark 5, N. J. 


FILTER KITS for Argus, Leica, Kodak 
Bantam, Kodak 35, and Perfex cameras are 
being marketed by Ponder & Best, whole- 
sale distributors, 1015 S. Grand Ave., Los 
Angeles 15, Calif. The kit contains a 











= 
Kit contains lens shade, filters, and holder. 





chrome-aluminum lens shade and _ filter 
holder, and four round, ground-and-polished 
optical glass filters—yellow, red, haze and 
Type A conversion. These units fit snugly 
into an imitation leather pouch. The com- 
plete kit is priced at $8.95 plus 17 cents ex- 
cise tax. Polaroid screens are also available 
in the same size. 


TWENTY-FOUR Pathe sound features in 16 
mm have been released to film libraries by 
Moviepix, Inc., 20 East 42nd St., New York 
17, N. Y. The films feature such stars as 
Morton Downey, Bill Boyd, Ann Harding, 
the late Carole Lombard, and others. The 
firm is negotiating for the purchase of addi- 
tional features and shorts for the 16 mm 
market 


AN ALL-METAL foot switch of rugged 
construction and suitable for both darkroom 
and household uses is available from Are- 
mac Camera Co., One East 43rd St., New 
Yorn 7, M™ ¥. "Manufactured by Furnas 
Electric Company, this switch (No. L153) 
is an across-the-line, two-pole OF F-ON type 
easily adjusted to furnish either spring re- 
turn or maintained contact with heel-release 
action. Its precision mechanism is housed 
in a metal box, with both box and foot pedal 
mounted on a heavy metal plate for rigidity. 
The switch has 5 H.P. capacity, 550 volts 
maximum. ‘The retail price is $6.50. 


BY VOTE of its stockholders, The Folmer 
Graflex Corporation of Rochester, N 

has changed its corporate name to Gr: iflex, 
Inc. 

The Spencer Lens Company of Buffalo, 
N. Y., has become the American Optical 
Company, Scientific Instrument Division. 
American Optical purchased Spencer Lens in 
1935. 


THE INSTITUTE of Design, Chicago, has 
moved from 247 East Ontario Street to 1009 
North State Street. The school’s fall se- 
mester begins September 24 in the new quar- 
te ™ 

reneral offices of DeJur-Amsco Corpora- 
ann have been moved to Northern Boulevard 
at 45th St., Long Island City, : A 


PERSONALS ALFRED E. LITTLE, for- 
merly associated with Albert Specialty Co., 
and Ditto, Inc., has joined the staff of Bush 
Optical Manufacturing Co., as chief engi- 
neer. His services will be directed toward 
improvements on the Busch Press-man 
camera....N. FRANK STUMP, Ph.D., for- 
merly of the general personnel depart nent 
of Revere Copper & Brass, Inc., has joined 
the Bausch & Lomb Optical Co. as an indus- 
trial vision research specialist. 


TWO LARGE Eastman Kodak Company 
buildings will be erected in Rochester as 
soon as possible after the war at a total 
cost of several million dollars, it was re- 
cently announced A six-story structure 
at Kodak Park will provide modern dining 
and recreational facilities for the thousands 
of emplovees A fourteen-story Kodak of- 
fice addition will increase office space by al- 
most a third, and will adjoin the nineteen- 
Story tower, 





Packed with Information 


and Ideas! 


ANNUAL 


DARKROOM 


COMING IN OCTOBER 


® Good pictues begin with the 
eye, with the camera—but they 
are finished in the darkroom. 
That’s why POPULAR PHOTOG- 
RAPHY devotes an entire issue 
each year to this vitally important 
phase of photography . 
that’s why camera _ enthusias 
look forward to the Annual Dark 
room Number. It’s coming next 
month—with 12 big darkroom fea 
tures, including a how-to-do-it 
solarization, steps in better 
larging, darkroom tips, negative 
saving, fine-grain developing, 
print toning. Look for - thes 
articles: 

SOLARIZATION—by Willard  R. 
Card. How to get unusual pictorial 


effects by partial reversal in the nega- 
tive. 


ENLARGING STEP-BY-STEP — by 
Morris Gurrie. The key to enlarging; 
for beginners, for advanced work. 


SAVE THAT NEGATIVE! By Tracy 
Diers. Intensification and reduction 
of negatives. 


PHOTO-COLLAGE — by H. Felix 
Kraus. The art of paste-ups. 


ALSO: An important color story, with 
a simple, easy to understand ap- 
proach to out-of-doors picture making 
with color film, showing how to get 
color into your pictures. 


Don’t miss next month’s Annual 
Darkroom Issue. 


RESERVE YOUR COPY NOW 


FOR OCTOBER 


PHOTOGRAPHY 


Popular PHOTOGRAPH! 
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1945 PSA Salon Announced 
TS 1945 Exhibition of Photography 


arranged by the Photographic So- | 


ciety of America will be held in Roches- 
ter, New York, beginning November 4th. 

Prints must be received by Mr. George 
Scott, c/o Rochester Museum of Arts and 
Sciences, 657 East Avenue, Rochester, 
New York, by October 14th. The Exhibi- 
tion will be housed in Rochester’s mod- 
ern, well-located Museum building, where 
facilities for attractive display are avail- 
able. 

Individual contributors, not necessarily 
members of the PSA, are invited to enter 
one or more of the following sections: 

PICTORIAL SECTION—for black-and-white 
pictorial prints. A limit of four prints 
may be submitted by an individual. One 
dollar entry fee covers any number to 
and including the limit. 

Cotor section—for color slides and 
color prints. A limit of six slides and/or 
four color prints may be submitted by an 
individual. One dollar entry fee covers 
any number to and including the limit. 
Prizes will be awarded to outstanding 
transparencies, 

NATURE SECTION—for all types of pho- 
tography of nature subjects, including 
black-and-white and color. A limit of 
four prints and four transparencies may 
be submitted by an individual. One dol- 
lar entry fee covers any number to and 
including the limit. 

TECHNICAL SECTION—for black-and-white 
and color photographs showing technical 
applications of photography. No limit 
specified. One dollar entry fee covers 
any number. 

Competent juries will make final selec- 
tions for each section. Each contributor 
will receive a copy of a special annual 
issue of the Journal of the Photographic 
Society of America, which will contain a 

omplete Exhibition catalog. 

Additional features of the 1945 Exhibi- 
tion will include: a display of cutstand- 
ng news pictures collected by the Press 
Division; a historical exhibition of equip- 
ment; and a group of photographs repre- 
senting the best camera club work of the 
past year, 

Since no PSA convention will take 
place this year due to transportation limi- 


tions, the annual business meeting of | 


ficers and directors of the Society is 
cheduled for November 3rd and 4th in 
njunction with the opening of the Ex- 
hik ition, 


Further details regarding the Exhibi- | 


ton including entry forms can be ob- 

ined from: Thomas H. Miller, General 
Chairman of the 1945 Exhibition, 275 
Chelmsford Road, Rochester 10, New 
York,—pe 


Weston Speeds for Ansco Color 


VFFicIaL Weston film speed ratings for 
‘the new Ansco Color 16 mm movie film, 
mm rol! film, and sheet film have been 
‘nounced by Weston Electrical Instru- 
ment Corporation. 

DAY. TUNG. 


co Color 35 mm 8 12 
oO Color 16 mm 8 10 
0 Color sheet film 8 8 


The ratings will be included in the next 
issue of Weston’s film rating booklet. 
September, 1945 


from 
— Hot Weather 
“Heddaches” 


DON’T let warm solutions ruin film and 
paper. Use these four Edwal products to \ 
insure good results in spite of high tem- 


peratures in hot weather processing. 


* 
Edwal Thermo Fine 
This excellent, low-cost, fine grain developer, containing 
Edwal Thermo-Salt, permits development in temper- 
atures from 65° to 90° F. Easy to use. Permits 15 to 20 
diameter enlargements. 1 Qt. Size Tube, 35c 


New, Improved Edwal 





} 
Sef 

if < COmreas: con® 
"O? wommay cxrosi | 





This high-speed, non-hypo liquid fixer with a special hardetter 


Chrome Hardener 
It also contains Thermo-Salt to prevent 
emulsion swelling before hardening action 
begins. Permits warm water washing. 


is 

Mandeurs 
"OR staimin 
“908 Grane 


4 « 
"wer ievomarosie® - 


Nebnele re 


I Ib. can (makes 12 pts. of hardener)... .50c 


Edwal Quick-Fix 


«ia Anon ome 


Ne enensel 


fixes film completely in three minutes. Films"¢ 
and prints require less washing. 


WAL Edwal Thermo-Salt 


MERMO- sAll 





When added to film or paper developers, 


Thermo-Salt permits safe development up QUICK-FIX 
to 90° F. Prevents reticulation, frilling, and =! & ym Sane 





pinholes in film; and blocked shadows and 


1 Lb. Thermo-Salt stains in prints. 
(treats 18 pts. E 
solution), 45c At your dealer’s—or write us for circular No. 226-9PP D 


The EDWAL Laboratories, -Iuc. 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 
In Canada: W. E. Booth Co., ltd., Toronto and Montreal 


(Also 3 and 5 Qts.) 








| ADVERTISING DISPLAYS, INC. 


' DEPT, B-27 


TAKE /T IN STEREO! 
wrtl, 


36 gwebte 





36 exp. Reloads 50c 
The Army and Navy take pictures in bd 


three dimensions—so can you! There’s All miniature and split size film finished in 
. ‘ sto othe ‘ ies ae . our famous 3% x 2 Beauty Prints—deck- 
nothing so startling and beautiful in led, embossed margin and embessed date. 





photography as a color transparency in When film is scarce and every snapshot is doubly precious 
Stereo, make every shot count! Don’t take a chance and spoil good 
bee ever, 

our careful, efficient, prompt service is your best protection 
ty assurance of pride and satis- 

faction with your’ pictures. Send roll and money or write for 


Outfit No. 101 (for color or * film by poor developing and printing. Today, more t 

black and white . oa $2 250 

used with 35 mm. cameras) 

Outfit No. 100 (for Stereo * 

prints, used with both 35 mm. $] 475 

and other size cameras)...... eee 

Plus tax; slightly higher west of the Rockies. | pestetic Contact Finishing. § exp. rolls com= 
See your dealer or order from plete set Gockiod-odge, 


em wide- 
margin ort. Credits for sates Fi En- 
largement Coupon with each roll 


MAIL-BAG FILM SERVICE 
COVINGTON, KENTUCKY | Dept. 28 @ Box 5440A @ Chicago 80 


against wasted film—your 


FREE mailers and samples—also complete Price List. 





18 exp. 75c - 16 exp. Split 55c 


























EARN BIG MONEY AS A 
TRAINED PROFESSIONAL 


WIN PRIZES AND BLUE RIBBONS 
AS AN EXPERT AMATEUR 


@ Study at home or in the class room 
with nationally famous photographers. 
Courses now in preparation—assuring 
complete, comprehensive training in 
fine portrait, pictorial, news, action, 
still life,” color, and commercial pho- 
tography. Use the coupon for com- 
plete details and free announcements. 








! 

Chicago School of Photography | 

59 E. Van Buren St., Chicago 5, Il. | 

Without obligation please send me details and an- 
| ! ments as Issued I am igferested in | 
| C Iome Study D Be ic nt Training | 
, 
| ss ict sealed ex corizcacisiennsncnsbis 
* 

J Address 2.06.05 + A$ WR eect eter eee eeees | 

| ( SALE, ..ccccccccces | 
t 








AMATEURS!! PROFESSIONALS!! 


FILE YOUR NEGATIVES! 


The Nega-File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pro- 
fessional @ Each File 
is equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 ‘(capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, ete., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without- handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. No 





DE LUXE No. “20” 


C.0.D.’s, 
File List Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm.., 828 and 127.... *‘35" $2.70 $1.05 $0.95 
120, 620—2'4x3'4 negs.. ‘*20" 2.70 -95 .85 
$20, 620—2'4x2'4 mnegs.. ‘*24” 2.75 95 85 
620—strips of 3—2'4 sqs. 
or 4—2'4xl%, ...... « “2” Ce te As 
116, 616, 130, 118, 124, 
SiG, Bees. Cedvcascoesce “EO 2.85 1.05 -90 
523 and 4x5 cut film.... **45” 3.00 1.35 1.05 


Sr OGG GIR, cccccesecics. 3.35 1.65 1.35 

velopes, another Index and Visible Numerical Guides 

(Refills contain 100 additional printed glassine en- 
from 110-200) 

Files also available for slides and movie films. 

*Reg. U. S. Pat. Off, 








Wrile for Cataloque 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 





| 
| 





Jeep and 
Camera 
(Continued from page 35) 


out to be a daring ten or twenty mile 
drive down the uncertain Salt Valley 
“road,” one is likely to find himself 
alone in this salmon-pink and red wilder- 
ness, without a solitary sign of the pass- 
ing of others. 

Harry Goulding, owner of the trading 
post in Monument Valley and the first 
man to drive a car to the Double Arch, 
was responsible for my first visit to the 
Arches one brilliant June afternoon be- 
fore the war. I had pulled up to his 
place mildly overheated, in a car in a 
somewhat similar condition, to be greeted 
in a spot of shade by the lanky Harry 
himself. From there he directed us to 
the awesome region of the Arches. We 
bounced, jackknifed, and squirmed in fine 
fashion north to Monticello, Utah, over 
what was then perhaps the poorest main 
road in the United States, found a fine 
blacktop road (US 160), to beyond Moab, 
then turned off to the right into the sand 
pile which separated the highway from 
the Double Arch. 

It was hot. The afternoon sun burned 
down through a white-hot hole in the 
cloudless blue sky. Heat distorted vision 
as it danced over the hood of the car and 
over the bare red rocks. Once we got 
stuck in the soft sand not more than a 
hundred yards from the pavement, but 
we finally wallowed through, lost the trail 
over an area of solid rock, found it, do- 
nated our drinking water to the radiator 
even then we wouldn’t have made it 
except for a spring quite accidentally 
stumbled upon—and at long last reached 
the end of the wheel tracks. We clam- 
bered up half a mile over rocky slopes 
and stood breathless, glimpsing for the 
first time the two tremendous arches 
dwarfing black dots of juniper below. 
Miraculously the wind was stilled, the 
heat forgotten, our discomforts were 
nothing ... but afternoon light is all 
wrong for photography here. We retraced 
our steps, immeasurably impressed, the 
trial blazed—and we resolved to organ- 
ize a photographic expedition for the 
morning. 

The Double Arch, dubbed “Jug Han- 
dles” long ago by Mormon cattlemen, is 
the feature formation in the unique and 
spectacular Windows Section of the 
Arches National Monument. The nearer 
arch has a span of 165 feet and towers 
156 feet (the height of a 15-story build- 
ing) over the rubble of red sandstone 
below, yet the other suffers little by com- 
parison. 

Nearby is still another twin formation, 
the North and South Windows, which 
look at a distance like a giant mask com- 
plete with holes for the eyes. Each arch 
is over 100 feet long and about 60 feet 
high. 

In the rugged Devil’s Garden section is 
Landscape Arch, longest known in the 
world. Its span of 291 feet is just nine 
feet short of the length of a football field, 
and its unbelievably slender form hangs 
precariously 118 feet from the ground, 
balanced between earth and the clean 
blue sky. 
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SOME RANGEFINDERS 
NOW AVAILABLE... 


See Your Dealer or Write to 


HUGO MEYER & Co. 


39 West 60th St. New York 23, I. Y. 
Write for descriptive 
Booklet ‘‘P’’ “The Rangefinder’’ 





















FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 34%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


loads, 50c. 1920 


| RAY’SPHOTO SERVICE wack??? 'is 
WANTED AT ONCE 


The finest storytelling photographs 
obtainable in every field of photog- 
raphy, in black and white and in Koda- 
chrome. 

Photographers in every part o! the 
world, equipped and experienced in 
supplying them. 

Write 


PHOTOGRAPHIC JOURNALISM 
P. O. Box 226, Niles, Michigan 


ENLARGEMENTS 


5x7—$0.25; 8x10—$0.50; 11x14—$1.00 
3 or more, same size, same negative, at lower rate 


DEVELOPING & PRINTING 


Superb Workmanship at Reasonable Prices 
Mail us your films and negatives with instructions 
We return finished work promptly, C.0.D. 


PHOTO SERVICES, Inc.,san°Pramciseo 4 ca 





| Rosa R. Ray 























PHOTO RING KIT 


New sensational thermoplastic photo 





wr 


and initialed ring construction kit 
offers a fascinating craft. The rings 
make the cheapest and best occa 


sional gift one can give. Twelve 
r 


«A tf * assortment complete with in 

structions and equipment only one 
dollar Money back guarantee, Beck Manufacturing, 
13401 Cerise Ave., Hawthorne, Cal. 





—_ 





READY 
20 ft’ 2x2 SLIDES *1 
| Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
| | ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-9, Canton, O- 
Popular PHOTOGRAPHY 
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Local cowboys maintain it is a waste 
of time to build a pine-board fence any- 
where in this country, because the never- 
ceasing action of blown sand _ loosens 
knots in the wood, these knots soon drop 
out, and the opening is worn larger and 
larger until eventually the post is cut 
down. Nature’s method of carving these 
Arches is not dissimilar. 

The comparatively soft, 300-foot layer 
of Entrada sandstone exposed in the 
monument has been cracked in two direc- 
tions, and weathering of thousands of 
years has left huge fissures between great 
vertical slabs, these latter sometimes as 
little as twenty feet in thickness yet over 
a hundred feet high. Once one of these 
red rock slabs has been perforated, Na- 
ture’s sandblast worries the opening grad- 
ually larger, helped by the force of grav- 
ity and by the rain which falls occasionally 
even in this arid country, until the arch 
has been formed. This does not complete 
the process, however. The weathering 
continues, the arch wears thinner and 
thinner, and—like the fencepost—finally 
falls. All stages of this development and 
decay can be noted in the Devil’s Gar- 
den. 

Postwar travelers will not have to use 
the primitive road we traveled to the 
Double Arch, since the highway up 
Courthouse Wash from the new head- 
quarters buildings will be ready. But the 
trail through Salt Valley remains the only 
means of access to the wild section of 
Delicate Arch and Devil's Garden, 

What a spot for a jeep on that postwar 
vacation—there’s not a fence in thirty 
miles. But pack your lunch and carry 
water. There are no hot dog stands on 
the grounds. Turn right from US 160 
twenty-six miles north of Moab onto a 
road marked “abandoned” by the Utah 
State Road Commission, thence two miles 
to a white bridge, and then another right 
turn off the old grade down onto the 
meadow, and you will be on the Salt Val- 
ley “road.” The grass is green and high, 
and spotted by masses of bright yellow 
and orange-brown wild flowers with here 
and there dabs of white and pale violet. 
Birds and small game are everywhere. 
Topping a rise we surprised a coyote lop- 
ing along not over fifty yards from the 
car. He stopped and watched us for a 
moment, then made away on the double. 
Six dusky old crows greeted us raucously, 
then fled in clumsy alarm when we 
Stopped beside their perch on two pairs 
of huge, rusting bull wheels, lonesome 
survivors of an old oil rig. Even here we 
were still a long walk from Delicate Arch 
or any of the other sights, and no horses 
to be had for miles around. There’s 
where your jeep will come in handy! 
Photographically the Arches present a 


problem, but an easily solved one. It is 
no place for a long-focus lens. I use a 
4x5 Speed Graphic with lens of 54-inch 
focal length, and it covers the subject 
nicely. Orthochromatic film renders the 


red rocks quite dark with dense, black 
shadows. On the other hand, pancromatic 


film without a correcting filter will likely 
Produce a similar sky and highlight tone. 
I have found panchromatic film exposed 


through a Wratten A-25 (medium red) 
filter to be most satisfactory, particularly 
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LL WAIT FO 


Better to wait than wish you had! 


ONTINUING military needs for instruments of WESTON quality 
explain the delay in the introduction of the new WESTON 
Exposure Meter. We are confident that you will regard helping our 
boys finish their job in the Pacific is more important than a little 
longer wait for a WESTON. But you can be sure WESTONS will 
be on their way to dealers just as soon as opportunity and 
regulations permit. 

A word about the new WESTON. Naturally, it will embody. every 
advantage you have wanted . . . extreme compactness, ruggedness, 
sensitivity, and flexibility ... p/ws the inherent dependability which 
has kept WESTON always in the lead. Keep in touch with your 
dealer. The minute the new WESTONS are available, he will have 
them on display. Weston Electrical Instrument Corporation, 644 
Frelinghuysen Avenue, Newark 5, New Jersey. 


Westop. ae 


CONTACT 
PRINTERS 


STUDIO TYPE 8x10 


Heavy Duty Construction e Improved Masking 
Device — adjusiable to 1” square e Remov- 
able Ground Glass—facilitates Dodg- 
ing e Perfect Light Diffusion e 


No Hot Spots e Satis- $30 


faction guaranteed. 





These Time-Tested 
filters are the choice of amateurs and pro- 
fessionals all over the world. For true color 
reproductiéns demand Milo. 


Availa in all colors, attractively 
boxed complete instruction sheet. 


FROM YOUR DEALER + OR WRITE DIRECT 


Available at better dealers or write direct [amaae ies 4 UTC ALT> 


STERLING “cts o0,°2 ERE rene 
Brooklyn 30, New York “IN-THE WEST 









of PHOTOGRAPHIC SUPPLIES 


E SELL THE BEST” 
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NEW BOLEX H8 or HI6, 


1%” Bausch 


& Lomb F3, frame counter, case....$255.00 
ZEISS 8x30 Binoculars, center focus, 

GUD cnc cecinceseseternseccos eee 109.50 
242” POLA SCREEN, amenntet 

siightly chipped edge, optica at, 

GROUND scccecccecteccoececccvescece 2.95 
RADIANT triple 30x40 screen, we. 

$10.95, special ..... cee 6.95 
DaBrite Viewer §—16—35mm. seeeeeees 1.39 
METAL 6” PRINT TRIMMER........ 1.49 
New Edition—Graphic-Graflex Pho- 

COOTER  cecwctecsecseescaseee 4.00 





NO PAPER SHORTAGE HERE 
GRANT WATERPROOF PAPER 
Semi-gloss—F ast- Drying 
Gross Quantities—No Limit 


ENLARGING CONTACT 

Bie DS Ge cr cceveciess $ 6.45 $ 5.15 

7" ace 6.9 8.75 

Su 1O BE wcéedsncecea 13.44 11.60 

DW nccccccccces 14.75 12.50 

22x32 contact, box 20 gross S.W. ....$25. 5 
234x4/2 contact, box 14 gross S.W. - aan 


Federal Tax 


AVAILABLE NEW on AAS5 or BETTER 


Included 


KODASCOPE 16-20 Projector, tatest 

Kodak i6mm silent proj., and case.. 174.50 
CINE KODAK MAGAZINE t6mm, 

f1.9 lens and compartment case. 145.00 
KODAK MEDALIST  2'4x3'4 13.5 

Ektar, coupled R.F., Eveready case.. 205.00 
SPEED GRAPHIC 3'4x4'%4 or 4x5 with 

4.7 coated Ektar lens in Synchro 

Shutter, Kalart R.F., Graflex Gun. 200.00 
SVE Model AK 300 Watt, semi-auto., 

Slide Proj. & case.. “9 55.00 
VICTOR 40B Sound Projector. bosbeees 425.00 
G. E. Meter and case 26.13 
LEICA universal paraliex correcting 

view finder from 35mm to 135mm 87.50 
LEICA 127mm 4.5 coated telephoto 

lens - 171.50 
LEICA 90mm f4.5 coated telephoto lens 115.50 


(Leica items may also be ordered without priority 
—slower delivery.) 


WILL ACCEPT TRADE ON ALL ITEMS 


FOR TRADE — Leica & Acc., 
Sound, Cine Kodak 8mm Magazine 
8mm Projector, Cine Kodak 8 f2.7; 





Ampro 
Ampro 


Contax, 
1.9, 
others. 


Hove Joy of our “CATALOG? 


THE CAMERA PLACE, 


INC. 
101 West 51st Street (AT RADIO city) 
NEW YORK 19, NEW YORK 




















Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 


. For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
cets, tools, fixtures, silverware, ete 
with a durable, sparkling coat of 
metal . Gold, Silver, Chromium, 
Nickel, CopperorCadmium, Method 










is easy, simple, quick Everything 

furnished equipment complete, 

ready for use By y doing a bil of work 

Jor othe your machine can pay for 

fae if thin a week. So make your 

shop complete by getting a Warner 

@ MODEL MAKERS Flectroplater right away Send to- 
@ MAINTENANCE day for FREE SAMPLE and illus- 
@ HOBBY SHOPS trated literature. AGB,AT ONCE! 
@ HOME SHOPS WARNER ELECTRIC . DEPT. C-49 
LO eeE 866é3 N. Wells St. Glibage 10, Ilinois 















4 WARNER ELECTRIC CO.. 663 N. Wells St cago 10, Dept. c-49 § 
s Ge sme id Free Sample and D§ to: 7 
7 : a. 
s Name H 
: ee ae 
idd 
: — 7 
st a State H 
. — 7 
* s 
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on a side or backlighted subject against 
a background of clear blue sky. This 
filter darkens the sky and lightens the 
highlights on the rocks, producing nice 
contrast. At the same time it brings out 
beautiful shadow detail, an important 
part of the picture with this lighting. 

In a shct with clouds as a background 
the Wratten K-2 (medium yellow) filter 
with panchromatic film will accent the 
clouds against the sky color, yet render 
the highlight tone on the rocks dark 
enough to contrast the brightness of the 
clouds. The yellow filter, in the event of 
flat lighting, should be favored over the 
red for better highlight detail and a more 
natural sky tone. 

In any event, you'll spend an hour or so 
getting the sand out of your camera!—e 


Popular Photography’s 
Traveling Salons 


— PHOTOGRAPHY’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar Pxoroc- 
RAPHY Salon has not been exhibited in 
your city ask your local camera club of- 
ficers, photographic dealer, librarian, de- 
partment store manager, or banker to 
write PopuLar PuxHotocrapHy Traveling 
Salon Dept., 350 Fifth Avenue, New York 
1, New York, for information. 


Fourth Salon 


Atchison, Kan., Atchison Camera Club, Aug. 
9 to Aug. 26 

Boulder City, Nev., 3oulder City Camera 
Clb, Aug. 9 to Aug. 26 i 

Ft. Sam Houston, Tex., Special Service Of- 
fice, Aug. 9 to Aug. 26. 

Hot Springs, Ark., Army Service Forces, Oct. 


f to Oct. 18 


eden, Utah, Ace 


Photo Service, Sept 4 to 

Se pt 18 

Oxford, N. Y., First Congregational Church, 
S nt 4 to Sent. 18 

Reading, Pa., Reading Camera Club, Aug. 9 
to Aug. 26 

Sykesville, Md., Springfield State Hospital, 
Aug. 9 to Aug. 26. 


Third Salon 
‘amp Bedford 


Wis., Y 


Bedford, Va., ( Sept. 4 to Sept. 


18. 
seloit, agla Sales, Sept. 4 to Sept. 
18, 
Chicago, II1L., 
Aug. 26. 
Durham, N. C., U.S.O., Aug 
Fort Sill, Okla., Army 
9 to Aug. 26 
Hot Springs, Ark., 
Aug. 9 to Aug. 26. 
Miami, Fla., Jackson's C: 


Hearst Camera Club, Aug. 9 to 
9 to 
Service Forces, 


Aug. 26. 
Aug. 
Service 


Army Forces, 


imera Store, Oct. 4 
isville, N. Y., Morrisville-E 
, Oct. 4 to Oct. 18 

Reading Camera Club, 


iton Central 
Sept. 4 


‘sllahassee Cumera Club, 


Second Salon 
Chicago, Il., He 


irst Camera Club, Oct $4 to 
Mich., U.S.0., Aug. 9 to Aug. 26 


Ogden, » Se Ogden Crumera Club, Sept 4 


First Salon 


Fort Eustis, Va., U. S. Na 
9 to Aug. 26 

Hondo, Tex., | 

Hiot Springs Ark., Army 
Sept 4 to Sept. 18 

Logansport, Ind., Quick 
4 to Sept. 18. 
tending, Pa Reading Came 
to Oct. 18. 


val Hospital, Aug. 


S.0., Aug. 9 to Aug. 26 
Service Forces, 
Film Se 


rvice, Sept. 


ra Club, Oct. 4 





| 


Extra 
WAR BONDS 


Yow 


.. hasten the day when you 
can get G-M Photo Electric 
te Exposure Meters and new 

products for full enjoyment 
* of your hobby. 


G-M Laboratories, Inc., Chicago 


35mm FILM SPECIAL... .$1.40 
Fine Grain Developed—Enlarged to 3x4 
with reload choice of Film for...... $1.40 
36 Exposure, without reload........... $1.00 
18 Exposure, 6Oc; Reprints, 3c each 


Bulk 35mm. Guaranteed Film 

















Ansco Eastman Dupont 
Supreme Plus X Dupont No. 2 
27! feet...... $1.26 100 feet...... $4.00 


Film Speed 50 Weston, 32 Mazda 


36 EXPOSURE RELOADS 40c 
WITH YOUR CARTRIDGE 


We pay 5c each for empty 35mm. cartridges. 
Please remit; save C.0.D. charges and delay 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 


—-INVENTORS | 











| INDUSTRY NEEDS YOUR IDEAS NOW!” 
Two Reasons—1. Mariaceires Sy Bi 


postwar sales and production. 2. 
manufacturers are seeking products their ex- 
panded facilities can handle; factories must 
lave products to take up the slack after war 
orders stop. Your chance comes with patent 
protection now — delay may endanger your 
chance. Get our NEW FREE Inventor’s Book 
today and valuable ‘‘Invention Record’’ form, 
This request does not obligate you. Act now, 
Write today. 


McMORROW & BERMAN 
Patent Attorneys 























2446 Atlantic Building, Washington 4, D. C. 


“STREAMLINED OPTICS“ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 


GUNDLACH eee: St 


Fairport, New York 


| Adjustable Metal 
Printing Masks: 


Fitted with movable bands. . 
can be used in printing frame 
or machine. You get sharp 
clean borders on_your prints. 
xS.. .80c Sx7....- 85c 
"8x10... . .90c 
Send cash or money order : 
we ship POSTPAID, promptly! 


826 Westchester Avenue 
Bronx 55, New York 


—SERVING THE WEST— 
35 mm film FINE GRAIN Developing 
Developed "%41/2" enlargements by new 


—31 
Entarged ELECTRIC EYE CONTROL. Gives 
18 exposures brilliant. beautiful pictures from 
= 








ERO: 











your nerativ 
65c Send f for FREE mailing bag and 
pric 
BEST. ‘PHOTO SERVICE 
36 exposures net - —  . caine 
etropolitan Station, Los Ang 
FILM 
$1 -0O PRINTED “AND ree. *: 25c. 








VLBA ALLA 


CAMERAS AND LENSES OF ANY SIZE OR TYPE. 
Write full particulars and price wanted. 
We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York an bs Y. 


PHOTOGRAPHY 










Est. 1934— Reference, Chase Nat'l Bank, ! 
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A Homemade Pears: Boa: anew 
Miniature Camera 


(Continued from page 59) 


one stationary, one movable by rods and 
levers from the lens focusing mechanism. 


Now I was able to start construction. I ! M M E D IA TE 
made wooden patterns, cast the alumi- | 
num, and finally did the machine work. | D) E L | VY & R 7. . 




















By mounting the shutter unit in a bar- 
, rel equipped with coarse pitch threads, I Niow 1110) 1h bb 4 
could focus by turning the barrel to right 
or left. The viewfinder of the old Premo 
furnished the necessary mirrors for the 
° rangefinder after they were cut to proper 
7 size. 
: To find a negative lens of correct focal 
— 
) new model 
D oa Y >] 
: PRINTEX 
n Axo 
#) 
S. 
Ly 
P 
= | 
—_— | 
— } 
| 
Still life shows quality of lens com- 
bination working as close as 18 inches. 
length for the finder I finally had to re- 
sort to buying a new Baby Brownie Spe- 
cial for $1.25 which, ironically enough, 
cost more than the lens and shutter of the 
homemade job. 
R I made the lens shade an integral part 
. of the camera; by twisting it to right or 


left it opens the iris diaphragm—and that 
is handy too as there’s no fumbling 
rp. around for a tiny half-hidden lever to 
rk move. The shade is easily unscrewed to 
ie insert or remove filters. 

il I covered the camera body with leather 
' from a woman’s discarded purse. 

The performance of this camera has 
been a source of wonder and pleasure to 
me. I won a cash prize with it in the 
Oregon State Highway photography con- 
































ue test, and many first places in local cam- 

—-—- era club contests. It is small, light, easy 
to handle, and it can focus as close as : — ——s 

| eighteen inches. Although the lens will 

“ open from f 32 to f 3.5 1 find that f 4.5 is QUANTITY ORDERS 

m the largest aperture at which it can be P 

nd used and still give clear pictures—but I Contact Prints—Enlargements 

E suppose one can’t expect too much from 7 7) 
a couple of old box camera lenses!— Quality Work from Any Size 

ies ‘ 

M as Negative ¢ Reproductions PLEASURE or PROFIT 

on J. Ghislain Lootens announces the open- a me lly Res gh Ey —_- 
Ing of fz : ablished school. Many have 
adler ‘ ill classes at 55 Hanson Place, For Members of the Armed Forces Se aan.” Gene 
rooklyn, N. Y., as follows: “Fundamen- and Commercial Use coupon below for free book- 
tals of Photography” will meet Monday @ Saetereane” aan Sin partic: 

TYPE. evenings, beginning October 1, for 15 Individual Quotations o_e ulars. pe a a 
weekly sessi ss j ig : ICAN SCHOOL OF SHOTOGRAPHY 
hela, Sessions. “Advanced Technique” | | qmaTEURFOTO-GRAPHICSERVICES, Inc. | 2225 michlaan Avenue ©" Dent. a8 9. Cnieage 5. ttinois 
‘lows the same schedule Tuesday eve- ge 

C. nings. Classes in portraiture and retouch- 126-132 West 46 St., New York 19, N. Y. i IE EP ee 

.¥- ing b gin Fri . BGATEES 90 cov cccees Aether ccc ccc legge ceeetoce 

a eg riday evening, Oct, 5. Clty cccccccccccc thee BONGcccccs SEES ccccee 
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PASTING 
| 0 FUSS 
CORNERS = 


it’s so easy to “album” your pictures—Just insert them. 
No more trouble with paste or hinges or tricky slots. 
Here, at last, is the photo album you have always 
wanted . . neat, improved, beautifully plastic bound. 
Holds 192 photographs —each in its own frame, and 


you can file negative behind each picture. Price, $5.00. 
Ask for the new Widco Photo Album at your photo, 
gift, stationery, luggage, or department store, or 


write direct to Dept. #4 


THE GREATEST NAME IN 
ALBUMS AND FRAMES! 


J. WIDDER & COMPANY © 110 Fifth Avenve, New Yor 








GUARANTEED 
35MM FILM! 


WAR SURPLUS 


ANSCO 
SUPREME 
DUPONT 
TYPE ne 
TVPE {, 


25-1 100:°3 


RELOADED CARTRIDGES 
YOUR CHOICE—40§ each 


NOTE—Enmpty cartridge required with order! 
Or include le deposit for each reload. 
Mail orders promptly filled. Postpaid or 
C.0.D. 


35MM FINE GRAIN J 25 


EASTMAN 
SUPER XX 
PLUS X 
PANATOMIC X 


—— and Enlarging! 


< 4 =. W. Glossy 


Write for FREE PRICE LIST 
and MAILING BAGS 


MODEL FILM CO. 


620 Trinity Ave. Bronx, N. Y. 
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Union 
Camera Club 


(Continued from page 55) 


efforts were made to get the members 
started. All that could be managed in 
that limited space was a tank for develop- 
ing film and a print box for contacts. Still 
the opportunity was an exciting one to 
many of the members, most of whom had 
always taken their weekend roll of film 
to the corner drugstore. 

As the membership grew so did the 
darkroom facilities. The closet was aban- 
doned and an enlarger purchased. Mem- 
bers learned the elementary facts of pho- 
tography from each other. Classes were 
extremely informal, and if they hap- 
pened to coincide with a big union meet- 
ing, the chairs were pulled from under 
the participants. Then the rest of the 
session would be conducted with aspiring 
photographers sitting on the floor or 
leaning against a wall. As their work be- 
came more skillful, professional photog- 
raphers were invited to demonstrate pro- 
jection printing, the way to handle a press 
camera, the varied uses of synchronized 
flash, and so on. 

Soon a core of able camera-crazy 
youngsters were hanging around the 
union, their shutter fingers eager to put 
to use their new-found power. 

At that time the union newspaper was 
being put out by a one-man dynamo 
named Jack Paley. Considering the fact 
that the job was being done by just one 
guy, the paper was a pretty good one, 
but it by no means filled the needs of the 
union members. Aware of this, Paley was 
seeking new ways and means to cover 
the many activities of the union. It had 
always been his idea that the paper 
should carry less words and more pic- 
tures. 

The eager club membership was the 
answer to his prayer. The happy fusion 
of his energy and intelligent journalism 
with the camera club members’ enthusi- 
asm was a combination impossible to 
beat. The net result is today’s New 
Voices, one of the best union papers in 
the country, excelling particularly in its 
photographic layouts. 

Most labor papers follow a monotonous 
routine form and rarely use pictures to 
any advantage. They usually consist of a 
picture of one of the union leaders, a 
cheesecake shot of some bathing beauty 
from Florida (lifting from the tabloids the 
least dynamic of its values), and a shot or 
two of a meeting. The result is deadly, 
one issue hardly distinguishable from an- 
other. That isn’t the case with New 
Voices. 

The camera club members pitched into 
the new scheme like a bunch of B-29’s 
over Japan. The union invested in a new 
€peed Graphic and flash equipment. As- 
signments were mapped out between 
Paley, assistant editor Baldinger, and club 
chairman Ed Roth. Then things began to 
hum. It wasn't hard to find story mate- 
rial. The union was up to its neck in 
organization. There were parades which 
were colorful and rich in picture possi- 
bilities, picnics and parties, and most im- 
portant of all the varied forms of war 


This Springback Doubles 
the Value of Your CM Camera 


Uses any American 
Standard double film 
holder or filmpack 
adapter, as in regular 
**News’’ cameras, and 
eliminates the sep- 
arate focusing panel 
nuisance. The spring- 
back slides in camera 
just the same as the 
original holders and 
double film holder 
slides under hooded, j 
spring attached focus- 
ing panel. Made in Takes all American Stand- sq 
two sizes: 214x314 4rd double film holders. 
for 61 ee sr, All metal, except 1fFound Post 
2x9 cm cam 

“ , glass and cloth —— 
eras and 314x414 for flaps, Send camera “—e if 
9x12 cm cameras. wish us to reset focusing 
FITS THESE CAMERAS: Thagee, Maximar, Rec 
Voightlander, Welta or any camera wale Recomar 

fit; without alteration cam 

Springback is 34” thick; 214x314 weighs 15 oz. 
41%, 19 oz. Price includes Federal Excise Tax. 


LEONARD WESTPHALEN, Dept. 9, 5C6 N. State, Chicago 10, Ill 





RAINBOW COLOR PRINTS 


Only Rainbow can give you genuine full 
color enlargement to ANY size from your 
favorite Kodacolor negative. Enlargement 
made from full negative size to: 

SIG BB... ss $2.00 4x5..... $2.00 

$3.00 8x10....$5.00 

Same prices for enlargements from Ko- 
dachrome, Ansco Color Transparencies or 
your ‘‘One-shot”’ separation negatives. For 
prompt efficient service send your color 
negatives or transparencies TODAY!! 


RAINBOW COLOR PRINTS 
Dept. PP P.O. Box 1745 Washington, D.C. 

















From Your Negative f 








lj 2% * 4'2 or 
smaller ANY QUANTITY 4: 


POST CARD 
ENLARGEMENT 25: ENLARGEMENT 35: 


% for ‘I? 4 for 1 


PRICES ON OFHER SERVICES BY REQUEST/ 








5 KNIGHTS "5" Hollywood, 28 California 





Axrt Corners °"” 


Mount photos, stamps, covers, etc. 
with complete visibility - removable 
at will. Order of your dealer - or 
write Engel Art Corners Mfg. Co. 


Dept. 30-W 4711 N. Clark St., Chicago 40 lic a boxette of 100 








35 MM BULK FILM 
EASTMAN... DUPONT . . . ANSCO 
25 ft. $1.25 100 ft. $4.00 


Guaranteed Reloaded Cartridges (36 exp.) 49c 
each plus 10¢ deposit tor cartridge. Mail or- 
ders promptly filled. Postpaid. 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 


1732 Courtney Ave. Hollywood, 46, Calif. 


24 P ATHE’ om. 


oe Famous Movie Stars. 
control world rights in 16 & 35 MM. 
Write for Complete list. 














Photographic Prints. 


20 E. 42nd St. 
a New York 17, N.Y. 
MOVIEPIX Inc NY 
TINT! ( Black and White 
Le Movie Films. 
TONE! Titles, Slides, Prints. 
a \ Dip once and it's done! 


Write f Literature 


©. BOX 123 
Teitel Laboratories CORONA, N.Y 
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work in which the union was active— | 


blood donor campaigns, war bond sales, 
etc. 

The type of work that the union had 
jurisdiction over brought it into contact 
with important aspects of consumer dis- 
tribution and assembling of material be- 
ing readied for shipment overseas to our 
armed forces. In other words the union 
membership was deeply involved in what 
has come to be known as Home Front 
Activities. 

Using their cameras with skill and in- 
telligent direction the members proceeded 
to cover every phase of union life. The 
pages of New Voices blossomed with 
full page spreads on why it was important 
to buy War Bonds and just what some of 
the members were already doing about 
it; the campaign for blood plasma re- 
ceived full attention from club photog- 
raphers who covered one of the shop 
crews as they kept their date at a Red 
Cross Blood Donor Center. 

Nor was the day-by-day work of the 
members neglected. Into the various 
warehouses, the factories, the shops where 
the union members were employed went 
camera club members, gradually accumu- 
lating a record of the work being done by 
the union membership. 

Employers too were pleased with indus- 
trial spreads in the paper because they 
found that they served to increase job 
morale. Whenever the paper would have 
a picture story of one of the jobs, em- 
ployers found an almost immediate in- 
crease in production and a much happier 
atmosphere on the job. Always inter- 
ested in improving their relations with 
employers (New Voices is probably the 
only union paper in the country where 
the employers have their own column to 
discuss THEIR point of view with the 
union members) the editorial staff gave 
more and more attention to photograph- 
ing the members right on the job. 

Not many camera clubs afford their 
members a chance to have their photo- 
graphs made into tremendous blowups, 
but the “65” members have had that 
thrill. When it came to decorating the 
new headquarters of the union some of 
the best shots of union life were blown 
up and they can be seen today dominat- 
ing the main halls and meeting rooms of 
the union. 

Club membership is open to all mem- 
ber of the union, the only requirement 
being an interest in photography. The 
camera club has been utilized by almost 
as many of the female members of the 
union as male. 

The union feels it has received rich 
dividends from the camera club, not alone 
lor the services that the club membership 
has rendered to the paper, or for the 
contribution that contact with photogra- 
phy has made to the lives of the mem- 
ders but for something much more im- 
portant at this time than all these things: 
the fact that so many of the members of 
the club who at one time were thoroughly 
'gnorant of the intricacies of photogra- 
phy, are today serving as photographers 
lor Uncle Sam. 

Baldinger, now serving as editor in 
Place of Paley, who took over another 
union assignment, showed me a letter 
September, 1945 












oo Bass ROPES came) 


He ranges far and wide these days, 
His skill is known in many ways, 
He throws his rope with steady aim 
As he hunts the camera game. 


So let him snare you with much gold, 
This fearless camera hunter bold 
Will pay you well for what you've got, 
So mail your stuff in on the spot. 


Comer? Cb 


179 W. MADISO 
CHICAGO 2, 








dt Be 
> = & 












Cfarleslivrs 


President 

















“THEY'RE SHOWING THOSE CRUMMY PRINTS AGAI/Nasx- 
WHY DOESN'T POP GET AN ALBERT PRINTER/” 


ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 


Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work. 
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< 
Look’ Wha's Gack! 


More good news for the home front. 
It’s now possible to make that long 
awaited announcement: “‘TIME-O- 
LITE is again available for civilian 
use!”’ Hundreds of darkroom enthusi- 
asts have patiently waited for their 
precious TIME-O-LITE while we have 
been working for Uncle Sam exclu- 
sively, and now with war commit- 
ments somewhat relaxed, we're 
happy to be able to fill our many 
orders. TIME-O-LITE is designed to 
give the highest degree of precision 
with professional results. It is an in- 
valuable piece of darkroom equip- 
ment that will give one print or a 
thousand in uniform tone and color. 
Split-second accuracy for enlarging, 
contact printing and flood lighting is 
assured with TIME-O-LITE. 


INDUSTRIAL TIMER CORPORATION 
Iousram 


ums 
M10 EDISON PLACE 4 /  WEWARK, NJ. 


u MEXICO MG 











POPULAR Zcoco REALEASE 
12 Kodachrome Slides 


by Mike Roberts 


Headline-making PARICUTIN VOL- 
CANO, exquisite lacquer ware at 
URUAPAN, the PYRAMID of the SUN, 
and nine other magnificent, colorful 
views of picturesque Mexico offered 
in this new Wesco release! All subjects 
taken by Mike Roberts on his recent 
Mexican tour. 12 slides in self-viewing 
panel complete with captions by 
Roberts...$5.85 list. With Wesco view- 

r...$7.50. Separately...50 cents each. 

Write for FREE folder in full color...or 
see slides at your camera store 


WESTERN MOVIE SUPPLY CO. 


28 Geary St. + San Francisco 8, Calif. 





| Vision 





from a serviceman which said in part: 
“I am in Denver, Colorado, study- 
ing to be a GI. photographer in 
Aircraft. 
the most modern in the world. . 


The school here is one of 


BULK 35 ww FILM Revonns 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


I am writing this letter in order to | 


show my appreciation to the Union 
for the education it gave me. If it 
wasn’t for the training I got with 
the NV photo staff, I would never 
have gotten into photography 


school. When I get back I will really | 
be able to repay my debt to the | 
Union by teaching the new mem- | 


” 


bers... 


The union has many more from all | 





NOW 


508 fl + 50,,9208 + 1008482 


POSTtP ATO 


CARTRIDGES RELOADED 3 for °1% cima: 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALiF 


parts of the world, letters that make the | 


entire union feel proud and affectionate 
towards their camera devotees. 


And that’s the 65 Camera Club—organ- | 


ized labor’s contribution to the Ameri- 
can photographic scene.—® 


Television 
(Continued from page 53) 


major sporting, political, or other news 
events the instant they occur. In theater 
television there will be hundreds of jobs 
for expert televisor operators. 

Other types of 
“jeep” 
receivers. These, too, require personnel. 
In an industrial plant, centercasting (the 
opposite of broadcasting) may permit an 
inspector to sit at his desk and see what’s 
doing in key pl«ces in the plant. 

Phatographic jcbs connected with tele- 
include background projection, 
publicity slides, and stills. Television 
broadcasters will require records of im- 
ages on the television screen comparable 
to the sound records most radio stations 
keep of their programs. 


to come out best when taken with Prox- 
ar-fitted cameras having focal plane shut- 


ters working at 1/30th of a second (the | 


time required for presentation of a com- 
plete frame) and apertures at f 3.5. It’s 
important to hold the camera on a rigid 
copying stand and so that the focal plane 
shutter travels in the direction in which 
the picture is formed on the screen, from 
top to bottom. A Contax, for example, 
should be mounted upside down. For 
movie records, mechanically-minded tech- 
nicians have had to figure out ways of 
skipping and staggering frames so that 
the 24-frames-per-second movie cameras 
can record 30-frames-per-second _ tele- 
vision. 

In the darkroom will be 
handling the still and movie photography 
which a ravenous television is 
devour. 
speed developed for handling reconnais- 
ance movies at the front. And there will 
be work for editors who can make correct 
decisions quickly, and for makeup artists. 
Telecasters are divided as to what colors 
are best for television makeup depending 
on color sensitivity of the camera in use. 
WABD uses a terra cotta skin tone and 
dark blue lip and eye makeup. WRGB 
uses theatrical makeup subdued to con- 
form with television’s greater intimacy. 
W6XYZ, a Paramount-owned station, uses 


television use only | 
sets, televisors attached directly to | 





For stills, pic- | 
tures taken of the television screen seem | 


finishers 


waiting to | 
They will have to work at the | 





DOWN TOWN NEW YORK HEADQUARTERS FOR EVERYTHING 


DO YOU WANT TO 
SELL—SWAP—BUY? 
Get in touch with us quickly. 


WE PAY 
SPOT CASH 
NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 








EXCLUSIVE 35 MM VALUE 


85¢ 


18 exp. 55c 


Box 677, Grand Central 
P. O., NEW YORK CITY 


36 exp. rolls Exc. Univex fine grain proc’d 
and enlarged to brilliant 3'4x4'/2 glossy. 
Fresh reloads 50c, 18 exp. 35c. Send 
your films with return postago to 


STUDIO 35 











is mt nance $125 


You'll get professional & sole developing canteen 
to prevent werent, with each exposu 
larged to 31/4x4 e 

production machin 
dividual attention, 5 
Full Size 4x6 enlargements from 8 ex re roll. .35c 
wor SS ae nawe ay —- B ayeety of film yg 7. hand for 

nerease 


UNIVERSAL PHOTO § SERVICE, Box 612A, La Crosse, wi. 


$100 to $500 


for one kodachrome 


We are constantly selling kodachromes for these 
prices. Why not let us sell your kodachromes? 
Write for details, 

FREE-LANCE PHOTOGRAPHERS GUILD, INC. 
219 East 44th Street, New York City, N. Y. 
“The Picture Sales Agency 
with an 8-year record for Integrity.’’ 


do not use ~~ ‘or ‘mass 
ative is given in- 























Brighten Reflectors with 
SILVER GLO REFLECTOR POLISH 
Large Tube $2.00 


| At your dealer's or direct from 
SILVER GLO CO., SEYMOUR, CONN. 


WE BUY --- USED 
a CAMERAS & LENSES 


Leica Cameras & Lenses @ 
(all modeis)—Contax Cam- 
eras & Lenses— Telephoto 

16 MM Movie 





Lenses—8 & 
Cameras & Projectors (sound 
and silent)}—NEEDED AT ONCE 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D. ©. 
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panchromatic makeup two shades darker 
than is used in the movies and also a 
brown lipstick. Television closeups, as 
revealing as those in the movies, will need | 
subtlety and proficiency of makeup. 

And now to look even farther along the | 
periphery of television’s relationship with 
photography. Light-weight plastic lenses 
with f .7 or faster speed have been de- | 
veloped for projection-type television re- | 
ceivers. These receive images on small OMEGA- 
brilliant tubes and project them through 
the back of large translucent screens. 
The same laws of optics that apply to 
photography apply to television. Tech- th 
nicians May well be interchangeable be- e 
tween these two fields in their work on 
lenses, emulsions, lighting, set construc- | 
tion, compositional impact, and camera d 

schema The entire body of crafts- last wor 
men who have helped bring photography 
to maturity may also contribute to tele- 

‘ : * 
vision. From this, both contributors and 
the video art might profit. in 

But this is only television’s rehearsal 

period. Hobbled as it is by present-day 


curbs, it still holds shining promise for Enlar ers & 
thousands, not all of whom are vision- 
ries, who are counting on television as 


i possibly the first and most important of 
- 
E 




















the postwar industries to be realized. 


TRIMMING TO ACCURATE VERTICALS 
































OMEGA 
5c 
. 
Y 
— SIMMON BROTHERS, INC. 
Manufacturers of Fine American Photographic Equipment 
* Dept. B, 37-06 36th Street Long Island City 1, N. Y. 
, West Coast Distributors: Western Movie Supply Company 
os San Francisco 8 . Hollywod 38 
’ poem 
“a by 
e 7 
44 4 + ° 
Cc. Often one sees prints wherein the ver- PRODUCERS The Electric Print Dryer 
ical lines in the picture are not parallel of 
ill with the edges of the print. These cases 


rrect trimming are most notice- 
irchitectural subjects. It is dif- 
to judge by eye when the vertical 
| nes of a subject are parallel with the 
Print, especially when using the dim light 
nlarger. It is also difficult to 
vhen trimming the print. A sim- 
ion lies in making the first cut Adjustable Themostat 
aid of a triangle (see illustra- Variable Apron Pressure 
ng the 90 degree angle side, one 


edge g a vertical line in the center Pre edsionally Ys 





ne int 


N 
4 int, the other side held against 2 : ; 
ne t {f the trimmer. After the first Engineered e 4 K p 
a ‘' has been made, as long as the cutter for * / 
‘ squ the rest of the cuts follow ; x 
tor illy without the need of the Complete Controt of 
- gle transparent celluloid triangle Temperature 2 A 








¥ most useful.—Philip Fein, San Apron Pressure ARKAY LABORATORIES, INC. 
Franc Calif. Drying Time 1570 S. Ist, Milwaukee 4, Wis. 
\PHY September, 1945 
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Now Available at Your Dealer's! 


BAIA FILM SPLICER 
The Single-Operation Splicer! 


ALL PARTS OF FINEST PRE-WAR 
STEEL AND MATERIALS! 


Great news for movie fans —Baia precision 
splicers now available! Baia splicer cuts 
and cements at same time! Accurate dry 
splices — easily, quickly, exactly. Double- 
width cutting edge; accurate dry scraper. 
Latches on both sets of plates prevent scraper 
from tearing perforations, and assure strong, 


even joint. For 8mm, 16mm, or $9.75 


16mm sound film. At your dealer's. 


BAIA PRODUCTS ARE RELEASED THROUGH 


AREL PHOTO SUPPLY 


Miniature 
Camera 


Easy to operate 
Simple to load 
16 Pictures on a roll 


Standard No. 127 Film 


Includes case 
é ss 
Mt Pr 7 


Boston Store 


THE HEART OF MILWAUKEE 


eeeeeeeeeeseeseeeHecesese 
* 


3, Wis! 


* Zone__ 


M. O heck 
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CONTESTS 
MARKETS 


POPULAR PHOTOGRAPHY’s editors are inter- 
ested in seeing and purchasing outstand- 
ing pictures which have been planned and 
executed by students in regular attendance 
at photographic schools. 

In this same connection we would appre- 
ciate being advised regarding new schools 
and courses in photography open to the 
public. Address correspondence and _ pic- 
tures to the Educational Department, Pop- 
ULAR PHOTOGRAPHY, 185 North Wabash 
Avenue, Chicago 1, Illinois. 


Rochester, 
War Bonds 


WOLLENSAK OPTICAL COMPANY, 
New York, is offering $2,350 in 
or cash equivalent as prizes in a Name-the- 
Lens contest, with a $1,000 War Bond for 
the winner. The company anticipates putting 
out a postwar line of photographie lenses 
and would like to have the photographers of 
America suggest an appropriate trade name. 
The contest is open to amateur, commercial, 
and professional photographers who are resi- 
dents of the United States or Hawaii. Write 
to above address for entry blanks containing 
instructions for submitting suggestions. 


PICTURE FEATURES, INC., 420 Madison Ave- 
nue, New York City 17, a new picture 
agency, is interested in unusual individual 
photographs of interest to national maga- 
zines, rotogravure sections, or specialized 
publications, and also in picture sequences 
of high quality. 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit 8x10 glossy 
prints with return postage and model re- 
$10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


leases. 


CIGAR INSTITUTB OF AMERICA, 185 Madison 
Ave., New York 16, N. Y.. announces a 1945 
quarterly news photo contest for press pho- 
tographers. Twelve prizes are given in each 
contest and a $100 War Bond bonus goes 
to the best picture of the vear published in a 
newspaper or magazine with more than local 
circulation. Third competition ends Septem- 
ber 30; and the fourth ends December 31st. 


PicTURES OF OLD MILLs are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 





PHOTOGRAPHERS GUILD. INC., 

New York 17, N. Y., a picture 
particularly interested in 
photographers in the Koda- 


FREE-LANCE 
219 E. 44th St., 
sales agency, is 
hearing from 
chrome field. 


THE WOLLENSAK OPTICAL 
ter, New York, 
taken with or 


COMPANY, Roches- 
is interested in photographs 
enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 ‘Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints sHfould 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
izines. Exclusive rights are not desired. 


DeEJUR-AMSCO 
City 1, New 
photographic 


CORPORATION, Long Island 
York, is offering $2,000 in 
merchandise certificates re- 
deemable when DeJur-Amsco merchandise 
is again available — $1,000 to servicemen 
ind $1,000 to civilian contestants—for pop- 
ular interest photographs. Portraits, land- 
capes, nature studies, sports, night life, 
high-speed action, or still lifes may be en- 
tered. All are welcome to submit prints 
from the beginner to the advanced amateur, 











DIRECT COLOR 
#00 PRINTS ‘5 


$3.00 $5.75 


Contact or enlarged from any size 
Kodachrome or Ansco color transpar. 
ency; on the new direct printing, true 
rendition color materials. Minimum 
order $1.50. 

24x3V4, $1.00 34x44, $1.50 4x5, $2.00 
"2X" size from 35mm or bantam—75¢ 


7 pay THE CARROLLS’ seen: 


4522 W. Pico Bivd. Los Angeles 6, Calif, 





Auailelle ot LOUOCK| 


Canvas Gadget Bag. $- 25 
93 











35 M = 
24x28 Roto Dryer ; odachrome 


Lamps, Indoor,500 «3; 

2x2 Slide Box..... 2.00 

8-16 Baia Splicer.. 8.75 

Polaroid Sun | es asses 1.95 Dark Room Scales. . 

Rewinds 8-1l€ 7.0 Enamel Trays, 12x21 
TRADE- INS — CASH FOR USED EQUIPMENT 

LOTOCK CAMERAS, Inc. 
135 E. 42nd St. (Chrysler Bidg.), N. ¥.C. MU 4-7617 


7 


12x<% 29° Roto “Dryer 90 


2. 
5. 
Roll Tank to 116 3.9 
2x2 Slide Viewer. 1.9 
5.2 
1.5 











— PHOTOGRAPHY CLASSES — 


— Elementary e Advz mead | 
« Commercial e Portraiture 
a sr EVENINGS « Beginning Sept. 25 
a f Send for Catalogue P 


At Schoobum 


siineget' BROOKLYN MUSEUM 


rn Parkway, Brooklyn 17, N. Y. NE 8-4486 


WESTENS CAMERA SHOP 


offers: 
FAMOUS RIES TRIPODS 
$13.50 $26.00 $36.00 
Graflex Home Portrait Outfit 5 by 7 $425.00 
We will trade our 
ROLLEIS & IKOFLEXES against your 
LEICAS & CONTAXES 
SANTA BARBARA, 














CALIF. 





PRECUT PICTURE FRAMES 


READY FOR YOU TO NAIL TOGETHER. 
MITRES CUT—HOLES DRILLED—BRADS 
SCREW EYES & WIRE FURNISHED 
BLACK OR BROWN MOULDING—I6” x 20” 
Ye" —69c Vo"—79¢ 4" —BICc NO GLASS 


PICTORIAL FRAMES 220). MAINE 


QUINCY, ILL 


i 

















“BETTER PICTURES” 


ANY 35MM. ROLL—36 exposures developed 
and printed to size 314x412—$1.0 18 
EXPOSURE ROLL—60c. No, 127 SPLIT 


CANDID ROLL On! y 50c 


develoy ed and 
developed, enlarged, to 
beeen Service, Send 


16 exposures 
Printed to 
aa grain 
give contact quality. 
roll and "REP toda 
PRI NTS 3c EACH 
VAPORATED — 10c_ Additional Per Roll 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Mt. 
Send Sc stampsor coin tocover mailingcharge 
—— 


35mm SPECIAL! 
100 ft. EK PLUS X 


$4.50 21-0: 


PACIFIC COAST FILM CO. 


1508 No. Sierra Bonita, Hollywood 42, Calif. 








ane 
——— a 


PATENTS and TRADE MARKS 


. ., infor- 
Protect and profit by Full infor 
sention ony anaes’, service 
30 years’ experience. 
LESTER L. SARGENT 
Registered Patent Lawyer 
Post Office 3156 


1115 K. St., N. W., Washington, D. © 
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Prompt 
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R whether using a box camera or elaborate | 








equipment. Members of the Armed Forces o 

may submit their pictures without using | os MIKE WOLK 
10. an entry blank (or members of their fami- | us “ ‘ 
lies nay submit pictures for them) simply a j 
a 75 by supplying their military and civilian ad- 62 give you t e 
. dresses and, if possible, the name of their Fa 

civilian photo dealer. Civilian entries must ee an tte ee 
size be a commpneas by ay ss —— @ a 

procurable from any eJur photographic 3 
par- iealer. No pictures will be returned except a4 shirt of my back 
true to members of the Armed Forces who spe- % 
mum fically request it. The closing date is Oct. | . , _ 

jt should be noted that all prints sub- | (Size 1512-32 or Name Your Own Size) 

$2.00 mitted become the property of DeJur-Amsco | 
_75¢ Corporation and negatives of prize-winning 


nictures must be submitted upon request. 

in illustrated rule book with the official 
RVICE entry blank is available to all interested. 

Address inquiries to Picture Editor, DeJur- 
, Calif Ams Corporation. 


for a good camera...” 





\ If you knew how much that camera of yours was worth 
1} DOWLING ADAMs Advertising Agency, you'd send it or bring it in quick, like a bunny. It’s down- 


— °03 Bellevue Avenue, Montclair, New Jersey, 








. s looking for pictures symbolic of certain right sinful to hang on to a camera that you don t use. 
Kk southern cities to be used for airline adver- Passionate amateurs all over America are pleading, with 
tising purposes. These southern cities are: . : “Ma Ne ” 
$2.77) Shreveport, Savannah, Charleston, Knox- tears in their sda st Mike . o« getmea porgrapmetaas 
= lle, Atlanta, Birmingham, Dallas, Fort “I pay top prices and I don’t have a squawk in a carload” 
1.95 Yorth, New Orleans, and Cincinnati. The —Mike Wolk 
im ed photographs are made into 22” x 
NT 28” easel cards and a vertical composition is 
preferred. Industrial, agricultural, business, ‘ 
i scenic subjects are acceptable. Immedi- Come in or write me today! 
ain te payment upon acceptance of any picture. 
— Model releases required . mo 
—— ture are recognizable. *ostage must be . * 
5 iesed foe bales ef want See our list of Good Buys in the CLASSIFIED SECTION 
need RELIGIOUS NEWS SERVICE, Photo Department, 
aiture {1 Fourth Avenue, New York 16, N. Y., is 
ept. 25 nterested in informative, educational, in- 8 
p spirational photographs suitable for publica- ee 
yn in religious press. Pictures of practical 8 
igious work, Sunday school activities, na- ee 
F THE ture ibjects, agricultural, scenic, historic, pod 
FUM nd patriotic themes are requested. This is oe 
new department of an organization that ee 
5-4486 s served the religious press during the $s 


st decade. 


es 





CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 





HOP JIGSAW PUZZLES FROM PHOTOS 


A photographic jigsaw puzzle makes a 
toy that most children tackle with en- 
425.00 thusiasm. In making a jigsaw puzzle 
si from a photograph select a print whose 
subject matter is of interest to the young- 
‘| # sters. Glue the print to a piece of card- 

—— #@ board or corrugated paper. Use a razor 
lade or any other sharp instrument to 
ut the photograph into as few or as 
many sections as seems consistent with 


“os the ability of the child to reassemble. 


ss 






























y 20" srownups, too, will find photographic 
O GLASS igsaw puzzles entertaining.—Lt. John J. iy s 
| MAINE Dicker, New Orleans, La. eS he Se UTHPNECE TUBE 
mies a AE ven 
= <a g | of — 
We liked this cartoon which appeared re- , / P CONDENSING CHAMBE, 
( tently in The Saturday Evening Post, so Se al traps and holes bitter ” 
were reprinting it with their permission. W608 and sediment 
' e a Copyright 1945, Curtis Publishing Co, BOWL GUARD 
keeps shank 
= ee 4 E : i ¥ REMOVABLE SECTION 


eases thorough cleaning 


CHAMBER Guar, 
'D 
Sars tobacco fragments 
from bit 


BITTER JUICES ARE NO LONGER 
ACCEPTED as necessary evils of pipe 


smoking. Ask any man who smokes a 
Royalton Crown. Its patented condens- 
ing well and other remarkable features 
trap all impurities, letting nothing pass 





except the smoke. For all-day, dry-cool 
smoking, no pipe equals Royalton Crown 


We would have done this sooner, 


ton, D. © but we couldn't get any film.” HENRY LEONARD & THOMAS, INC. OZONE PARK, N. Y. 
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NOTICE TO CLASSIFIED ADVERTISERS. 


Next available issue will be November. 


Copy must be in our hands before September 1st. 














CAMERAS AND EQUIPMENT 


TO SELL 








FOR SALE: Studio equipment purchased Fall, 
1941, before Army enlistment, stored since; 8x10 
Agta 5A Studio Camera, never unpacked; 5x7 
Devin Color Camera, Graflex holders, Apo-Artar 
Compur; 4x5 Anniversary Graphic, Ektar Super- 
matic, twin Sol guns, many extras; 5x7 M&W 


condenser enlarger, 8%” f 4.5 enlarging lens, ex- 


tra Simplex argon head; EK Dry Mounting Press, 
never unpacked ; 24” Lovell Penn wringer; carbro 
celluloids ; equipment for color. Expect furlough 
return to US soon. Want miniature, movie cam- 
era to take back. Correspondence invited on 
above tox 634, % Popular Photography. 

LEICA 28mm wide angle lens and viewfinder, 
Make offer. 215 Wall St., Bethlehem, Pa 
WOLLENSAK Anastigmat f1.9 lens. Fits Cine- 
master Models. Perfect condition, $35.00. Box 
617, % Popular Photography. 

PERKINS Twin Arc lamp, #3 Optimo shutter, 
Watson McAlexander, 1607 Grove Place, Bir- 


mingham 9, Ala. 

HEILAND Gun, Model K, Albert Thermosealer, 
Microphote enlarging Meter. All like new, $20.00 
takes the lot. A. C. Stevenson, 14 Second, Wal- 
lace, Idaho. 

&x10 CENTURY Studio Camera No. 7, excellent 
condition. To highest bidder Write for details 
M. Schoenherr, 1525 Runnion, Fort Wayne, Ind 


ZEISS Super Ikonta C Special; Case, 3 filters, 
shade. Cost, $175.00. Perfect. Spot-O-Matic 
meter Barnes, Williston, N. D. 


9” ROSS Telephoto f5.5 perfect Best offer. 
Want Rollei. McCauley, 144 Hunington Rd., 
N.W., Atlanta, Ga. 


Candid Camera, 
$4.98; Kodak, $7.00; Graflex, $27.50; Enlarger, 
$15.00; 35 mm Reflex Cameras—and many others. 
Movie camera, $5.00; Projector, $8.00; roll film. 


WAR-BARGAIN Used Cameras. 


Send 25c for latest list and descriptions Used 
Camera Directory, Box 1031-P, Canton, Ohio. 
CANDID Camera, Build your own. Kit of Part 
$3.50. Easy assembly plan free, Hollycam Com- 
pany, Box 272-A, La Jolla, Calif 

GRAFLEX B, 3%4x4%4, just renewed. 7 Holders, 
I.P.A. Many accessories. Albert President Tri- 
pod. First $170.00 takes Box 129, Fords, New 
Jersey. 

PERFEX 55, Wollensak 2.8, case, shade, filters, 
flash. Want (miniature) Graphic, Rolleiflex, Con- 
tax, or Leica. Box 618, So Popular Photography. 
HAVE an extra 35mm Camera. Let an Army 
man have it. Box 619, “o Popular Photography. 
ICA Stereo 45x107 mm Zeiss Tessars f/4.5 com- 
plete with Stereo positive Viewer, $110.00. Acme 
35mm Portable Silent Projector, capacity 1000 
ft., 500 watt lamp, $75.00. Emby 35 mm Positive 


photo-cell printer, $350.00. Reducing Attachment 
complete for EK #2 Proj. Printer, $67.50. 14 & 
18 Gal. Ceramic Deep Tanks, $12.00 each. Co- 
lumbus Photo Supply, 1949 Broadway, New York 


KORELLE Victar 1.3,5—case, filter, shade, tank, 
Electrophot Meter, Federal Enlarger 120, Tripod, 
excellent conditions—price, $175.00 Cocuzza, 
5420 16th Ave srooklyn 4, 

ROLLEIFLEX Twin-Bayonet $3.5 Bantam 
Adapter; Eveready case, lens-cap, excellent, best 
offer 1816 LaBranch, Houston 3, Texa 

HOME Portraft Graflex, FPA, case, less lens, 
$100.00 Other items Ryemon, 1816 LaBranch, 
Hiouston 3, Texas 

LEITZ Rotating Copy attachment with horseshoe 
stand. Will sell or trade for Valoy enlarger, slow 
peed timer or Leica lens in 35mm or 90mm, 
Box 621, % Popular Photography 

MINIATURE Attachment for 5x7 or 8x10 Elwood 
Enlarger, as new Best offer. Jon D. Dodds, 
senton, Kentucky 

C.Z. DISTARLENSE, E-K 2 inch eng. lens. E-K 
tainless Rollfilm tank. Carter, Box Rl, Goleta, 
Calif 

CONTAX II f 2 Sonnar, {3.5 Tessar, f 2.8 Bie 
gon W. A., 85mm f2, 135 mm ‘f4, Universal 
finder, flash, fitted case, filters, sunshades. All 
like brand new Make offer or what have you? 
Principals only Box 620, ©o Popular Photog- 
raphy, Empire State Bldg., New York, N. Y 
CINE — Kodak Eight, Model 25, complete with 
case. Like new. Will sell at best price offered 
Geo, Campen, Eau Claire, Wis. 

REFLEX Korelle I, Tessar f 2.8 lens, Eveready 
case, sunshade and filter, Kodachrome adapter, 
12 rolls black and white, 4 color. Best offer. 


Box 


126 


626, % Populat Photography. 





NOTICE! 
In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 











Note! This does not apply to Box Numbers where 
City and State are shown. 
AT WOLK’S: G. E. Interval Timers, $6.00; Va- 
loy Enlarger, and accessories (no lens), $65.00. 


ix5 Graflex with plate magazine (no lens), $65.00. 
5x7 Graflex B with cut film magazine (no lens), 
$89.50. 3%4x4% 4=Graflex D, Schneider f 3.5, 
$155.00. 9x12 cm. cameras available, 34%4x4% Au- 
tografiex with cut film magazine, f 4.5, $175.00. 
3%4x4% Autograflex Goerz f5 with accessories, 
$150.00. 2144x3% Busch Pressman f 6.3 in shut- 
ter complete, $72.80. 2%x3% Burke & James 
Press Meyer Plasmat Tripple convertible, wide 
angle lens, range finder, flash gun, and many ac- 
cessories, complete, $237.57 Busch Pressman 
Goerz Trilentar 6.8 Compur Shutter, Kalart flash 





gun, complete, $123.25. Bolex H8 & H16 Cam- 
eras, with or without lenses, $200.00 and up. 


Genuine leather carrying cases for Bolex Cameras, 
$39.50. Bell & Howell 70 DA’s with lenses (must 





have trade), $335.75. S.V.E. Slide Projectors, all 
models, immediate del., $31.50 and up. New Vi- 
dom Finders, $92.50; 127mm coated lens for 


Leica, $180.50. 3%4x4% Graflex B with f 4.5 lens, 


$75.00. Zeiss Ideal B, pack adapter, three cut 
film holders, case, no lens, $50.00. Large stock 


of lenses available from 2” up. Write us your 
needs. Sorry, must have trade on Leicas, Con- 
taxes, Kine Exakta, Super Ikonta B, Ikoflex III, 
etc. Hundreds of fine photographic items are still 
available. It will pay to do business with me. 
Mike Wolk, Wolk Camera Company, 119 8S. Dear- 
born St., Chicago 3, Illinois. 


BEST offer takes Contax I f 2 lens, case, filter, 
12” Tri-pod, Minaco Projector-enlarger, Weston 
meter, Foot switch, enlarg. easel. Van Ausdall, 
1722 Woodland, Davenport, Ia. 





latest, feet, case, Abbey De- 
Box 802, 286 Fifth 


SUPER Ikonta B, 
Luxe gun, filters, best offer. 
Ave., New York, N. Y 
OMEGA A Enlarger, 4.5 lens, accessories, perfect, 
sell or trade for Leica equipment. Box 635, % 
Popular Photography 

LEICA Standard, 50 mm 
good 
518 So. 


Elmar f3.5 lens, no 
rangefinder, condition. Best offer. 
Harry Kessler, B’way, Yonkers, N. Y. 
64x84 VIEW; B & L f8 shutter 1 to 
1/100 sec. 4 plate holders & excellent. 
Fair case. Wm. B. Long, 823 S. St., Rich 
Hill, Mo. 

KODAK 116 size, BB Shutter, Kodak Anast. f 
New bellows, good. Pilot 6, f 6.3 converted to 2% 
square Wm. B. Long, 823 8S. 4th St., Rich 
Hill, Mo 

LEITZ De-Luxe copy stand. Special base, chrome 
upright, smooth-action sliding arm, Fuldy sliding 


case, 


lens, 
tripod, 
ith 


focus copy device, camera box (A-) condition) 
extension tube, magnifier, special copy lights, 
many extras. Ideal set-up for copying or photo- 
microphopy Entire lot, complete, L.N., $125. 
Hilton, 2055 MeGraw, NYC-62. 

LEITZ German Original projector. 500w. Slide, 
roll-film attachments. Extras. Leitz 120 mm pro- 
jection lens. Trade complete for 200 mm Teleyt 
lens. Take 105mm, 135 mm part-trade, or best 
offer. Hilton, 2055 MeGraw, NYC-62. 

LEITZ combination projector. Opaque, lantern- 
slides. Two fine Leitz special lenses. Includes 
famous 250mm _ (Leitz’ finest), $150, or trade. 
Hilton, 2055 MeGraw, NYC-62. 

ARGUS 35 mm enlarger. Black, chrome, maple 
base. New. $18.75 or trade. Hilton, 2055 Me- 
Graw, NYC-62 


SERVICEMAN’S dream. Zenith Trans-Ocean De- 
Luxe All-Wave Portable Radio. AC-DC battery. 
$ built-in aerials, 24 variable controls. Only ra- 
dio that works in the South Pacific. Best offer, 
trade for Leica, Contax, binoculars, etc. Hilton, 
2055 MeGraw, NYC-62 





O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar'’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
bse office or board for tagging and other 
etails. 















LENSES: Wide Angle Telefoto and regular, al} 
focal lengths up to 45 inches, have some beauti- 
ful 20” Tessars. 9x12 Erneman Reflex f 4.5 Cam- 
era, $150; 10x15 Erneman with f 3.5 lens, $150: 
Graflex Model ‘‘C’’ with f 2.5 Cooke lens, $259: 
5x7 home portrait Graflex with 10” or 11” lens’ 
$300; Besbee Universal 16mm _ Protrick Title 


Illuminator, completely cased, $35; New Busch 
Pressman 214x3%4 Cameras less lens, $50: new 
Dejur 5A Exposure Meters, $16.50; New cutfilm 


Graflex Holders ; new and used 8x10 cutfilm hold- 
ers; Leitz Microscope; no 35mm Cameras under 
$200; new 8x10 trays, $1.25. 16x20, $4.50 and 
23x28, $12.50; Twin 3%x4 500 Watt Slide pro- 
jectors with stand, $75; Bolex Movie Cameras: 
Leather Cases for most cameras; good 3A folding 
Kodaks, $20 to $40; new 2” f 3.5 lens in shutter, 
$20; Stereoscopic Cameras; Binoculars and Field 
Glasses ; new Kalart Rangefinders with focus spot, 
$49 ; 5x7 Zeiss Universal Juwel with f 4.5 Tessar, 
$295; new Leica 127mm Coated lens, $181.30: 
new Leica self erecting finder, $91.75. No lists 
State your needs fully. Will buy, sell or trade. 
Wells-Smith, 75 E. Adams St., Chicago 3, II] 

POST-WAR radio now! World’s largest and fin- 
est. WLW Super-Power, Extra-Sensitive, Hi-Fi- 
delity All-wave Special. 37 tubes, 6 Hi-fidelity 
speakers. 4 piece chrome chassis. 10° control 
knobs. Huge dials (3). Magnificent cabinet 
(alone cost $475) Built-in PA system and new 
$60.00 microphone. Television, F.M. bands. All 
post-war features. Appraised $3,500. Will saeri- 


fice. Take Leica, Contax, 16 mm, binoculars, ete., 

part-trade. Your offer and stamp brings com- 

plete description and photos. Hilton, 2055 Me- 
i 


Graw, NYC-62. 
SMITH-WESSON 
ter, binoculars, 
sories. Hilton, 


revolver for good camera, me- 
equipment, Leitz lenses, acces- 
2055 McGraw, NYC-62. 
LIKE-new, 12 ga. double-barrel shotgun for good 
camera, lenses, Leitz accessories, or best offer 
Hilton, 2055 McGraw, NYC-62 


ROLLEIFLEX, latest Standard, Tessar 3.5, Com- 
pur rapid. Best offer. Ross Poe, 2641 Estes 
Chicago 45, Illinois. 





SPEEDEX, f/4.5; 8 mm_Kodascope 33, 500w 


Trade or 5x7/4x5 Deardorff, 85 mm Triotar. Gill 
Studio, Titusville, Pa. 
KALARD DeLuxe Model E, Rangefinder, latest, 


never used. Box 639, % Popular Photography 
THAGEE 2144x3%, Zeiss f 4.5, Compur shutter 
accessories. Best offer. Evert Kuester, “> Larson 
Ranch, Mikkalo, Ore. 

LIMITED number of coupled rangefinders for 
plate and pack cameras, adjusted to lenses of 
focal lengths from three to six inches (fe 
Give focal length. Peter Fagan, 308 Charles St 
E 








$12.4 
st Lansing, Mich 





Harold Moutz, Box 1146, Elkins, W. Va. 


“#2 in 1000 ft. lengths, 
Box 641, 





35 mm FILM Superior #2 
$30.00 ea. Will send Express collect. 
% Popular Photography. 


CAMERAS AND EQUIPMENT 





WANTED 


LEICA or Contax. Wounded serviceman requires 
hobby, all cash. Walter Adolph, 625 Beverly 
Road, Teaneck, New Jersey. 








Ciro-flex with case ; new or used; for 
serviceman overseas. State price and condition ol 
° . if , 71? 
camera in reply. Mrs. James E. Zwally, 612 
S.R.R. St., Myerstown, Pa. - 
WANTED immediately: Doctor overseas; Ccom- 
plete 35mm adapter for Automatic Rolleiflex; 
also, Kine Exakta with telephoto lens and acces- 
Cash. Box 627, % Popular Photography 
SOLDIER will pay cash for 4x5 Speed Graphic, 


WANTED: 


sories. 


preferably Anniversary model. Box 625, %o Popu- 
lar Photography. 
OVERSEAS serviceman wants camera—35 mm oF 


other miniature model, or 620 size. Box 623, 
Popular Photography. 


WANTED: 3 inch Ektar or Kodak Anastigmat e?- 


larging projection lens. Robert Shoaf, Lexing- 
ton, N r 

ROLLEIFLEX Automatic, Weston Master. Pa 
your price. No Dealers. H. C. Kuster, 80-1! 
Tryon Rd., Jamaica, L. I. 


PLATE Back, cut film holders, Proxa! Rolle 
pars for automatic Rolleiflex. Pete Boody, »* 
St. Paul, Denver 5, Colo 

WANTED: Leitz 35 mm Focomat Enlarger ¥ 

or without projection lens. State condition ‘ 
enlarger lens Box 3926, T. S. C. W. Stal 

Denton, Texas. 

WANTED: $5x107 mm viewer, Judges = 
“Stereoscopic Photography,’’ Verascope ac 


tutherford, Echo Lake, Anacond 


Popular PHOTOGRAPHY 


sories. F. K, 
Mont. 
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IF you have a 
ties or operate 


hobby with commercial possibili- 
a small business which developed 


from a hobby I am interested in your story. 
Cash awards will be paid for acceptable mate- 
rial Write for particulars Leon Cutler, Pub- 
lisher, 20 E. 35th St., New York 16, N. Y. 
PAPER—Outdated, fogged, or mottled photo- 
graphic paper made usable! 50c (coin) brings 
instructions PicTrix, Dept. 15, Rosedale Drive, 
Dayton 7, Ohio 


susiness— Vocational — Diversion. 
Current single copie More than 200 fields. Free 
price list. Commercial Engraving Publishing Co., 
34D North Ritter, Indianapolis 1, Ind 


MAGAZINES 


LENSES mounted. We specialize in individually 
adapting any lens to any camera where mechani- 
cally possible. Bolex L-8 takes all lenses. Write 
us your problem. Stevens Engineering, 2604 
Military, Los Angeles 34, Calif., Authorized Bolex 


Service 


COMPLETE set Complete Photographer, 60 copies, 
like new, $14.00. Alexander, 534 East 7th, Erie, 
Pa 

hobby of 


HAVE you a camera? Improve your 

photography and learn how to make better pic- 
tures Write today for our latest book catalog 
ind sample copy of American Photography, con- 


taining articles and pictures by the world’s fore- 


nost writers and photographers. Camera House, 
602, 353 Newbury St., Boston 15, Mass 

STUDIO for sale—Daytona Beach, Fla. Well es- 
tablished portrait, commercial, Kodak finishing 
Good equipment, good supply of material Lo- 
cated 3 blocks from beach. $4500.00 cash. Owner 
has another business Apply Charthe Studio, 
Daytona Beach, Fla 

MAGAZINES (back dated)—foreign, domestic, 
art tooks, Booklets, subscriptions, pin-ups, etc. 
Catalogs 10c¢ (refunded) Cicerone’s, 863 First 
Ave., New York 17, N. Y¥ 

PATENTS SECURED Two valuable’ booklets 
ent free Write immediately Victor J. Evans & 


Co., 948-K Merlin Bldg 
COLOR SLIDES 


, Washington 6, D. C 


Travel, Nature, ete. List and 
sample, 30c. Kelly Choda, Box 606, Rolla, Mo. 
ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 





FULL COLOR SLIDES 






of Allicd faders 


General ‘lke’ 
Churchill, 
all in this 





’, Nimitz, 
Stalin . 

tremendous 
selection of 100 of our 
Allied Leaders. Rich, 
beautifully colored on 
35 mm. slides, they are 
priced so you can af- 
ford your own gallery 
of the world’s famou 

leaders, 
50c each$5.00 for 12Write for dealer prices 


HOLLYWOOD COLOR SLIDE CO 
147 N Arnag Dr Beverly Hills, Calif. 








CINE’ DEVELOPING TANK and REEL 


16 mm 100 Feet 
Heavy Duty Construction 





Simple to operate 
$1200 


505 Elmwood Ave., Dept. P-3 
Sooemiye 30, New York 


STERLING 


< YOU WANT THE FINEST sama 
8 EXP. ROLL only 25¢ 


35MM ENLARGED TO 3'4 x 4! 
Ber MN once @ wa-aceie a See 85c 
MANHATTAN PHOTO SERVICE 


49 West 27th Street 





Write for FREE 











Mailer and 
Price List 





New York 1, N. Y. y, 


WATCH FOR THE OCTOBER 
DARKROOM ISSUE OF 


| 
| 
| POPULAR PHOTOGRAPHY 





ON SALE SEPTEMBER 7 


128 


WANTED: Photographs 
Alaska-Aleutian-Inside Passage area. All sizes 
and types. Box 624, % Popular Photography. 
DISCOVER Best Abilities. I’ve helped thousands. 
Dr. Tibolt, 46P Philadelphia 20, Pa. 

WANT to correspond with Chinese ‘Amateur pho- 
tographer; purchase pictures, negatives. E. 


and/or negatives of 


Foltz, Brownsburg, Ind Lan : in 
UNUSUAL Kodachrome Art Slides! 2—$1; 5— 
$2. Art Transparency Co., Box 2084, San An- 


tonio 6, Tex. 
MAKE ’Em Laugh! Write on specially printed 
humorous letter heads. 6 gay colors, 6 entirely 
different styles. 36 quality letter heads & 36 en- 
velopes, $1.00, Post Paid. Novelprint Co., Dept. 
9, Box 6, Gardena, Calif. 

PICTURE Profits 1,001 ideas for 
bringing up to $50.00 each! 
Particulars free. 


photographs 
Course included. 
S.C. 


Frank Dickson, Anderson, 


REDUCED RATES 
FOR READERS 





our € uc rare 1 
15 words for $1.50. Extr 


eacr 





Payable in advance. 





National High School Salon 
On Country-wide Tour 


HE National High School Salon, un- 

der the auspices of Stuyvesant High 
School of New York, held its sixth annual 
contest sponsored by Young America, a 
national news weekly for youth, and 
POPULAR PHOTOGRAPHY. 

Young photographers from all over the 
country participated, and the high qual- 
ity of the work submitted is a tribute to 
the enthusiasm of youth for America’s 
favorite hobby—photography. (A com- 
plete description of the Exhibit appeared 
in the July issue of PopuLtar Puotoc- 
RAPHY.) 

This Exhibit is making a tour of the 
country, which started July 10, 1945 and 
continues until June 15, 1946. Check the 
following list for the date when you can 


see it in your own or a nearby city. 
August 1 to August 15, 1945 


Service Club, Military Reservation, Indian- 
town Gap, Pa. 

Junior Chamber of Commerce, 1346%4 22nd 
Street, Newport News, Va. 

Public Library, St. Paul 2, Minn. 


Dayton Power & Light ( ‘ompany, 25 N. Main 


Street, Dayton 1, Ohio 
118 Butts Building, Wichita, Kans. 
Hawk-Eye Camera Club, Rochester 5. N. Y. 


September 1 to September 15, 1945 


Public Library, 304 Main Street, Brockton 1, 
Mass 

Central Power and Light Company, Uvalde, 
Texas 

Kast Liberty YMCA, 122 Whitfield Street, 
Pittsburgh 6, Pa. 

Assistant Personnel Service Officer Hdats., 
Scott Field, Ill 

er _Camera ¢ ‘lub Co. “‘C-1,’? West Point, 
N 


degtesther 10 to Septecshar 25, 1945 
Miller & Paine, Lincoln, Nebr. 
October 1 to October 15, 1945 


Publie Library, 229 Washington Street, Pro- 
vidence, R. I. 

Arizona State Museum, Tucson, Ariz. 

iMnglands Rexall Drug Store, Alliance, Ohio 

Public Library, Marshalltown, — L 

F. C. Borbeau, Manchester, N. 


October 10 to October 25, 1945 
USO Club, 4th and B, Lawton, Okla. 
November 1 to November ha 1945 
Seno Library, Svracuse, N. : 
sual Education Departme ay 762 
Road, St. ; 


9 Natural 


Tt ridge Louis 21 


0. 

Valley Forge Military Acade my, Wayne, Pa. 
Camp Waldport Camera Club, Waldport, 

Ore, 
Omaha Camera Club, 806 Insurance Build- 

ing, Omaha, Nebr. 
Publie Library, Franklin, N. H. 

December 1 to December 15, 1945 

Schenectady Photograph State 


Society, 13 

Street, Schenectady, N. Y 

YMCA, Chillicothe, Ohio 

The Hub, Stuebenville, Ohio 

Meier & Frank Co., Inc., 5th, 6th, Morrison 
ind Alder Streets, Portland 7, Ore. 

Springville High School, Springville, Utah 


brary, Waterbury 35, Conn. 





January, 1946 
Hawk-Eye Camera Club, 
Street, Rochester, N. Y. 
Little Art Gallery, North Canton, Ohio 
The Emporium, San Y rancisco, C ‘alif. 
1 to 5, 1946 





Emeline F 
Haute, Ind. 
The Fine Arts at Waldport, 
Waltham Public Library, 
February, 1946 
Free Public Library, Topeka, Kans. 
February 1 to February 15, 1946 
Madison Vocational School, Madison, Wis. 
Vailsburgh Camera 
Community Center, Newark, 
— Pictorialists, R. I. 


Waldport, Ore 


N. J. 


: At pent. 151 
London, Conn. 
March 1 to March 15, 1946 
Morrisville -Eaton Central 
ville, N. 
3eloit C amer: 1 Club, Beloit, Wis. 
March 1 to March 30, 1946 
Smithsonian Institution, U. S. 
seum, Washington 25, D. C. 
April, 1946 
Western 
Western 


Ocean Avenue, New 


Museum of Free Arts, 2542 N 
Avenue, Racine, Wis. 
April 1 to April 15, 1946 
Berks Camera Club, 550 N. 11th St., Read- 
ing, Pa 
Miami Public Library, Miami, Fla. 
May 1 to May 15, 1946 
Ohio University, Photography Department, 
Athens, Ohio 
Crippled Children’s School, 
June, 1946 


Jamestown, N.D 
Public Museum, 785 


Algoma Blvd, 
Wis. 
June 1 to June 15, 1946 


Rochester Public Library, 115 South Avenue, 
Rochester, N. Y. 

Nixon Studios, Ltd., 616 I 
Corpus Christi, Texas 


Oshkosh 
Oshkosh, 


eopard Street, 


WIRE RAISES CHANDELIER 





Often a low-hanging chandelier will be 
encountered by the photographer who 
does a lot of indoor picture taking. I had 
this trouble until I hit upon the idea o 
raising the chandelier by using a shor 
length of stiff wire bent into a loop (see 
illustration). I use a piece of wire coal 
hanger. This little gadget is a necessary 
item among the accessories a_ photog: 
rapher carries. It takes up almost n0 
space.—William Swallow, Brooklyn, N. Y. 


FOR THE POSTWAR CAMERA 


One of the latest devices patented, which 
is expected to be incorporated in amateu! 
cameras after the war, is a combination 
viewfinder and exposure meter. The com 
bination unit has several translucent ele- 
ments with graduated light permeability 
built into the viewfinder. Proper exPp® 
sure is determined by reading the las! 
element through which light transmitted 
from the subject can be seen. This pat 
ent, number 2,350,237, granted to Geors® 
Kende and Sten Johnson, was assigned 
to the Universal Camera Corporation— 
Andrew M. Lavish, Washington, D. C 


Popular PHOTOGRAPH! 
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American Masterpieces 129 
American School of Photography 119 
American Studios 104 
Ampro Corporation 83 
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Arel Photo Supply 124 
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Argonaut Photographic Laboratories 100 
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Art School of the Brooklyn Museum 124 
Art Slide Co 116 
Bass Camera Co 121 
Bausch & Lomb Optical Co 95 
Beacon Cameras 14 
Beck Manufacturing 116 
Bell & Howell Company 130 
Bell Watch Company 104 
Best Photo Service 118 
Better Pictures 124 
Birch-Field, C. A. 102 
Boston Store 124 
Bright Star Battery Co 98 
Burke & James, Inc 17 
Cameracrafts 84 
Camera Place, Inc., The 118 
Camera Specialty Co 112 
Campus Camera Shop 88 
Capital Camera Exchange 108, 122 
Carrolls, The 124 
Castle Films Inc 81 
Chicago School of Photography 116 
Ciro Inc. 106 
Cohen’s Exchange, Inc., Abe 100 
Color Prints, Inc 73 
Commonwealth Pictures Corporation 84 
Conway Camera Co 106 
Craftsmen’s Guild 90 
Da-Lite Screen Company, Inc 82 
Defender Div., of E. I. DuPont De 
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Dedur Amsco Corporation 97 
De Mornay Budd, Inc 101 


Eastern Photo Labs 
Eastman Kodak Co 
Edmund Salvage Company 
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Edwal Laboratories, Inc., The 115 
Electronic Products Mfg. Corp 70 
En - Art Corners Mfg. Co 120 
Ero 118 
Exhibitors Film Exchange 84 
Fedco Products 88 
Federal Mfg. & Engineering Corp 86 
Filmdex 110 
Filter-Kleen Mfg. Co., The 114 
Fisher, Frederick D. 1ll 
Ford Photo Supply 108 
Fy »toshop Inc 102 
Free-Lance Photographers Guild, Inc 122 
G-M Laboratories, Inc 118 
Ganz Co., A. 82 
General Electric 5, 103 
GoldE Manufacturing Co 107 
Graflex, Inc 67 
Gundlach Manufacturing Corp 118 
Haber & Fink Inc 105 
Heiland Research Corporation 15 
Heinz Fine Photography 98 
Helio Photo Studio 106 
Henry Leonard & Thomas, Inc 125 
Hi-Lite Photo Studio 112 
Hollywood Color Slide Co 128 
Hollywood Sound Institute 80 
Hollywood 35 MM Film Co 106 
llex Optical Company 18 
Ir strial Timer Corporation 122 
International Camera Exchange 96 
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Photo Services, Inc 116 
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School of Modern Photography, The. .68, 69 
Shull, D. Paul 112 
Shutterbug Shop 110 
Silver Glo Co. 122 
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Stuart Studios 106 
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Teitel Laboratories 120 
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U. S. Photo Service 111 
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Westphalen, Leonard 120 
Whitehall Specialty Company 72 
Widder & Co 120 
Willoughbys 11 
Wolk Camera Co 125 


Wollensak Optical Company... 
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mtee against the possibility of an occasional change 
or omission jn the preparation of this index. 
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Thrills ... fun... Earn... 


COLORING PHOTOS 
AT HOME 


Fascinatin: new occupation and hob- 
by quickly learned by average man or 
woman, who is artistically inclined. 
Easy-to-understand oil coloring meth- 
od makes it possible to bring out 
natural, life-like colors, Many earn 






while learning. 












Our practical in- 
struction shows 
you how to do beautiful work. No previous train- 
ing is needed, nor is it necessary to do any drawing 
or sketching. Find out how those with natural tal- 
ent can be trained to color their own photographs 
and those of their friends and, when experienced, 


seek work for studios, stores and others, 

Koehne Method Means Beautiful Work 
Learn the ‘‘Koehne Method’’ of coloring pumesrerhe 
and miniatures in oil. It brings out the most 
beautiful effects. Originated in the well-known 
Koehne Studio that for many years catered to — 
Gold Coast residents of Chicago. This type of in 
Struction trains you in the latest and modern 
method of coloring in vogue today. 

Booklet 
If you seek increased independence, 
greater happiness, and a worth-while 
hobby, and you feel you have artistic 
talent, write for this FREE booklet. 
Find out more about this fascinating 
work and the opportunities in a com- 
paratively uncrowc ey fle ‘id. Se nd today 
for free bookle ascinating 
Hobby’’ and full yer my Sent 


postage prepaid. without obligation. 


NATIONAL sig 9 oy RING SCHOOL 
ept 
1315 S. Michigan A icago 5, tll. 
ses 











as as *=n8 Seeeceeueaees, 
NATIONAL PHOTO COLORING SCHOOL | 
1315 S. Michigan Ave., Dept. 2266, Chicago 5, Ill. s 
Please send me, without ~ Nigation, your FREE § 
Booklet, ‘‘A Fascinating @i@Wyy’’ and full particulars. 4 
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BLUE- 
BLOODS ' 


The first and only 16mm. magazine-loading movie camera with a 
turret head ... that’s the Bell & Howell Auto Master. 

Just a turn of the three-lens turret means getting any scene RIGHT 
... FAST, too, because the viewfinder is automatically matched to the 
lens in use. 

And, like other B&H cameras, the Auto Master and the single-lens 
Auto Load embody the famous, original Filmo Firsts: (a) constant-speed 
spring drive, permitting hand holding—shooting without a tripod, and 
(6) eye-level viewfinder for sighting from the natural viewpoint. 

Loading is easy and speedy because 16mm. film magazines are used 
... you can change from black-and-white to color film even in mid-reel 
without fogging a single frame. The starting button can be locked to 
keep camera running while operator steps into the scene. 

So be suré to include Filmo Auto Master or Auto Load on your list of 
photographic needs, and see your authorized Bell & Howell dealer 
today to determine your need for any additional B&H equipment when 
it becomes available. 


You Also Get These Features with Filmo 
Auto Master and Auto Load 
e Single-frame exposure control for animation work. 
e Positive viewfinder which eliminates eye parallax, common cause of 
“amputated” and poorly composed pictures. 
e Fully protected viewfinder,-safe inside the camera. 
e Complete built-in exposure guide covering any combination of out- 
door photographic conditions, film speed, and filter factor. 


OPTI-ONICS — products combining the sciences of OPTics « electrONics * mechanlCS 


VOU: Howell 


PRINTED IN U.S.A, 


PRECISION-MADE BY 


ANYONE NOW ELIGIBLE TO BUY THE 
NEW, Improved FILMOSOUND 179 


Now anyone can purchase a Filmo- 
sound 179 without priority ratings. 
Of course, rated orders will continue 
to receive first consideration accord- 
ing to government regulations. But 
don’t let this delay your unrated order. 
Send it immediately. Such orders will 
be filled as equipment becomes avail- 
able, and will be placed in line for 
shipment at the earliest possible time. 
Bell & Howell Company, Chicago; 
New York; Hollywood; Washington, 
D. C.; London. Established 1907. 


Buy and Hold More and More War Bonds! 


ee ae ee th leniiseale: cediaancain aia 


BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send, without obligation, informa- 
tion on: () Filmo Movie Cameras; () Auto 
Master: () Auto Load; () New, Im ed 
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The name you suggest should apply 
to the whole group of Wollensak’s new 


$2350 xc 


e Here is your chance to name Wollensak’s 
new postwar photo lenses . . . win one of these 
big prizes in war bonds. Send in your sugges- 


we 


tions; no purchase required. This contest ends 
with Wollensak’s new postwar lenses named by 
our friends, the photographers of America. 


, a? MATURITY VALUE 





Contest Closes Sete nbet 30” 





Ist PRIZE * $1,000.00 


IN WAR BONDS 


3rd PRIZE * $250.00 


IN 


For nearly 50 years, American photographers have known that Wollensak means 
GOOD LENSES. With Wollensak eee serving our armed forces throughout 
the war, you'd expect that Wollensak’s s 


2nd PRIZE *« $500.00 


IN WAR BONDS 


DEALERS’ PRIZES * $600.00 


WAR BONDS (SEE RULES) IN WAR BONDS 


ill in wartime precision manufacture would 


mean even finer lenses after Victory. 
NOW-—-you may help NAME these fine new postwar lenses... lenses that will 
help you make better pictures, bring you more fun from picture-making. 


improved postwar lenses. It should 
cover Wollensak st/// lenses for pro- 


fessional use . 


... projection lenses. 


Send in your entry NOW! 


. Wollensak wide- 
angle and telephoto lenses for both 
amateurs and professionals . .. Wol- 
lensak ciné lenses . . . enlarging lenses 


STOP IN AT YOUR 





NEAREST PHOTO DEALER FOR EXPLANATORY FOLDER 


"bints hal may lp you WIN” 








EASY RULES 














1. No purchase is necessary to 
enter this contest. 


2. Mail us on the blank opposite 


(or by letter or on the applica- 
tion in “Hints” folder) your 
Suggested name for the new 
llensak Postwar Photo 
ises. Add not more than 
words of explanation on 
you consider the name 
ropriate; this is required. 


Pegnmes 


| your entry to Wollensak, 
1600, Rochester 3, N. Y. 
‘ude your name and address 
the name and address of 
store from which you buy 
photo supplies; this is 
ntial. (If you win first prize, 
manager of your photo 
oly store and his employees 
receive $250 in cash or 
) in war bonds. If you win 
nd prize, the store manager 
his employees will receive 
) in cash or $200 in war 
is; if you win third prize, 
and his employees will 
ve $75 in cash or $100 in 
bonds.) 


ad Ewell - Bd 


aomorerees 2 5? 


2a 


_ 





4. Any resident of the United ) 


States or Hawaii may com- 
pete, except employees of Wol- 
lensak Optical Company, their 
advertising agency, and their 
families. Contest subject to all 
federal, state and local regula- 
tions and contest rules. 


5. All entries must be postmarked 


before midnight, September 30, 
1945. 


6. All entries will be judged for 


Originality, sincerity and apt- 
ness of thought. Judges’ deci- 
sion will be final. Duplicate 
names will be judged on basis 
of the statement accompanying 
each name. In case of tie, 
duplicate prizes will be award- 
ed. No entries will be returned. 
Entries and ideas therein be- 
come the property of Wollen- 
sak Optical Company. 


7. Winners will be announced in 


Wollensak advertisements as 
soon as possible after close of 
Contest. Winners will be 
notified by mail. 


1 request, dealer will assist a contestant in preparation of entry. 































MAIL THIS BLANK TODAY! 
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Vlame the lens CONTEST 
WOLLENSAK OPTICAL CO., BOX 1600, ROCHESTER 3, N. Y. 
Please enter the following name in your contest. My 
statement of no more than 25 words tells why I think 


the name I suggest is appropriate. 


MY CHOICE 





NAME FOR LENSES 


1 PICKED THIS NAME BECAUSE 
> 25 WORDS OR LESS 

















1 BUY MY PHOTO SUPPLIES .AT 





(NAME AND ADDRESS) 
MY NAME —_ 


MY ADDRESS . 
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) a 








(To be eligible, you must fill in daaber's name) 
THIS ENTRY SUBJECT TO CONTEST RULES 





a 


ail 


aoe oe 
. ee EE ED eS EY LS a 









































In the 
Graphic Arts 


Kodak 


means more 
than youd 
guess 


RB" OF THE PICTURES reach the printed 
) page through a series of photographic 
processes, SO although the picture on the 
left was painted by Bellows in 1924, and the 
one on the right was snapped on Kodachrome 
Film by “any amateur’ —as you see them 


here, the y are both “photographs 4 


This is true of the illustration, whether 
drawn, »ainted, or made with a camera, on 
every printed page. After the artist finishes, 
the graphic arts craftsmen take over, and, 
with the aid of photography, reproduce the 
artist’s copy, on the printed page, to inform 
and entertain the millions. 

Kodak is a great name in graphic arts... 
in photoengraving, letterpress printing, 


photolithography, and photogravure. In a 


Serving human progress 


photomechanical plant, Kodak means the de- 
velopment of improved photographic proc- 
esses and materials— whether the plant turns 
out magazines, books, military maps, broad- 
sides, folders, or a newspaper. 

Add this to the meaning Kodak has for the 
man with a home movie camera . . . or for the 
mother mailing a new batch of snapshots to 
her boy overseas . . . or for the bomber crew 
delivering, on Kodak Film, the aerial photo- 
graphs of their latest raid on Tokyo! 

EASTMAN KODAK CO., ROCHESTER 4, N. Y. 


REMEMBER NO. 158—the first draft number called 
almost five vears ago? Over 6000 men answered . . 

before Pearl Harbor, a million had left civilian life to 
meet a threat to democracy. Today, many millions fight 


beside those “firsts.” A stern example to us at home. 


BUY—AND HOLD—MORE WAR BONDS 


through photography 





